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,Uw21. Hrfi2. Sjutiuol Pcpy* 
M,ik j huliday from line ollicc, 
iihI went walk iuy with It is wife 
uik.-b.sll Harden. “ And in I he 
(u/Jcn”. lie duly' noted in his 
."kit} the linen smock* and 
jK-ui pkiU of my l ndy t’Jisicl- 
[•». heed wills rich Isicc ul Idle 
'fK (h;i( over 1 -kiw; and (lid 
v.j in limk upon I he in.” After 
E-: k and hi> wife went to a 
v. und (here in the uudience w«» 
;(isilet<ninc herself. " und with 
l‘p!f jMire vve iu\v and gazed Upon 
' Mien Pepys reached his 
i;«M muinmg, he round un 
[•7t*’i tlie principal Secretary of 
'fulling «n him to produce all 
/t|M, hr could find relating Lo 
l*jn(cr Sir Henry Vanes term 
Treasurer of the Navy; 
iPiP),itat) jug out (he evidence 
lied to the irial of Vane ten dayx 
i lor high ireason. and his execu 
* while 14. Having produced 
Vwtfaumcnu Pepys’ went off 
** **** lo see Shirley’s Love 
■r 'kf.tM in ihe evening he was 
f i/illi ,Dtptised to leam that a 
jI was sending him 

^ Mdtote^, Olives and Mub- 
r Nit I Lihjw nol yet what that 
iid am ashgmed to ;tsk On 

1 ’ l llc at' his office again 

N Ni of ihc morning”, but 
[ ? Bn{r he and his wife " slunk 
/, 10 another theatre, and 
r uf| evening al a puppet 
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5^18 'the Fidlors 1 first saw u 
Er ;Pjhycd- 'on. with sticks 
et,.u '” e Mr ings, and is very 
\v*D Valor home. And supped 
L p<nn v cry merry ; and so 

S.J re f ree fairly typical days 
Si of p epy* Jis recorded in 
\Tu Diar >' front January, 
May, 1669. if they are not 
^*1, that is because in May, 

« ns baying ° ne af bjg 

?*' wilts oE social gaiety.; but 
'-JJ tliyays followed in due 
w! S 0ds of har <I work and 

K hc ha * “ obliged hini- 
iij oath to abstain] 
IhluJ P 1 ^ ■'* and on June 
;iiS 0 with sattsfac* 

W Way: , fanen on 

72h nsi niW ^ saving 
hS h j9, Qd encrcase : and I 

* fife • a Jt^.j nevei ceflsw ttt 

NCl h ? iabllit y f,nd 

k. to jndtrJge his 

NSiS^ 8 - clr< i um: ' 

a dulcimer 
P^Pet show or 
snow-Whjte 
BSK 1 ' J?? P«i»y garden, 


he went to ('luring Cross to see 
Major-General Harrison hanged, 
ciruwn and quartered ; but on that 
occasion he contented himself with 
the comment ; “ he looking as cheer- 
fully ,3s any man could do in that 
condition 

Watching executions was, in fact, 
one of Pepys’* special experiences, 
and ohc that was enjoyed a century 
later by James Boswell. Pepys had 
started his own collection as early as 
1649, when; as a Tifleen-yeur-pld 
schoolboy, he contrived lo be 
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present uf the execution of no less a 
celebrity than Charles I. Not that he 
was hard-hearted; he had a good 
deal more Ihun the average sensibil- 
ity in nn age that was accustomed to 
the sight of daily suffering in the 
streets of London, and in which 
much was calmly accepted that we 
think, or would Hke, to think, in- 
tolerable today. But Pepys was 
always avid of experience, -or, as he 
puts it in- bis own batural way,- he 
was "with- child. to .see any strange 
thing ", In his excellent discussion of 


tlie l * troy as literature William Mat 
theiv.-v rightly define* him ns “a 
typical seventeenth -century virtuoso, 
a nut n who justified himself by tho 
diversity of his interests ” ; and ho 
points out how frequently the Diary 
is peppered with such .spnMancoiM 
comments ns "fine”, "rare", 
"lifHve", "mighty pteasunt ", ’‘ex- 
ceeding good ". He further suggests 
that Pepys "s catholic inlet osl* and 
love of experience fur experience’ 
sake ’’ pioccud from one single com- 
prehensive quality, vitality In u 
1 1 mil analysis it is his love of life, his 
childlike concentration on the pass- 
ing object or event, that mind 
account most satisfactorily for the 
enduring land endearing) interest of 
Pcpys’s diary. 

lint of course there is much else, 
l ike Boswell, Pepys was deeply in- 
» crested in his own reactions, arid 
much given Is’ self -a nulvsis. I'nlikc 
llo-.ss eh . who usually seems in viwv 
liiimelt in . the mirror of society and 
to bV eonsCj'dui 'kof t •, <'bf ;/ 

impression he is niiiKlflg on qthpr 
people, Pepys oomos near to achfev- 
ini u .scientific impartiality (n fifi- ' 
self-observation. When ho jots down 
that llc doesn't know what . Muscat 
is and “is ashamed lo ask" he is 
recording a private finding about 
himself. When, in 1665. he gflos U> 
collect his new watch from the 
u-afvh maker, he makes a characteris- 
tic observation : 

Bui, Lord, to sec how much of my old 
folly and childishnfcssc hangs upon mo 
still, that 1 cannot forbear carrying niy 
watch in my hand, in the coach, all this 
afternoon, and seeing what o'clock it is 
one hundred limes, arjd dpi apt to think 
with myself, how could I be so Jong ■ 
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with out one ; Though J remembor, 
since, 1 h«d ono, and found it a trouble. 


and .resolved to carry one no more 
about me while 1 lived. 
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In the prose fiction- of fiho period 
there is .almost none of . this cloie 
■■ observation of human., behaviour,, 
and comparatively • little in the 
drania. Whether .(as Professor Mat- 
1 thwVs suggests) : .we aro to attribute 
those trank and often piercing .reve*. 
iations (d Pepys's confidence Jn the 
- obscurity, of Uls shorthand, or td tnoi 
puritan habit of self-dxnrhlnatidn, dr 
merely to “ a book-keeper's ordinary 
honesty ", they give the p?ery .a very, 

■ special quality: the diarist- is at- once 
“ the observer and the observed i the • 
penitent and fbfc priest, the 'pariont . 
on the couch . and the psychiatrist 

•'too ■; t 

While , Pepys' ' presents hlmsdf ; t(i 
. the , Difjry with a; Richardsdhiaa:' 
fullness, we also bocome MnillJar in: - 

■ varying degrees with his f?haity,';;hil. .i 
naval cbJIeagUM. his‘ni.aids,:his crOQ^\ 

. jes, ' and; above all ' wilh - hls wlf?. 
Svhen he- began, to [ kt-e^ this'' cilery 
Pepys was nlradf.t ' Vcn find 1 

had be$ n married ■ ,foi - about fiye 
. years. Eliziibcth Pepys; . tin '..VKfj^io- 
Frcnch girl, was noven yeara. youtiger i 
' than himself; and llie marriageTtad 
proved, childless. By - 1 6(»0 the. first* ‘ 
raptures we,r« olebrly Over:, there had 
. : even been h -sihdri-aip'dfdtien/ but ;lhb 
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matrimonial boat was now set Lied on 
a 1 airly even keel Yet Pepys had 
always had an eye for a pretty girl 
and a fondness for the snatched kiss, 
and as the years passed the status of 
Mrs. Pepys dwindled to that of a 
wife in Restoration comedy. Ama- 
teurs of the erotic, however, will he 


gers 1 !h>. \ irtiin .Martyr. and had 
enjoyed it. 

Rnt that which did please me beyond 
anything in the whole world w;u» the 
wiiid-musiqao when (lie An gel I comes 
down, which is ko sweet that it ravished 
me ; and endec d, in a word, did wrap 
up my -stui I so that it made me really 

sick', nivf is i h". u.i i i. ... 
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volm ncs of t lie Diary: their chance in love with my wife. J 
will conic later. For the most purl the 


..... .Uiiaw jun.1 . i VI mo pill! me 

years 1660-1662 show Pepys living 
on affectionate terms with his wife. 
An entry in the Diary for October 
24, 1662, is fairly typical of this per- 
iod: 


niy 

Pepys adds (hat 


Alter with great pleasure lying 
au s 
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"".V. e,v "‘‘ j« « y»» * great 
while, talking and sporting In bed with 
my wife (for wc have been for sonic 
years now, and at present more and 
more, a very happy couple, blessed be 
Gnd), Igot upantf to my office. . , , 

Of course they had their off-days. 
There was the morning when they 
set out together for church, and his 
wife not being dressed to his liking 
he was angry wif/i her, "and she, 
when she was out of doors in her 
way to church, returned home again 
vexed ”. When he was having 
another storey built on to his house 
in Seething Lane, the workmen 
made such a mess that he arranged 
for his wife to go and stay with his 
parents. Pepys consoled himself in 
his bachelor existence by drinking a 
good deal more than usual, and 
there was n business (rip to Rochester 
lasting for several days, during 
which he danced and flirted with the 
pretty daughter of the Clerk of the 
Ropeyard at Chatham, and could 
not get her out of his head— all in all 
" the pleasantest Joumy, j n all res- 
pects, thnt ever [ had in my life ”, 
Back in London, he called otic day 
biter on his wife, and they had a 

SpnH?i l?n< !L n ® : Pepys a PParently 
Pn? 5 ? d j?£ in the course oE the even- 
ffif % h « waited to go home, and 
w ,fc pretended that she was 

K'X»!,ge?™® 0,a " dhel ' !fl,he 


lie “remained all 
night transported ”, hut it was no 
longer, as it once had been, with his 
young wife. A good deal had hap- 
pened in the intervening years, and 
the diarist had moved on from harm- 
less flirtations to those more serious 
lapses and liaisons that we encounter 
in the later pages of the Diary, but 
that were never more limn rather 
discreditable incidents in the life of a 
busy public servant. But the pretty 
child ire had fallen in Jove with when 
he was twenty-two and &hc was 
fifteen could linrdly be expected to 
see it like (hat. Pepys took a consi- 
derable interest in Hie lukewarm 
relationship between Charles >1 and 
his young Portuguese Queen, and in 
some ways Elizabeth Pepys was a 
middle-class Catherine of Braganza 
(o her own husband’s Charles ir 
f Pepys had an unbounded admi- 
ration of Lady Castlemaine, and 
even wrote in the Diary that he 
loved her); but their married 
hie remained full of interest, unpre- 
dictable, often unsatisfactory, blit 
just as often irradiated by a genuine 
and touching affection. 

If it Is as a personal document 
that the Diary appeals to most 
renders, Robert Latham is there to 
remind us, in an able discussion of 
the Diary as history, that it i s also an 
important chronicle of public affairs. 
But that chronicle, as he points out, 

&alns greatly in significance from the 

_ ■ ... 



b "'> «! Mb. Popys. uuved 
by John Buslinell soon niter her ilcntli 
in 1 6(i*). 

completely imagine ourselves in his 
•situation. As Mr. I album puls it: 
uc are more easily interested in a 
man s politics or religion if we know 
wh.it ho had for dinner.” More 

L" l ,t r “ lcd .' aWc , 0 realize 

how the issues appeared to the men 

tliem ° men who were living through 

Up till now the Diary has never 
been satisfactorily edited. Lord 
Brayhrooke, working with flic tran- 
script made by the Rev. John Smith 
printed only about two-fifths of the 
text, and made many minor editorial 
changes. The next editor, the Rev. 
Mynors Bright, made a fresh tran- 
scription and published about four- 

,' he . Diary (six vo!u| nes. 

1875-79). leaving out such passages 

as h e thought “would be tedious to 
the reader, or that are unfit for 
publication ”. In JKS5 Messrs. 

eorge Bell reached an agreement 
with the owners of the Diary , Mag- 
dalene College, Cambridge, for a 

nnui __ i ww _ _ 


for Instance, when Pepys told his nnnw< u 
wjfo that he “would fling the don Y. nnies about whom ■ 
which. I,,,- brother gave & V 3 
the window it he pissed the house un,n * or "i«d. ' l| 
my more”, Wheatleys Victorian Each volume f 
dog only dirtied the house. List 0 f Pcr i o«?’ 4 '‘ i i 

The least satisfactory part 0 f bot h of whidT^f? 1 # 
Wheatley s edition was the text ; he pressu rc on th ( fJ K » 
li:ul no knowledge of .shorthand ,cx * is complete ■ 5,1 
himself, and his text was based on wc nrc promised at? 
that ol Mynors Bright, with some con micnlary MnU 
1 m iller transcript ions and revisions *«alion which ihT T S 
by a Fellow of I riniiy. | he text of find it necessary 
the new Matthcws-I alham edition j« hut which (i n L , 1 ' 
based tin a transcript inn made jn the Cdifond ho j— 
course of sen t a I readings by Profes- 
sor Matthews, ail expert in short- 
hand, scrutinized at various stages 
by his fellow editor, Mr. I alham. ail 
expert on the history of ihe period 
covered ' 
includes 
omitted 

; -•••......a, , -« ms m 
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■inanpnient, but 

, , -- - 'J'cluile all me* 

by Inc Diary. Their lext ™ fooinoies-» 0Wll ‘, 
"all wordf — - 1 ** 


{ -ncral tic Ciaullc iulcrvetilion in 1 lance. In these eir 
11 • - ■ do cumMances lie toll obliged to emerge 

i from his retirement ; lie was con- 
ge always 't* sc ] ous 0 j- [,j>, position within France, 
ihich "ere siulucn * .. j e nic s0lls done I’instrumcnt d6- 

Thf brusque rcsig u- - nC% .. ,, JSK was [ *> 4 t* all over 

Wv. I w *' ^uppos | y . lga j nj except that whereas in 1940 
i ^ conmiumst ■«»“ he had been almost unknown, in 1958 
remarked Mini ' • he was “ noioirc ", and that in 1958 

IL.rjfliiiHir. riie Jlic h was necessary to calculate how lie 


from 

by accuteni or design 
What Wheatley would have Iiclmi 
execrated for printing in 1893 our 
two modern editors would be re- 
buked Tor leaving out in the permis- 
sive climate of 1970. The editorial 
problems posed by establishing n 
(ext written in shorthand (with occa- 
sional words aiul passages in long- 
hand and the liiwiti franca Used by 
Pepys tor the “ unprintable ” bits) 
are truly formidable; but the edito- 
rial decisions arc judicious and sensi- 
ble, and we have now got us near as 
we are ever likely to gel to Ihe Diary 
as it might have been written by 
Pepys himself if ho had ever trans- 
cribed his own short hand. 
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n previous editions, 100 m »eh Of his cJim i » imk Both were the sub- 

wl ict her by accident or design". Nation as the resd« n -,r ifunaspeciaaltoti. Even 

m# I . — Should be hrBeh'dJv 10711 pcop c won ‘ 

H,n ?_ J rarge * Wf* tfihtrdc Gaulle was not 
. for some ultimate 
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tusion of a private life with public '“ u,lc 8e. x umtiridgc, for a 

evenu ; what we are seeing is what now edi,ion . =md Henry H. Wheatley 
poor wretch, f a U owcd qw M V?,?® in <he ^ of appointed editor. His edition 

brL 1 ? £ r h ^ rain ftnd darkT^fta? ’ th . e Mention from “a private ‘ 

dK5 w / ff ,vin fi out to a broad and 

I»i.vo ^noiZne^ ihc^ 1 ^ V,W " ^ bus 

before. g r kn (, «ys much jo tell us about the cultural 

Sadder still i, a mncJl f n an ;f r f Ms ' ot,s and life of the 

for Fcb, ffi ,ry 27, I6^wl t * “ ,0 Cn * lish N »vy and 

^rKinnu . w, . ,,Ll1 Pr ‘>fc.s- Jl* atlnunisl ration ; but because his 


Equally commendable is the anno- 
tation. Previous editors were ob- 
viously appalled by the proliferation 
of names ( hot h of persons n nd 
places), and did little to enlighten the 
curious reader. Lord Brayhrooke 
waved the problem aside with a well- 
turned .sentence : 


'll. J . • ,! f 

1. 


iorMntl/icwsnpproprialeIy L qVo?cVto : bllt Eeeauso his tex [- c ^opl for sonic c 

illustrate Pepys’s "Inleiw anrlSnS Kf ", ,u, !- ,s f,l!crcd lo lls through !°8 lcal Plages; but, 
lo beauty U e had been ^ con! -.cts w fi h were left out. editorial 

W,fc “ Perf0 ™”"« Of lhc There 


appeared In eight volumes (1893-96) 
followed in ISM by aD lm(M TOfllni '- 
«uul a volume oi commentary enti- 
tled repysiana, supplementing the 
foulnoics. l-,,,. lhe first limc 

editor Imd printed almost Hi C entire 
fiy-fPt.to sonie erotic or scale- 
where dio.se 
dots indicated 

„ , . — was, too, a 

certain amount of bowdlcriznilon ; 


It is indeed obvious that, in n work 
throughout winch so many names 
occur, there arc sonic of whom nothin", 
tan be said, became limbing can be 
discovered, niihiini ,m amount uf 
In hour wholly disproportionate to dm 
Ef“i ‘bvie aie others of mIi„iii 

known ‘ ,L ’ S,,h ‘ jlu ‘ ,M, y "ell 

Mr. Latham, who is mainly respnn- 
i,Wo f °r l*» explanatory f.mt notes, 
has not shirked that disjironniiinnatc 
labour, and inuM have spared him- 
xctf no pains to illuminate those 


w'lh 1 6 b Q ne,»„(Hnaints 
wi h names it would be i 
able to supply ihera So 
must wait for Volume X b 
the locality of the “Hatf-J 1 
flic " Dogg", where Pfj, 
drank with his friendi Hi 
ing volumes are premiad 1 
ments over the count of 
few years: it is to be M 
will keep moving slaty 
assembly-line. 

It was a wise decisioa roa]| 
the assistance of specialist . 
for the theatre (William A. 
(rung), music (Mscdoiuld 
pictures and works of liJ| 
Millar), and London tj’ 
(the late T. F. Arddawf 
annntatioa is uniformly 
formed, pertinent, and pres 
Lois Matthews, who biibea 
long closely associalwl with 1 
band’s work on lhe text, * 
this highly competent to. 
Assivtant. With only few 
so far published it mv*r 
to say “And so lok ,,, 
not loo early to say L 
edilKin of the Dhrjti 
will lake its place sou 
standing contribution! ® 
seholardiip in 


VJ i* llL innwiii. B iiiiu *"»»• * 

L^nJeur. Enc Jac ^ was necessary lo calculate how li 
grk«l Apnl. I a,ld could elTcel a fundamental change i 
irfiSA follow™, ma French devclopmcni ami not appei 
ing t* 1 the last con- smi p|y as reinpoiaiy miHleralin 
i injurious mounts influence on a grave crisis. 
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r 
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Bourbon, on June i. I ,, 58 > he notes 
that he was suriounilcd hv «ui in- 
tense curiosity. 

Perhaps do (iuulle is right when 
he spfeiks of his ret li in lo power in 
1**58 as being the result of a "sur- 
snul national “. But it was also tha 
result of a remarkable piece ul 
political calculation, it is not surpris- 
ing that when de Gaulle goes on to 
describe the success with which his 
refciunduni and the ensuing elections 


were greeted, lie docs not mention 
the considerable pressure exercised 


laorio,.'* ,iu """ ■ -■ influence on a grave crisis. me nmwnmc piessure 

- Both were the sub- , . ... . by his administration (winch is des- 

jtul speculation. Even So de (laullc describes how, aft r crjbct| b M viunsson-PonUf). It ia 
IWi people won- General Satan m Alg.er- 

■h> finol Jc a»lk -- - - 

for for some 
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The Conservative Party from 
to Churchill 

Robert Make 

“One would, It one has hopes of lhe new 
administration's success, rather have ilic Prime 
Minister devote his time to reading Robert 
Blake's book than in any niter native pursuit." 

Max Be loft', Daily i'ch^iapii 
"... all rhe lucidity, scholarship and scrcno 
worldliucss that marked his life of Disraeli." 

John Rosselli, TJu C iuarjian 6os 

The Future of Communist Power 

T, 
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des- Brian Crozlor 
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--- present ut^Rhich muiht devastate those 
Jim dips into the (%|1 needed him. The unex- 
fbere (as most readers of blu'lv, but carefully planned. 

mud f* « *^e. r. . i irtrtntlx nf ihe flrsl 


General Salan in Algiers had c j ear ( | ia[ jg Oaulle was a republi- 
laimchcJ the cry of Vlve k . de rall w ho believed jn the voice of tha 
Gaulle " (which he claims was Ma> , hul he also believed that the 

14 whereas most people dale it on ' ■{ { { repreM tnlaiives. should 

May 1 5 J. he published a w^dine b0 m ’ nipill;ile j. ' 
communique? m whicdi he PPinied Tliere artf llCcasi(ms 


oflMijtlv, bit carctully planned, There are occasions when de 

must often ujlu monih of lhe fir, l Gaulle deoLs with eeciils ;,nd peopl. 

*- 19 with bruta'I rcnhsm._ He *** 


ffc* ^es of memoirs. h« ‘^0^ with b*d rc/.lism. He neicr 

Citv to remember the pub- At h's press confcruicc i h e ^was at believed that the men of Algicra 

•I the first volume of de he agam anne ‘ l,nL “ l 1 ^ n ,. vAsbc would pursue their revolt! lionary 

|m memoirs in 1955. the disposition ofhe action ; he knew that they would 

* • • • ■--- t,ewnbcs lK from ^ S understood be only too glad to ftnd someone 

vho would relieve them of respon- 
ribilMy. As M. Soustellc has said, tho 

lonnml slneiiVc h^»fl r, ffilldcnCV H) 


,r memoirs in 1955. 
sin important element in 
Uf the General’s reputa- 
-i. only then that many 
U remembered, that de 
L wmciliing out of the 


— ni,< everyone nnd-lood — 
that his rolun. lo he d rection o Aj M Sousle | k . has raid , ,| M 

aflfa.rs was General always had n tendency M 

needed was lo <Mmni« h «ah bHievc 1(ral mcn wcre never really 
nf how tins could be done, in spue j j _ nulM 



ndadded to the discordance 
‘ jih Republic (the Russcm- 
T Pcuple Frunyais or 
was also a perceptive 
M lucid analyst, an exalted 
r. fthose colovr.il egoism was 
d within a magnificent lit- 
. Critics claimed to see the 
uf Montesquieu, Hegel, 
1e. Stylists eomparod him 
Proust, Saint-Exup6ry. 

K of ClTu'leaiibriand. 

rPttfiy. were invoked. The 


£,Y2 ri 9. rum Commentary 

cm^PoenadJohn 

Vahtnie One ' 

dou^la^m ' dite <s by 

«« ,i. cUl.fiV.tt 

• . ■ ' £6 6s 




The Sovereignty of Good 

i^ 1 cS££ o%2T/'t w 0/ 

proposes- ap nlteraAiivJ 

endeavour. P ».^, re P* . ffloral 


Enquiry d PhUosophlcal 

D Z. EH ILLIPS Senior Lecturer in Philo- 

The Diversity of History 

Essays In Honour of 
Sir Herbert Butterfield 

-ipmi 

EXS™ D t aV,d Kn °wies. H G 

S'&^Frinc?^^ 0 ^' 

Frontispiece £4 
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The Jafest volume in the 1 ■ : ■: • ^ 'i: ". Society 1 68 3-1/08'^ ^ ty^tophlaii' 

international Library of Philosophy .THEQDORfe •ftdfeEN^hirii' •- 

•mam, 
c?K^S. L0VER FeU ™ 


The Extra Year 

V^S ai5ius oi the Sch,t °l teavinu Ace 
EDITED BY J. W.TIBBLE This vol.iiS 
examines the most important lispects of 

dl«u7K ?h d ^‘Sbjy controversial step, 
OLScusimg the social and economic 
aspects of ihe change, effects on pupils 

ohfn <ea ^ e ? t P r °bablu curriculum 
changes, implications for higher educa- 
tion, American experience. The contri- 
butors are Malcolm .Seaborne, S. J 
Eggleston J. w. Tibbie, John Sheehan 
Tyrrell Burgess, Albert Rowe, Denis 
Lawton J. B. McAulcy. 

Cloth £1 15s, paper 18s 

Talk Reform 

¥', a ?i °', A ’ OAHAOAN lecturers 
in Social Psychology, West Ham College 
of Technology. Describes a language en- 
^ ment ^gramme, devised by 
authors and inspired by BeriutcitK 
jheones, which was carried out by 

£rc&r hMhin • v ° run * 

ssLtsr 1 ^ LmsmM 


found v«y useful m have. 

( T were not the sort of 
R wil/iA Jiistoriam like to use. 
wore fen re«/.itunvs. explatw- 
mdiseretions. These war mem- 
“i« eweittiilly a Mate me n t of 
H philosophy, a deliberate 
national and personal Iris- 
in politics. Widi their 
! ®n. Oaulhsm became more 
L And nobody can doubt that 

E « General's intention, with 
Motion of a further three 
l dong with five volumes of 
J 1 construct a 

Political monument for 
II ^ fow that, on tlie day of 


A fascinating and readable analysis of Communist policies today and 
tomorrow : their background and implications for lhe West. 40* 

Edward the Confessor 

Frank Barlow “ K ' i- 

“ , , , a work of courage and imagination 
. , . Edward the Confessor is an intellect- 
ual exercise of the highest order, and Its 
virtues are greatly enhanced by the lucid 
vigour of Professor Barlow’s literary 
style.” Dennis Potter, The Times 85s 

z,n m «iszsr^T£ S?J? a ? ar an< * Modefl1 Portugal 

his^anSiture. on the conditions I9, f he descK\o°w h^saw the “A book about Salazar appearing so promptly after his death, and written by 

which he had imposed, was assured, ' 0 j- t j >c interior, Jules Much, a Roman Catholic journalist, might lead one to anticipate an uncnucnl anti 

On May 30, before going before the j n9pec4) j n g hj s a mrourcd cars on the unrevealing tribute. Any such misgivings are dispelled by the first pages ... 
Assembly, lhe General was at C ol- 0 f ^ Seine. It was this Kay’s judgements seem fair and his observations entirely trustworthy^ , 

ombey : “ Sur ma maison JC ^garde ect[lde d(5r isoire ", he says, which Martin Moore The Daily Telegraph 85s ■ 

alors tombor \o derruer xotr dune uaded Wm lo adopt le ton du 

longue solhuile. Quelle esl donc cet4e niai|re dc pheure’’. There is not .■ ■ 

The Secret Archives of the 
Vatican 

Maria Luisa Ambrosial, with Mary WUHa 

An extraordinary collection of documents which helps to trace the history or 
the papacy. Luisa Ambrosini has emphasised the periods most closely 
related to the history of the secret archives and the events that illuminate 
their times. 75s 


. which iiug ..." n « aeu ™ Si In 35 believe that mcn were never really 

ihw not juM the leader oE b°w Jm couW ■ V courageous or devoted to a cause. 

EjMcoesriul and in some “ f , roilc A o A piques Equally he never thought that the 

[ diabby political movement ""f* *’ ^ niSveilSnies" from government of lhe Fourth Repub w 

I -•= j — - interventions nmlveiimnies iron was cup able of acting energetically. 

- Having come unescorted from Col 

fnr lii. nrnsi (-nnfprpnftfi ni 


alors tombor le deimer hoir u un^ him lo ai 

longue solriuile. Quelle csl done cetje n ^\ue dc rheme". ■- 

force dc< chose 1 , qm ni oblige u mui muc q, n [ •• I’appel vcmi du fond da 


Force des chose 
after ? " 

It is natural that ww -I mu Id pause 
— It is, of 


!g»v. were invoked. The H w natural mat wc '»»»■ * r-- 
wit Mcanpanici) by the and reflect on thw account. l« is. of 
oaoitettmeMs which his- course, obvious that the Cientrnl did 
found ven w»fnl to have, not seek to write the history of the 


not seek to write 
"revolution or 1958 . As he says 
elsewhere. “ pour trailer le siqet. je 
m’ctVoreorai sails eesse. conlornu.- 


mucli m i «i'|iti .... 

IMiisiioirc " here. As lie .supposedly 
told the lefl-wine Gaullisl. Debft- 
B ridel, the FliPm Republic had 
emerged from Ic 13 mni us tho Third 
Republic had emerged from tha 
defeat of Sedan. 

A great deal of alien lion will be 
attached to the General's claim, 
made in Le 


m'eliorcorai sans himuiwu to flic General .. - - - - 

ment h ma nature, de lo .anicncr 1 made in Le Reitoinrflii. thal when 
I’esscntiel Naturally, therefore, if he assumed power in 1958. he know 
wo turn to the admirably clear and vvhat lie wauled to do. had in do, in 
excellently written first volume of Algeria. He says that although § ha 
Histoire de In rrpuhlique gaull- hud no pre-eslanlislicd plan, yet lea 
ienne which covers the period from gnrndes lignes " of h» jwtey * erfl 
1958 to 1%2, or if we torn to the already decided in his mind. Thera 
more dramatic events in Algeria was no question ofasstmUfflion. Tbrt 
described by Yves Courriere. L’hcure w a policy «Mdi n«ght have been 
des colonels, we will lind many passible a hundred years caihcr or at 
details which are no, prcsaH in.de &o» 0,her -“Si^LT -'S 


aes >1. - - - I ; 

dctaiLs which are not present in dc various other 1 
rtnidle It is said, for example, that integration was nu,..,..* T . 

on May 15. Si- ^-.rd who torntule .rt-kw - « 

was working closely with de Gaulle equally impossi 


astlicieusc OL VUUS . - — ■ -C rr 

impossible to maintain the showing the growth ot tc 
|U0 and condemn France, contemporary influences 


Forgotten Folk- 
the English Counties 

Collected by .inHL^JgK 3« 

S*aSgfvi 53 £ ESS 1 “S.| 

which have never prewo^f lh j s d j ret -t a nd vital inquiry L fcc Gaulle s own account, th6re 

lished. They range ^ JP S w Jh , a rapid s « an fe n obliged to lake the mained only the one Pjjubk iwjjj- 

.o.te.un, of + Xf-" P^aim ' " ' - -- .hould have ‘h. 

Gaulle. 


Reissue 

Mesopotamia 


and 
£1 15s 


The Lake District 

Roy Millward and Adrian Robinson 

A description of the area's geographical continuity from the settlement of 
the first Neolithic farmers to the shaping of the kmgdom of Ctunbria, 
showing the growth of towns and market centres and the profound effect ox 
mntpmnorarv influences. 75s 


: n ,in OtillMe'S fHVOlir. 11 WW a nau wue w jf-h 

^* rest Way ?2£Si 

Republic. It includes a 
to the R.P.F. and to 
a passing reference to regard 

f.j« which - s?» d de landing ^ h*,d] e 


It has been said loo that with 
sglird to the proposed plans for 
mding pumchutists in Puns ( Op- 
ration Resurrection ’id® Gaulle 


.Kc ",rr ,u Versailles, exer- played a game u. . 

■WiVorU ^ authority of the both holding off and — VT,‘,r Thus hits swaiegy wi 

Old). And then the parachutists as a means of b 1* terms 0 f tactics he ' 

Bb if The General Is lying the politicians into ^ceptmg cced by stages, 
m *® ‘ fc&Mwh that while he him And. without 1 nwssarily givmg ^ ut 4 0IB i y , deMcately, 

i . surprised by what any credence to all these innuniera ^ could obtain the n 


1J6 ^ o' wnten, said de landing parnenuusu m ■-»« \ 

n . » j Amencan generaKssimo, dration Resurrection I d® Gauue 

The Babylonian find Ass) near to VersaiUes, exer- played a game of brinkmanship. 

L. DLL A PORTE • ' .nribiary authority nf the Knth holdina off and encouraging 

Translated by V. Gordon CW« 

History of Civilization Seritr 
60 line ah*** 0. 

Revised Edition 

Swan on a Black Sea; 

A Study in Autmalh W&*[ 

The Cummins- Willed Set ft. 

Transmitted by GeraWiM 
Edited by Signe Tpksvig 
Foreword by C. D. Broad 


lion, that Algeria should have the * \ T_ v 

right to determine its own future. Daphne Fielding 
And to show that this was a reason- «'D a pj me Fielding and her husband Xan 
ing which he had held for some spent years searching for a perfect home 
time. Ue quotes his press conference ^ ^ barest Way Home describes 
of 1955. when he stated the oeoesMry wanderings through Europe and 

of. subsWuitmg * association lor the ftmous pfid inttreating people they 
1 domination - •• ™ »- •— — * ■"» 


domination . . D . 

Thus bis strategy was fixed. But m 

™ sf- * “ -2SSL S. 


UJC'lfliuuw r? r 

met". Woman* t Journal. 4 oa 
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■ n w ?y . surprised by whafl 

KfJH • ^ ° rt M »y 13 and 
^ ln France, he was nbl 


progressively, 
as be thought 


him. Ana. wunwui «•— - cautiously. de«carcjy, as ud M _ 4I 

any credence to all these innuniera he could obtsuin the necessary move- IaV P Ai ICflil flfl 

bfe and uncontrollable stories wluch men[ of con sent. “Si de but «n J[ |IC JlISUl IOl 1 CllgllallU 

surround this period 01 P?°» • bhinc ", he writes, , n The n/dii/mrd^ UMm—WiffH 

conspiracies, any analysis has to note 
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10 believe that dc tiauJIc hail so 
early made up his mind in favour of 
jhh "Alseiic nlgdricnnc ” or ihai lie 
had understood that “ association ” 
could mean independence. Writing 
with (lie advantage of hindsight lie 
seems to forget a policy which tvas 
experimental and devious, at limes 
unsuccessful and often .outpaced by 
events and wjjjsk, ■ in any case, 
allowed the \yfirto continue for four 
years. It -is interesting to see that M. ' 
Viaj’SJon-Pontd plnce? the emphasis 

011 the means rather than on the 
ends. Just as de Gaulle was deter- 
mined to be institutionally secure in 
France so that the politicians could 
not get rid of him once the Algerian 
wax was over, so he was determined 
that the Algerian affair should be 
dealt with by a strong French slate. 
He was not prepared to accept that 
the authority of the French stale 
shouid be challenged. H'c was con- 
cerned with (fie appearance as much 
as -with the reality. And there is 
much in Le Rnnaticeau which 
accords with this. 

After bis attempt in June, 1958, to 
persuade Abderrahnv.tnc Farts 
(whom he knew to be in correspon- 
dence with Feriiat Abbas) to enter 
his government, ail attempt which 
was unsuccessful <“ mais une bonne 
notion est-elle jamais perdue ? he 
arranged for an imporlaiit military 
offensive to take place the following 
spring. It was unthinkable that there 
should have been any military action 
in which France might have been 
defeated. Then, having visited Gen- 
eral Chillies and inspected the site of 
his operations, he was convinced 
that the rebellion would continue to 
grow. Thus he moved forward step 
by step, endeavouring to understand 
what was happening and rarely dom- 
inating events. It seems preferable to 
believe in this realistic approach 
rather than lo accept the General's 
own suggestion that from the begin- 
ning he had foreseen the outcome,- or 
lo, accept M. Debfl-Bridcl's state- 


ment — in his Dc Ganfle <ontcstub 
uire — ihftt dc Gaulle was knowingly 
carrying out iliv process of decoloni- 
/„-! ( kin which M. Mcndes-Franec had 
begun but which lie had not had the 
courage lo conclude. 

All this is presented in the style 
which is characteristic uf the Gen- 
eral. He continually refers to him- 
self in the third person ; the cadences 
of his prose remain vigorous; repe- 
tition gives a certain drama to the 
most ordinary descriptions (“Cesl 
ainsi que . . . e‘est ainsi quo . . .") ; 
lists of names and details of journeys 
give an epic quality to every Presi- 
dential tour; ihe choice of words is 
always careful and the occasional 
archaic elegance helps to confer dis- 
tinction ; the text is tilled with quota- 
tions from the General's own 
speeches and observations. And yet, 
it must be said, that the literary qual- 
ity of Lr Kvitfitvcuu is disappoint- 
ing. It could be that since I ‘>55 wc 
have grown too accustomed to dc 
Gaulle’s style to be as impressed as 
wc were with the first page of the first 
volume of the war memoirs. Yet Ihe 
striking phrase is harder to find ; the 
verve is less compelling; the sharp- 
ness less evident. It is typical per- 
haps that only when dc Gaulle is 
being nostalgic docs his prose now 
leave its matter-of-faclncss and reach 
for some literary grandeur. Thiisi 
writing of the economic changes, wc 
find this passage about the necessary 
decline of the peasantry: 

Comment, «Mant qui jc mi is. rte serniv 
jc pas limit ct suuciciix on voy.int 
s'estomper ectle sqckfic eampugnarde. 
inst alliie depths ion jours dans scs con- 
stants occupations cl encadrtie nnr ses 
traditions; co pays des villages iinrnu- 
nblcs. des dgliscs uncle lines, des families 
sol ides, de t'liicrncl ret our des labours, 
des senia tiles el des moissons ; cettc eon- 
InSe des legend vs, chansons c t da uses 
anccsl rales, dcs patois. costumes ct 
marches locaux; eel re France millt‘n- 
aire que sa nature, son aclivilti. son 
sdnie, a valent fuilc csscnticl lenient 
rurale ? Comment meconnailre que 


si. «lniis mitre existence de pen pie, la 
cile-ct d’abord. la capi tale— tie cessa 
ianiais d’itre le sifcge ct le ddeor de 
i'apparcil ufiieiel. Ic foyer des arts ct 
des sciences, le remfez-vous principal 
dii commerce, la mcillcurc place pour 
Ics ateliers, cost la campagne qtn 
demenrait la source dc la vie, la mire 
de la population, ia base des inMitu- 
tions. It- recotirs dc In patrie. . . . Com* 
iiiL-nt nc pus com prendre «pic Ics pay sans 
franca is ont cl'instlnct le sentiment 
d'lMre. on soiimic, ia France idlc-mfimc 
ct que la colnss-.dc mutation qui diminuc 
Iciir volume social ct leur riMe dco- 
nomique siiseitc imJvilnhlcmenl leur 
inqnidtitde e( leur mdiancoiie 7 

The portraits of men arc neat and 
clear. Thus of General Satan, de 
Gaulle writes, 

Son nefKonnagc, capable, hubile, ct. par 
certains cAttfs, sdduisant. coinportc 
quelqucchose d’ondoyanl ct d'dnigma- 
Uquoqui me sembto assez mat eadrer 
avec ce qu'une grande et droite respon- 
Mibilild e\i«e de certitude et dc recti- 
tude. 

Of Gaston Monncrvillc, “ II cst ex- 
clnsif dans la conception qu’il s'est 
fuilc, cm d’autres temps, du rdgime 
rdpiiblicain There are interesting 
inclusions of detail, as when, re- 
counting the end of Ihe unsuccessful 
rising in Algeria in 1961, wc are told 
that the parachutists withdrew, sing- 
ing Edith Piaf’s song, " Je ne re- 
grerte rion". There arc some rare 
moments of sarcasm, and many old 
enemies are not forgotten, so that as 
he enters the Palais Bourbon dc 
Gaulle recalls his last visit there in 
l’>46, when he administered to 
Edouard Herriot “la reponsc assess 
rude ct ironique qu’il mdrilail ”, 

Some even older issues are par- 
aded, such as the French resentment 
over their failure to receive repa ra- 
tions front Germany for die First 
World War, and the surprising 
suggestion that it was die Anglo- 
Saxons who, in 1918, insisted on the 
armistice, thus depriving the French 
army of its victory (did de Gaulle 
nor know the most famous letter (hat 
Clemenccau ever sent to Poincard ?). 
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Uul among mitny fine, interesting 
ami surprising things, it is a pity to 
find so much complacency. We 


■iccepi that Gem-ral dc Gaulle 
dtouiJ atlrihulc in himself (he 
■supreme rdlc f (Jiieilc que puisso 
cl re rimer prciaiitm que l‘on venillc 
clonner ft tel on tel article, c’lM vers 
tie Gnu lie en tout cas que so lour- 
nont les l-’ranvuis. ("est de lui qu’ils 
atfcndciit In solution tie lours proh- 
lemes. (“cst ft lui que va leur conll- 
ance tin quu s’lidressenl lenr.s re- 
pmehes "). It is natural lliai he 
should comment how, in spito of his 
age, he had nevertheless journeyed 


more frequently to ami in Algeria 
than had any of his predecessors. 
But it is a pity that dc Gaulle .should 
find it necessary to pass on to his 
readers the compliments of those 
who took par! in ihe abortive 
summit conference of I %Q or that 
he should quote an extract from 
Francois M a urine's Hlof-Noiex in 
praise of himself. 

Two questions arc of particular 
interest in Le Reiiouvem. They arc 
de Gaulle’s relations with Britain 
and America, and the references 
which he make* to the events of 1968 
and to his successor, M. Pompidou. 
Oil both these subjects hooks hnvc 
been published in which the authors 
claim to have hnd access lo inside 
information. John Newhouse is an 
American whose account of dc 
Gaulle's attempts lo destroy the 
Anglo-American “ hegemony’’ in 
Europe, Da Ciiiulla mul the Aiiulo- 
.Vi/.v*»/iv, is an ink-resting commentary 
on American thinking. Having lis- 
tened at ninny keyholes, lie goes 
on to reveal the well-known 
secret of dc Gaulle's memorandum 
of September. 1958 (which he dates 
to the 17th, although de Gaulic dates 
it the 14th). This memorandum pro- 
posed that there should he a re- 
organization of Nalo which should 
extend (he organi/aiion beyond the 
bounds of the North Atlantic and 
place it under the control of three 
powers, America, Britain and France. 
Mr. Nowhnusc suggests that lo call 
this proposal u fra ml would lie 
overstating the ease, " hut not by 
much", rite fact that dc Gaulle 
readily admits that he did not expect 
his proposal to be aeeeplvd will 
doubtless seem confirmation lo him 
of the trickery which lie had ex- 
pected. Bui de Gntiilc’s own explana- 
tion is simple enough. There was no 
deep-sealed plot against the Anglo- 
Saxons. He was not seeking lo 
remove France from the A I Ian lie 
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JACQUELINE LEINER t 
Lo Desfin llttftralrc de Pnul Nlzan 
299pp. Paris; Klincksieck. 28 fr. 

In addition to a clear and informa- 
tive account of Paul Nizan’s literary 
work, from his first Surrealist dood- 
Kngs to his last words on paper before 
his untimely death in 1940, Mme. 
Loiner provides in ber study some 
useful insights into aspects of French 
intellectual history in Ihe inlcr-war 
years, especially as it evolved in some 
of those fringe groups which often 
housed ihe most interesting minds. 
The emphasis is. reslridted to Nizan's 
novels and literary criticism, and little 
attempt is made to analyse his poli- 
tical journalism. Mme. Leiner Is alive, 
.however, to the variations in Nizan's 
sectarianism, and she criticizes 
■honestly the Party-Journeyman side 

of his output. 

, T 115 was often so considerable in 
the . early 1930s that .it Is an 
intriguing mystery how : his Imagina- 
tion survived such' dogmatism to 
write an intelligent and unfettered 
novel like Ln C'ouspfrarion. Rather 
strangely , in ; an undeveloped fOot- 
Miote, Mme, Le{ner ■ states * that 
biJZan doiis pnrhtt jdumalisie blen 
Pf, quartisle The study, as a 
wo|e is thoroughly documented 
and is rwriicuiarly illuminating on 
contemporary reactions to NiWs 

JjsL'pf hi? admirers Is 
'impressive;.. Sari re. Oide.xMalraux. 
' Mwfm dif , On rd, Jean OuihenM, 


Alliance, but t 
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Brice Parain, Etieinblc, Jean Paul- 
hun.) The author has put in much 
industrious detective-work (private 
archives, interviews with dozens of 
people), but some of it is flat- 
footed: photos of the sites des- 
cribed in his novels, so as to prove 
Nizan’s competence us a mirror of 
reality. 

Mme. Leiner balances this occa- 
sional ingenuousness with a body of 
sophisticated cross-references to 
other writers, though at times this 
practice escapes her control. She Is 
sometimes so eager to slot Nizan 
into umpteen literary traditions that 
she refuses him any uniqueness, 
oven the right to . have hiu own 
dreams: he has Rimbaud’s instead. 
Nevertheless, a thoughtful compari- 
son Is made with ode of Nizan’s 
favourites, Jules Laforgue (the sur- 
name used for the hero of La 
Cumplratlan). Like Laforgue, Nizan 
tended to sport a dandy's mask of 
nonchalance over a dcep-rooled 
anxiety. Mme. Leiner is much more 
plausible here than when she con- 
cocis a' pretty wild theory of Nizan 
anticipating Ionesco and Beckett, 
. The structure of her book is a little 
sfep-happy. Hares are started .but 
npt always pursued, and the wm- 
■ mary of the events in Nizan's 
novels is, too cursory. Hu h unfortu- 
nately not yet well known enough 
s to bp. treated jn so allusive a mnnner- 
i . II* *is ironical, .^heft Nizan Jiinisclf 
wnj; a. awofn enenyy ot menjiars 
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Ill 1^30. David Lindsay published 
A I 'ovtijjf to A n /it rnx wii h Methuen. 
The critics were puzzled hy ils turgid 
niiietecntii-ceniiiry novelese style and 
ils vtory, the journey of Musi.ul I in 
the double star Arc! unis, which li.nl 
neither the- plausibility of a Wellsian 
Action nor the allegoric til -simplicity 
ol Pilgrim's Progvexx. Unique, it 
wps dismissed for not beiiiR u num- 
ber of things it was not intended to 
be and sold 596 copies before being' 
remaindered. 

A J l mmol Woman (1922; was 
also published hy Met Imcn. after 
their literary adviser Robert Lynd 
had serialized it in an abbreviated 
version in the Daily News. Set not in 
outer space hut in England, .•! 
Haunted Woman fitted its mystical 
sublimity into a more conventional 
supernatural category ; hill its sales 
were so poor that Methuen rejected 
its successor Sphinx, which after 
several more refusals appeared in 
1923 in the list of John Long, the 
publisher of Edgar Wallace. 

In so far us David Lind -say had 
made a reputation, it wtis' as a 
conspicuously unsalable author. 
But* undaunted, he set in work on 
two novels; The Amiciu J rugedv. 
which no publisher would touch, and 
an historical potboiler TJw Enter- 
prises t>/ M. dr Madly, which was 
taken hy Andrew Melrose in Britain 
in 1925 and in the United Suites, as 
Blade far Stile, two years Inter. In 
1$J2 Putnam’s published Devil’s 
Tar , a revised and inflated version 
of. T he Ancient Tragedy. 

Though he wrote two more 
, novels, The Violet Apple and The 
no publisher was prepared to 
venture his hand with an author- sn 
sure of failure. Just befoic ihc 
outbreak of the .Second World War, 
(he family fortunes were mi low dial 
Mrs. Lindsay insisted on selling 
their bungalow in Faring and 
buying a house in Brighton us a 
boarding-house. But fate pursued 
them The first bomb that fell on 
Brighton did not explode, but went 
through tlic Lindsays' house tat a 
moment when David was inking his 
mprning cold bath). The ceiling of 
■ (he bathroom collapsed upon him, 
and though Lindsay was not phys- 
jKSlly hurt he never recovered from 
the shock.. He died in June, 1945, in 
hl4 sixty-ninth year, almost unknown 
Wlp even more unrecognized. 


■\iid yet lit- had his admirers, 
there was l : . II. Visiak -;i writer 
.ilniiisi us imrcciignj/cd - who made 
I indsay blush by saying ih.u lie 
r.l liked .4 I oyttge to Aref/nift ill 
genius with Kalka's The ( 'mile ; and 
in 1925 I.. H. Myeis wrote nut ot the 
blue to express his :u.lmi mirtin for 
1 returns ami invite him in lunch at 
his club. 


I indsay was u solitary man, and 
(hough lie met Myers on a number 
ul occasions, fie was .shocked at 
riding down country lanes in 
M yens'* chauffeur-driven Rolls, lis- 
tening m the amatory embarrass- 
ments of his wealthy friend. On one 
occasion he went -to sec Myers and 
found him so depressed ih.u I. indsay 
would not sec him again. Soon 
afterwards Myers committed suicide. 
Ihis is surprising, since Lindsay 
.himself a melancholic, might have 
been expected to understand a fellow 
sufferer. How deeply Lindsay's 
depressive guilt went is shown by an 
anecdote of Visiak’s: 

“Oh, just look at (ho moon!" 1 
escla illicit. 

He was .dread v looking up at it. 
" While,” he murmured, "While. 
rmpiy." Hi*, face looked wild and 
n.igic. .and he cried with startling 
emphasis. “ l ought never to have been 
horn in this world I '* 

... “In what world, then, ought 
you jo hove been horn ? ” 

'* I n no world I ” 

In spile of Lindsay’s literary fail- 
ure (or. perhaps partly because of it), 
there began even in his lifetime a 
cult for A Voyage to Arcturus. 
•Secondhand copies were almost im- 
possible to buy. And so. in 194o, 
Colliincz ventured a small reprint. 
Since i hen, it has been twice reissued 
by Gollancz (1963 and 1968). In the 
United States A Voyage to Arcmntx 
was first published by Macmillan in 
1964, is now in paperback, artd in 
the view oE.OoMn. Wilson may 
become as much a* part of the 
American academic curriculum as 
/•'Vuvvt’.v and l.ady ( haiti'rle\'.\ 
l nivr. 

In The Strange. Genius; tl ( David 
t indsay, Messrs. Wilson. Visiak and 
B- Pick unite in tell us of the life 
;ind works of u man they consider 
will achieve a posthumous stature 
equal to the giants of the first hall of 
ilie twentieth century, what (’olm 
Wilson calls " tile high-flyers ", 1 hoy 
can tell us tantali/ingly little about, 
the man. He was horn on March .1. 
1J578, o£ a Scottish father and 
English mother, the youngest of 
three children. His brother grew up 
to.be a hard- living journalist, much 
entangled with women. David did 
not like or approve of him and he 


•lied comparatively young. ’I he sister 
Margaret, wlin survived him, was a 
lifelong friend. 

David was educated partly at 
lllaek lieu ill ;ilicl partly in Scotland; 
Mr. Visiak refers to a iraumuiic 
experience, but dors not say wliat it 
was. Mr. Pick tells its there was a 
Highland hoy lie haled at school; 
and once when swimming, lie 
shouted out when lie thought lie was 
drowning and. as no one came, lie 
had to save himself, lie won a 
scholarship in university, hut ihe 
grandmother who controlled the 
lamily put him as clerk into a 
Lloyd's underwriters. Tliero lie was 
diligent, reclusive and miserable; in 
his spare time learning German to 
read Schopenhauer and Niel/.sche m 
the original, and in Jtis vacations 
escaping the vulgar Oily tor the 
emblematic suhliniiiy of the High- 
lands. 

In 1916, at the age of thirty-eight, 
he married a young woman of 
twenty to the disapproval of his 
family and hers. Conscripted, he 
refused to join the Scots Guards and 
spent the remaining years of the 
l-trsi ■ World War as a Grenadier 
clerk in Birdcage Walk. Released 
from this encagcnicnt in 1919, he 
-spread his wings at last. He was 
asked to. come hack in his old firm 
as a director, hul he announced lii.s 
intention to write; and with a gra- 
tuity from his linn and a legacy 
from someone, he settled with his 
young wife in a house of some stvle 
upon it cliff at St. foliimh Minor, 
Cornwall. Ihcro in the twelve 
months of his fony -second year he 
wrote .-I Voyage to A returns, incom- 
parably the best of hf.s books. 

He had never, one infers, essayed 
a work of fiction, either short or 
long. 1 he notebooks lie had kepi 
were not intended for publication, 
merely mennmindn resulting from 
his thoughts and meditations on his 
reading. Nor had he rehearsed for 
story-telling in his conversation. He 
Kits no aneeilotalist. liven when he 
relaxed from h»* first stiff, inhibited 
manner, according in Mr. Visiak, he 
xpok e in a ’■ soniowlia t stilted 
manner He had none of the graces 
of narrative, and as a " serious " 
man indeed despised them, as some- 
how meretricious. He hated poetry 
and had no feeling for words, their 
n nances, rhythms, ambiguities : or if 
lie did have a feeling, lie considered 
it weakness, a temptation to take 
pleasure in such phenomenal trivia. 
i>l the arts only music had the 
sublimity he valued most highly. 
And xo. without any training he set 
down his vision of the vulgarity of 
pleasure and the tuhlimity of pain, a 
peculiarly personal vision, though 


<if I irui ics c.m he found with Scho- 
penhauer and Nicl/schc, C alvinism 
Miul Buddhism. 

ll is .m interesting .speculation 
what would have happened if ihc 
typescript ol .-I I tty age in Art turns 
had landed imt on the desk of 
Robert I yn«l. who could recognize a 
good tiling hui was too busy" to n v 
lo make ii holier, hut in the hands ol 
Edward (ianicll. that great eiliioi to 
whom D. ||. | awrcncc and II. |.j. 
Batc> owe«l so much „f ihcir individ- 
ual development, (iariicii. glaring at 
Lindsay iindei those hceilini’ eye- 
brows. would have challenged his 
impudence ai despising literary era It 
even ir his purpose was to repudiate 
literary an. Ilie publication »l 
\ oyage ro Arnurux might have been 
delayed a year or more ; hut wlien it 
appeared it would have won general 
critical acclaim and Lindsay' would 
have learnt the ART ol Jnorarv 
craftsmanship. 

( olin Wilson's expUnation of .-I 
foviiAi' tn A minus i s brilliant 
example of literary dissection. 1 le 
cuis away the ir relevancies and 
conus very close u> what one feels 
was | iiidsav's intent ion. the expo- 
sure of every accepted eonveniional 
good, gentleness, power, duly, 
beauty and human love .is being 
delusions in contrast to Hu* sublime 
reality ,»f pain j R (be face of Mnspcl 
Nirvana. Nothing : 

Ilie reader l.i\ > down tin* bonk fed ini: 
‘lizzy and oi ci whelmed. Ii is ininns- 
siblc to dnnhi i ii.il 1 jihb.i v is ,i man ol 
asluiiislung genius. Whcthci his vision 
is finally true oi mu. lie | M s seen very 
deep, ileepei m smile tes|Vcis llun 
Milton or lllnke. 

Arrlurn.>, ,s llk „ tl lllliUi|Jlil . 

lion. It is Ivisie.illx .i work ,.f' sei 
once ... 

. order in shale such eniliu 
siusm. the leader js forcesl m .iban 
don crilieul slandurds. Mr. Wilson 
adinils that when lie read the liist 
ihiriy pages ot A n niitis ]«•■ the th.st 
lime : 

the pro.se linipiit iis pimiliious, nnleli 

crlniis ciinise ll. ion, <li | lllc 

eeilliirv l.nuissape. .nnl | lonmt nivsell 
thinking: *■ Win i in- lull can't people 
Wrilc as lliev talk .' No one lias in m-jie 
as stiffly and nwkwaidly as tins." I 
ileeidcrl lo sliek <l uniil ilie scene 
eliaiigeal to Arelirrus. Amt ulu-n r| M t 
lliippcned. and iiiiwiml appealed. I is is 

aslmiishrd j.f (he dwiige lli.il 

mei tile bonk llttc-i Mu- jnose actiially 
Miinruve ? I'm n.,i sure llm I mdsiv »s 
sinlilenly at ease .mil i lie >ini) begins to 
flmy !, kc a fast si ream . . . and m hen 
i rimlyphou s n»vk snaps .md die Crys- 
IhIihuh gnu appe.os on Ins lace. I 
remember thinking " 1 have di-cov- 
ered one ,»f the greatest hooks of the 
Iweniielh eenliiry." 


ieculations and localities 


|; he pUKcduos 


“'if 

ini,-. 


»f 1-ilHlsay' 

heightened. H,; s y -- 

IW^igcio which Mr.cf 
I lie enrnu. L... 


! vil 'l» us C- iipiurnri'^h 
" lUieiniielj/anj^-L 
• xpression ,,r aw } G( 
,n|n his oivn 
monieiu of d C!llh S; 
. ,u , uihlerguite h " 
shocking iilieraiion. 

j'^r l,:ul ivhollj 
,. ,,c tlul nm have i.i^j 


fc|NF BW»OKI-W»Si:: UVXSKh I.LNCJVI'I : 

J ypuScc The Green Mini Ada Sanctorum mid other tales 
Translated hi lU>n ; i Duv/i nska. 



Joseph- 35s. 

KGfBORfN : 

r,M tr 

y/uincA I-- 

(EJttNWAV i 

nbo Sang willi Hie Beulles 

•a«« 

HJjdlki. 39'- 


nd 


256pp. Peter l men. t!2 2s. 

GFURGi: Kfl/AIAintlCK: 

The Crows of iM epli is) npl teles 
other stories 

l-dikil hi Robert I lugan. 

1 48pp. I lolnien Press. I nndoit ; 
Oxford Univcrsiti Ptess. JBs. 
f paperback. I4s.i 


idcnltad wIimS 1 ^ J 

asrjfH 

1 Uhl say’s prihe ; s w ^ 
Hy paper. His verbiage^ 

As Mr - Wilson sqp.\ku 
sentences which have to titi 
" countenance " had to 
because he had “face” it. 


v sof Christine Brooke- 
Action of short stories 
.^■impression, nnonym- 
lj.iin.pf night in :i strange 
ty.fi lonely woman watches 
( i' $ [ink'd only by the ligurcs 
Ib-jjfc lights: Ihc squat thick 
jKjiintands on his reclangu- 
,inibol of menace who also 
jiaserous dark doorways. 

- isKnaian. legs apart, swiftly 

sentence. But die either < >\k symbol that h'-s sale — 
wonder emoiions (o he e ^ fa cupped, uniformed. 

Irom ii he alteration in ('run, policeman. An invalid 
face '. If they arc really uL (ft; house opposite : sees 
say intended, Ihc ssnuiM j, ashing, chopping veget- 
end " awe and wonder’*. Hu ai«ins curtains, and the 
has Ins own shod softer dj ^ and dolling of the 
lold ilie alter, tlioii wn ">fe red rubber glove 1 * 

a nd so on. As writing, thuj. , nticm from which her life. 

[lurd-rate; hut die quality J (or maybe simply 

mat ion is Mrong enough h imju i n i ngsli can [ K pweed 
iln ouglnlie blot ling-paper J ; l , ' 

ll is not really po&‘ Bdoke-Kosc is concerned 
endow ihc slations .d M, fB1 | deuuls. using llic mm- wim n a lwl . lv ami e.x 
discovery of Mmpel uDbil m technique of repetitive, professional writer - best of all per- 
.is Nighspore with the a .objective description, lists ot \ XU]VSt w \ wn hc - s Cl ,ni eying the parli- 
myslieal mipiirlaiice s a fantasist spinxlcrs lions sail exeileineuls of the local baseball 
WiImiii aiiribuics lo dim l' 9 * Sid-bahy Messiah she teams, and the whole invsliuiie ol 
i lmoIil's Ill's conclusion byitf '? hKI, 1 l <1* Hnwlljn kill s gang luyullks. I(\ 

,m,lnl HwmH. lo .S ^ to of 'nmnlUory 
,lis„iliiiiiin ,.f rhe flddkl “ h f a ! 0 " . 

, 1.1 n pen.** inln Ih “ f “ '™ “™“' r «' 

man e r,n provides each (o " 1 ,,r “ 

.tpsismafeiii* of*' *l*« » ff ™B nt.an 

appr, Jhcs » M H>r«t “V " 

- * - ■ *-■ — ft--.*.*™ emjihayi on the iiiiuriuni - 


njtaged . 

i licN; nor is Maskull a 
with whom the iwdcrtaf^ 
him sell us with KifUiT. 

| he authors nuj h ^ 
calling David l.rndsay a 
was siii generis and 
originality of ihc 


lion of stories: the wit. ecccnlriciu 
and graceful viriuosiiy in Ihis collcc- 
lion deserve to iln as inueli to widen 
public appreciation of Miss Hrookc- 
Kose. 

All hough I a i Neugehnrcn is a 
younger writer, his collection sug- 
gests a much more eonveniional 
talent tor the short -story —precisely, 
indeed, the early Joycean lit lent for 
recreating a locality by means of 
remembered anecdotes. ** characters " 
and faded snapshots, in this case of 
a Brooklyn tenement boyhood. We 
have met them often enough, ilwsc 
sad- faced shopkeepers, f.-.it soils of 
doling Mommas, blustering school- 
boy heroes; even tile bright, de- 
fiantly delinquent black clippie hoy. 
who beguiles his teacher hy -seeming 
to care about books and has the Iasi 
laugh when he discovers a Black 
Muslim cull scare a ’■deep" white 
sucker, no longer seems an unfamil- 
iar fictional figure. Yet Mr. Neugt- 
boron is a lixelv ami e.xircmeiv 


kindness, duty. ad. Eros. on [I* inlemui. 

Ih.ll the reader is never . uml . ■ ■ 

■■"w' ™ l,y "S 


l!n l fit«(A-ilis|>kiy ot 
; i' f bo electronic, expeit savs 
l, Pfdft ;'M "Voiir icrba! 
Y^flK'tm deiit ” that 
wwL’-Ru* iHirsindes (lie 
-“jy 81111 delight in the 
® r uiaterinl. whet her it 
tfxfe? 1 ** sil,in 8 «« the 
'Ji o 0 i Rcl “ n1, or tmirist 


not in the least surprising that the 
likable tcliniallz of Corky’s llroiher 
has given mom to Mr. Ncugclnircn's 
stories hi a long list ol dislinguished 
American literary periodicals. 

It used lo 1v die siorx iviiu-r's 
iiltiiiKite a l eo lade to be puhlished in 

I he 'Vi ii' I in ker, ami Robert 
llememvay. who is on the inagn* 
zine's staff, lias had all nine stories 
that lompiise f he Girl It /in Sung 

II ith Tin Hctitle\ appear first in Ilia! 
magazine's distinguished pages. This 
is a sen different New York from 
l orky's is olid: Ulnoiuingdalcs. ihc 
I ate I ale Show, molds en rot He for 


vav»», - . raws lino ■ , ( •*!**■* 1 “ ll weekends, small sul girls 

t n nun v, in producing ^ ‘ JB /wj * '^ r iroglml y lc who ha un I Sixt h \ venue' bg is. exctu 
ivHMutt tie *pjy ll ' l0 .®adc her repiita- uus who drink llieir dhneh -you 
meditiin in which he to vin 8 «Jolt y need pcihaps lo have 1 ihc maga- 
i lie re 

ItsC 

Muriel Sparks 
as inched by r collcc 


way's co I lection. Ii is mrlieeahle. and 
maybe a sad reflection ot a ividei 
American malaise, how nearly till 
l he ceiHral figures in these stories are 
depressed men trying to make sense 
*’l their own inability to succeed 
mostly with the kind of women ii is 
hard to care about unless you are in 
love with them. Cynthia, "the crazy 
girl i»f the title story, spends all day 
dressing and undressing for her solo 
fantasy performance, when she and 
Larry are alone with their head- 
phones, hi-fi, and hourbon, lo the 
pup music that sums up her absorp- 
tion in American kitsch. And we are. 
in ihc most tasteful way, invited to 
share Mr. Hcmcnwuy's ironic ami 
melancholy laughter at -the helpless 
Manhattan male, inescapably fasci- 
nated and destroyed by the savour 
of bis empty materialistic existence. 

The material .from which the 
translator has compiled Ada Sunetn- 
rum could hardly be further in every 
way from the Oast Side ra/.maiazz. 
for J dz.se f Lengycl. now sevent y-three 
and cultivating his walnut trees in 
the Bakony Forest, spent eighteen 
years in Siberian labour uml concen- 
tration camps. .Sit ml w idled between 
n few brief tales of rustic life is a 
group of stories, including the nov- 
ella of the title, about his terrifying 
experiences a midst the snow. Ilie 
dying, the inter rogations and the 
gravediggers. Much of it is nu more 
than a tentative .search for menn- 
lng--in the flight of pigeons. Hie 
death ol a criminal. Hit flowers 
which survive when . humans 
cannot -although Lengycl has said 
that the artist does more than the 
historian lo create reality precisely 
hy not embroidering, by using a 
terse ami simple style, by nvoiding 
the interpretative traps of documeii- 
tary selectivity. Certainly the 
sombre, angular, intense faithfulness 
which makes sense of his claim lo be 
" ail optimist " lends a memorable 
individuality lo material which is 
Mimclhiitp ol a rag-bag of memories. 

For those wlui enjoy- traditionid 
Irish humour, the smell or the turf, 
the evocation of Kerry puh chut, it 
may be it rare pleasure lo have a 
handful of early stories by I he late 
George i ilzmaiiriee resurrected with 
a pious memoir hy Knhcrl Hogan. 
Nurse are real bog-tales the simple 
Michael expecting I Iis Honour’s gun 
scare the crows by ilselL the 
mulch- maker rid of his 


to 

cunning 


angelic wife - and Fil/maurice goes 
to endless pains in phonetic reprod- 

iw, limit ill which « ™Tfctn n j^* ,a, "L 8,vl,1 8 utH *> need pcitiaps to nave »nc maga- lurtiun of dialed. It is ,a special taste. 
„ , r i,. . i,.. navel as a fl^hons, and the zinc’s own munisiakablc packag- in which the addict is in danger ol 

■'a nf words and cheir ‘' c,ie 0pe sliiching Iter im> ol sophist tea led brand-names, mistaking quaint ness for ulent : and 

orU is nthcrlike an J? 1 J» ll ercd Chinese world 1 1 and workl-weaii comment try as lie may. Professor Hogun 

.%»*' ;,. v . 

mediocre pupil of bis «-fiooe 


\*mm / 

i m ■ 




by being told 

™ at *be novel Is dead, read 
•these live opinions: 

< . ■ , ■ 

Lord °f which! 
.f>tlck» undatin^, In the memory. ' 

... Tiin *s Literary Supplement 

(Fine new novel . , . tliere are so manv brilliant a 

Jauiet Elliott (Stmtlqy Telegraph) 

4M1*s HM port with each bool) netd, stronr e 
exact and wholly individual. ' “ 

Isabel Quijgly (Financial Times): 

fGrlppIng.geimlnelytragic, - 

: tlfoUfQbierver* 

4^ brilUaJit jfowr force. ; k 

Christopher* Werdautgrih (Owtfdiany 


aNDit^wrdad 

/X Suidnirar, 

I’M T8EKINC 


a.’ 
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Bigamy in blank verse 


p. (S. SCOTT: 

Tennyson's Enoch Arden 

snS P p TheT ^ ysoD S^ieiy, Tcnny- 
son Research Centre, Li ncoln, m. 

It came out in 1864 frhe same year 

S=3rsffl’ssfitss 

ilw rt!iH an Cflt c ' / 0f ’^stance, with 

s^%?KiSS 

had '' come lo 
a™ from areht fhinos " • 

Arnold withheld .’bis a i •* 

hU masterly analysis of 

’ A isllh, . .. 


Ay . .- !■ r ! -y • ' o ir}.’ d A 


■ikilJiteMefi l in , i i ' 


inents, so that j( is it || jhe in»>re 
interesting now to have Mr. Scott’s 
aMempi not so much lo rehabilitate 
as to explain the work. lie does this 
in several ways; first, by offering 
cogent reasons for the poem's im- 
mense contemporary success , und 
second, bv Tracing very ingeniously 
the .many parallel versions of (he 
story which were Moating in the air 
at (he lime from pens so diverse as 
those of C’rablie. Clough, Mrs. Gas- 
ken, and the redoubtable Miss Brad- 
don, whose .smash-hit. Lady And ley's 
«- a< * P rec »-'dcd it by just Lwn 
P*^ has, in addition, some 
njgnly relevant points to make about 
the basic, morality of (he poem, 
aboui the circumstance that it wa*. 
like Jane Eyre, a sort of spiritualiz-a- 
lion of the perennially fascinating 
mpiq of bigamy— an activity which, 
If one reflects on it, may be per- 

cei !i u-.*- 0 P°' wew overtones of res- 
pectability in thal it implies n prefer* 
-«nce for ^matrimony over mere sin- ■ 
Mokt of ihe contemporary 
moralixrs swallowed Enoch’s satrifi- 
cia! silence without a murmur, but 
the 1 hues and the ' Athenaeum xtodd 
urm, (ho latter remarking; 

of lhe myderics of 
i.£-wr , t c P ,Bh ’ ’< 'J n n&ich it . ik 
Ent 1 A* - a m 3n. ot fine Afcnxc and 
m «tect . bigamy- as a 
•Wl^ept f or po«ti dal art. .yr; • ' •':l 


proper kick ground it«r Mr. Hcmcn Fii/Jitaurice* name lieyonil Ihe sea. 


on ging for home 


*C\DN : 

Mr. Scott’s final » ! M» Storks 

Techni^lly ll« iffSA ^Ifaqcz & ’ 

of Tennyson s • »■ {l0 &l 

coRstruciinn hjJJ 1 . 1 “ ^ i ~~ — 

meaning of J/ 0 Ihe fiction of S Y 

SESsssM 

worn well. j «afij 5 as ^jlechon of hix 

n m*v not have worn an tnlroducbon to- 

wns evidently lhc to* ^ ff «eni perbdsof^kwr'r 

VhTveP«.be.w5 VS 9A ,,c,a to Ihe poq- 


Enoch’s 

norte other. than - W * 

the director-^g^ 

the great D. w* ..-j,, 

Om musl.jusiatff 


aulhor. M ; * 


in the 

C%iof E S > hc pea ^ nl 

-dcuc*« . n - m h„ML , r S Eur °Pceonld 
W. he more, pi 

just sj2* P v h * H*®*™ 



set in Ur.icli Jcnioalein. 

An c\ir.iurdin.ir> scu-c of .sadness 
pervades neurit all AgtuuTs work, 
even the passages in which he pokes 
fun :u the perversities uf those he 
describes His people arc lilted with 
a kind of nminfgKi. hui -a nosinlgia 
whose poignancy is (hat (hey do. not. 
know where ot what (he home they 
long for is. 'on earth or beyond ii- 
II is characters procrastinate end- 
lessly. They cannot bring themselves 
to perform simple everyday tasks but 
wander .on beset by real anti imagin- 
ary diiiiciillies as 'in a dream. Die 
writing id a hole of condolence lakes 
un Herculean proportions, , in 
*■ Friendship *' the anxiety ' of to® 
narrator is so great that he forgets nis 
own address. He is on his way 'to a 
rniauram in ‘"Ihc Whole 
loaf" when he is j ,s ^ ed 
to post an important leuer. 
He cannot then decide whether to 

cal or post the letter firoL flpd 
convoluted agonies of bis 
in a conflict with dearly 
overtones lead («» a nightniure^eon' 
elusion. Even when the survivors o 
ihe European holocaust reach Is a 
they are ad^ifl. having aba^jw tW 
ofd shtetl village; nWalis*to .hw ““ 
nqt yet at Tease xvgh Ihc native-born 
geheration. .■ 


To appreciate Agnon Fully one 
needs to be versed in the language 
and the command men Is of Ihe 
Torah and the Mishnah. lo know the 
Yiddish idles of Eastern Europe, the 
writings of Sholom Aleichcm. Hassi- 
dim lore as well os ihe. work of phi I o- 

soplicrs like Aghorl’s friend Marlin 
Buber. It therefore says a great deal 
for his stature that without such fam- 
iliarity and only with the sketchy 
notes appended in this edition a 
helpful if not definitive exposition of 
his work was written earlier this year 
in The Fliilon a] S. dguon by 
Baruch Hoehman— that it is still-pos- 
sible (o enjoy the slrangc power and 
beaiily of these stories. 

. Two literary prizes have just beep 
announced for 1970. Thc_ «Cond 
Isaac Dcutscher Memorial Prize has 
been awarded to Isjvan Mtedros for 

bis’ book, Mdrx'& Theory of Ahenu- 
ibtl. published by the Merlin Press; 
il whs described by our reviewer 
1 *• immensely jearned and well-read . .- 
The first Robtrl J Pitman IJlcwry 
Pri/^ has been; awarded^ o John 
Hemming for his book 7/«* Con 
aue<t Oi the Incas, published by Mac- 
San ; il is a foil-scale study of the 
Spa it ith conquest of fern in the tsix- 
iccn l h ccnforji - / V : 


Fiction 


Victor Canning 

THE GREAT AFFAIR 

. 32s 

A. A. Fair 

ALL GRASS ISN'T GREEN 

25s 

Michael Standen 

STICK-MAN 

42s 

Stephen Coulter 

AN ACCOUNT TO RENDER 

35s 

Reg Gadney 

DRAWN BLANC 

30s 

Hubert Nicholson 

THE LEMON TREE 

42s 

General 

Roger Manvell 

SARAH SIDDONS 
Portrait of an Actress 

lliuslrated 70s 

Richard Church 

A HARVEST OF MUSHROOMS 
and other sporadic essays 

55s 


Tom Marshall 


THE PSYCHIC MARINER ‘ 

A Reading of the Poems of D. H. Lawrence 

< November 30) 63s 


DavictiAiller 


WORLD CUP 1970 

A full and comprehensive eye-wllness story of the World 
Cup. published for the Football Association 

(November 30) Illustrated 90s 


Re-issues 


Victor Canning 


MR. FINCHLEY DISCOVERS HIS ENGLAND 

(November 23) 30s 
THE HOUSE OF THE SEVEN FLIES (November 23) 30s 
BLACK FLAMINGO ' (November 23) 30s 


Arthur Upfield 

THE BATTLING PROPHET 
VENOM HOUSE 


(November 30) 30s 
(November 30) 30s 


Antoine de Saint-jExupery 

(November 30) 35s 


WIND,' SAND AND STARS 


Margery Williams 

THE VELVETEEN RABBIT (November 30) Illustrated 25s 


Heinemann 
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Oji Death and Dying 

ELISABETH K i.i HLKR-KOSS 
roi LW.ml by C. Mm ray Parises 

\ . . nu rxci'Hi'iit hook on (lie 
nuuagriiu.-iit ol the terminally ill 
. ■ . oilers ho|i<; lor lli« uralrrsia tilling 
of human .siu-uKths and weakness 
Oipcrinierd dining a very diflhult 
lime.' Ajiinitun Jmmiat vf Pmhiatrj 
;jlls net 


Young Children in 
Hospital 

Second edition it ill 1 

With a Postscript 1970 ' . 

JAMES ROBERTSON 

I A searching examination of the 
I ps^rliologii'al impl icatioi is for young 
I t liildivn of going to Jioipitnl, with 
I propoxuli Joi* a new njjproarli £0 
I hospital piai fice. 

I I’ap'i har k ids; hardback ;|iis not 

I The Theory and 
I Practice of Mental 
I Health Consultation 

I GERALD CAPLAN 

This work, n milestone in ronnnunity 
psyrliiady, sets out to provide borh 
u theoretical basis lor consultation 
and a methodology of techniques 
appropriate 10 various situations. 
653 net 

Attention 
and Interpretation 

A SCIENTIFIC APPROACH TO INSUUir 
IN PSYCHOANALYSIS AND GROUPS 

W. R. BION 

A discussion of the need far ittnirnio 
observation, and for accurate fonnu- 
ladon of tins observation made, with 
particular reference to tlic realities 
£ 6f&&tal- phenomena as theymaul-- 
first themselves in the in dividual in- 
group under study. 30s net 
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Early influences The Slavophils Portrait of the artist as a lurcher 


ISAAC DPI ifSCZIKR I 
Lenin's Cliilrilmuii 

h7pp, Oxford UimcrMty Press. 25s. 

Isaac Deutscher possessed ihe capa- 
city ii n equal led among historians of 
this generation Jo combine the imag- 
inative and intellectual approaches to 
history: this perhaps explains why 
his most rewarding achievements are 
in ihe field of historical biography. 
But Ihe sense of close imaginative 
involvement in the even la and the 
personalities with which he was deal- 
ing rested on a solid intellectual 
framework. 

: It would have been Impossible for 
him fu write as he did without a 
searching analyst, based on a pro- 
foundly felt and thought out convic- 
tion, of historical processes of which 
his dramatis personae were the 
expression and, to some extent, the 
instruments. His work, indeed, 
throws doubt on the often assumed 
dichotomy between imaginative and 
theoretical elements in historical 
writing. The impressionistic historian 
who paints a picture on the basis of 
the facts provided by the documents 
is all loo familiar. Et is not only that 
we quickly become aware of the Jack 
of depth in hi? picture. We perceive, 
u we take the (rouble to look 
closely, that his supposed detach- 
ment from intellectual theory merely 
covers the unconscious and uncriti- 
cal acceptance of a whole battery of 
conventional preconceptions. 

We have unhappily little oppor- 
tunity of illustrating this dual char- 
aclcr of Dcin.sc her *s work from the 
tragically truncated fragment, 
tent*'* Childhood — all that was 
written of the biography of Lenin 
which would have crowned his life's 
work. But even this uncompleted 
nrst chapter, thank/? to its interLwin- 
fflLi* vivid personal . details of 
Lenina family background with a 


rising sense of revolutionary ferment 
in the whole environment, exhihits 
something of his quality. 1 lie heroes 
of this fit .<4 chapter arc really not 
Lenin himself, but his father— the 
mildly 'liberal Zemstvo school in- 
spector whose career ended under a 
cloud 'because he was unwilling to 
bow unconditionally to tile dictates 
of a sharply repressive regime— and 
Ids elder brother Alexander, exe- 
cuted in LSK7 as one of the ring lead- 
ens of a futile attempt on 'lie life of 
Alexander III, 

This experience can hardly have 
failed -to leave a deep emotional scar 
on the whole family, and not least 
on Alexander’s younger brother, 
though Lenin's own reticence on the 
subject leaves almost everything to 
be guessed. The lessons which he 
gleaned from it are clearer. He 
passionately admired his brother's 
heroism and sal f- devotion, and 

shared his conviction that nothing 
but violence could overthrow the 
hated government of the Tsars; 
throughout life lie scorned and de- 
tested illusions of the possibility of 
reform from within. But he also 
learnt the futility and wastefulness 
of sporadic and unorganized vio- 
lence against individuals. Long prep- 
aration was required in order to 
recruit and train a group of dedi 
cated revolutionaries, and to organ- 
ize the overthrow of the Tsarist state 
in a thoroughly professional way. 
These convictions Lenin seems to 
have acquired before lie came to 
Marxism. Fhe experiences of child- 
hood and youth were, in n peculiarly 
direct way, major formative influ- 
ences on liis career. Deiitxcher’s 
posthumous fragment deserves to he 
read not only as a tribute to a great 
biographer and historian, but for Ihe 
illumination it affords on one facet 
of the making of the greatest revolu- 
tionary of our ago. 


PKTF.K K. CHRISTOFF : 

The Third Heart 

130pp. 'Flic Hague: Moulon. .1-1 guil- 
dew. 


The Leaves of Spring W CSteTIl clpDrOclCheS 

A STUDY IN THE niAI.KP.'f ICS dr A 


A STUDY IN THE DIAI.Er.riCS OF 
MADNESS 

AARON ESTERSON 

An important contribution to the 
Understanding of madness in our 
society, and to the development rif h 
method of studying families and 
persons in their social context. 
63s net 


; Behavioural Worlds 

THE STUDY OF SINGLE CASES 

p.-g‘ herbst 

An exposition of the theory and 
; practice of four techniques for the 
study of tingle cases that makes 
a significant contribution to tlia, 
development of the behavioural" 
sciences. 50s net 

i Approaches to 
the Study of 
Organizational 
Behaviour 

op an atonal; hESEjiaaq and toe ■' ' 
i BEHAVIOURAL SOlfelOEfl • 1 ' - ' V 

Edited by GORDON HEALD . ' 

These theoretical, and empirical 
paperstuccmplUy thomidtidi«p}piu>. 
aty approach to such prdblenu bf 
modern nuuiagepieQt as, manpower 
plaunin&rorganfzatlonal behaviour, 

management infatuation tystetau, 

environmental studies, ni& iiagcnrient 
' education, and tlic caintmutiopi of.' 
social scientists to organizational 
design. 50s net * • 
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Ln Russlc et I'Kumpe 

326pp. Paris: S.E.V.P.B.N. Dhtri- 
bulfid by Parkers of Oxford. 13, 

In thd past ten years Russia's politi- 
cal, economic and cultural relations 
with Western Europe have come 
under increasing scrutiny. In the 
■Soviet Union a .steady flow of 
.articles, monographs and sborniki 
(symposia) has led to a revival of 
interest in n number of topics: that 
were once avoided in die- pscudo- 
n&lionalisjii of the late 1940s and 
early 1950s, and has revealed a great 
deal of interesting archive material. 
The volume under review, a col- 
lection of articles by Russian and 
.French ^scholars, i 5 to be published 
twice: the Ecole Pratique des Hautes 
“t«des at the Sonbonn? is respon- 
sablo for the present volume, while 
the R ussian Academy of Sciences is 
to publish a Russian language ver- 
5° n V -CA similar joint . enterprise, 
devoted to the Enlightenment, 1 was 
Tovtowed hew on: August 14.) It 
cMsists of eleven. contributions; five 

■£LSaI?* n ar ^ 3bc b y ' F«nch 
■:?£?Sa on P a rt ty ol to&ics within 
S* £ldd oC relations with 

Europe. The contributions are of 
varying length, interest and merit. , 

•• Pfl'fhe whole’ the Russian contrl- 
' H®-.: niore^l^ciai. 

* V»vi Zhdrfetriya ;ex6ntin « the ori- 
Sjins . gE ; Frawco-RiKsian . cdmcnereial 
apd diplomatic relations, stressing 
role of Oharles Danzay, the 

,p)^nhj»gRa- who play^- an iii^or- 
1 ? n L * n elte parasmg French 
trade uv <fce BaRfc. S. M. Troksky 
MntribtiicsA valuable piece, q„ S. 
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of banks and the inirruiucuon of 
ptipcr money written under the in- 
fluence of law’s ideas. V. (1. Sirot- 
kin’s article on the renewal in 1 H02 
of the Franco-Russian commercial 
treaty of 1787 covers a great deal of 
ground in a short space and makes 
some substantial points. $. <5 D^j. 
tnevs article on Ya. A. Linnvsky’s 

in V °Sff ,^™ non>ic » uc " to France 
in 1842-44 draws attention to a 
special kind of travel literature and 

& . i ° me -n i i tfa of il ' value to 
historians. T. D. Krupina’s piece on 
aspects of Franco- Russian economic 
and military relations during the 
First World War breaks no new 
and >* *• 

The French contributions are 
rather disappointing. Two come 
from schofcins working on the Otto- 
man Archives project: Alexandre 
^ ^Iccnlh-century 
cSl V “T* Arehl ' , « »nd 

«i emercior ■ Quclqvicjay’s 
. ; .P«« on 1 Pribce : Dmitr/ ViXiv^; 

of ' the Zapbro- 

:3sass*!r£B:. 

SoT^d ^l,?,' 800 - ond Michel ; 

^1S5 Sf 5 sb 5 

HoLJi® S 0 ^’ 8«tt. du . 

■fsrt'pn* - fUaric ^ ' eon&ulL are ^ iVe ' 1 * 
article 


l The first three deemles of the nine- 
i leenth century were a time when 
i Russia w:is more intensely subjected 
to foreign inline aces than ever be- 
lt* re. and it is not perhaps surprising 
that traditionally 'historians have 
tended to explain the more signifi- 
cant developments of the- period in 
terms of foreign influences. Thus 
Ihe 11 liberalism " of Hie Decembrists 
was long viewed as an exclusively 
foreign product, not transmitted by a 
tradition descended from the lime 
of Rad is lie hc-v. but generated at an 
independent source, the fresh foreign 
impressions produced on those 
young Russian noblemen who, as 
oflicens. had spent some considerable 
time in Western Europe with their 
regiments, The growth of Russian 
national self-consciousness was like- 
wise often held to have been essenti- 
ally awakened by German .poetry 
and philosophical idealism and by 
English and German romanticism. 
It is true that these explanations have 
been challenged anti many correc- 
tives have been suggested in -tpcciul- 
ist monographs and articles, but the 
older view still survives remarkably 
well in more general studies ami in 
many textbooks. 

In the course of his leseaivh into 
the history of Riosj.ui Slavophilism, 
Dr. Christoff has been, led to look 
afresh at Russian thought in this 
period. The brief and well- in formed 
e«say which he lias now given us 
was intended, j.s he explains in his 
preface, as a prologue to his forth- 
coming soh tme on Isan Kireevsky, 
but as the work progressed, he 
became aware that even a most 
concise treatment of the main intel- 
lectual developments in Russia horn 
IWXJ to 1X3(1 would be out of 
proportion as a prologue to his 
Minly. It j.s perhaps im-viuhlc that, 
as an hUtori.iu of -Slavophilism, Dr. 
UHist.irf should devote almost all 
his attention to (he problem of the 
evolution of Russian national .scil*- 
conseiotisness in this pet ioj. 

His thesis is that its genesis 
must be sought primarily not in lire 
impact of ( Human philosophy, but 
In Russia itself and in the major 


problems which il 

, n serl <iom, ScS 

. dependence o Q ^ 
cultural IcadK^ 

. tor »n N. Durst! • 
yuung Russians ft* 
particularly the 

' h <= raitaitete* 

In l ion, -liva,^' 
hearts, one 

philosophy " /jjJJh 
,Jn Hie sunny S»J 
Ppctry -. Dr. 
vmcingly that for ^ 
S’itos of that tuefti 

°^ c n hidden, bi 
winch was stronger ^ 
l n *-. IJm third 
individual Russian i ft! 
respect and for ^ 
continued l0 beat lh \ 
and infatuation! hsd ( 
first two were fickle 
only the third renato, 

S?“1S t . bea ?.“8 in then 
the Philosophical Sow f 
cenibnsts, and later in 0 
Belinsky, the Kneohij 
akov, Herzen and foil 
pouw that is neatly nm 
supported with respect u 
two groups ; the infoi 
lioned fall outside the 
essay. 

ll may seem ungrateful 
more when Dr. Christcfil 
ns a succinct and 4£$ 
e'say, but one still h ai 
Dial lie has not quite roa 
with ihe essential en^ 
period. The links with ' 
centh century art i 
hinted at, but weakly t\ 
the problem of stai 
Marc Raeff has called ‘ 
gap between Radiddw. 
Decembrists" evkkmlf 
outside Dr. Christoff’s 
joiimnlistic polemics oil 
also contain much that 
given an added depth Mr 
Most of the essay was 
1963-54, and it Is 
the author has not been £ 
into account the t 
slonc iince, since in nwj , 
recent findings v/osM iw 
additional lora.ftf J 
many of his poafiflu-- 
nu informative an4 
r fine attempt to 
a complex period a wji 
lcetunlhittoiy.siKltt^ 
the ullenlion of « ^ 
Ruswan tbougW- 
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archaeological study 
‘Sending into the country 
f^ B d.ng the yuan lock and 
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Lftidy 

wiy Crispin Gill 

L-urrty, written by a team of 
1.4 b-itorical development and 
status of what must be 
id fcujht-over National Park in 

i UlusinUi'd 75 s 


rial Britain : 

Humberside 

bn. 

Lewis 

pN Jones and 

« lh analysis of detailed pub- 
toB, this siiuly a ims to portray 
mk distinctiveness of the 
nUiny its changing geography 
rid trends. 

UIuM rated 95s 
iJB/ftfltn series) 

a« Ike North East and llic 
f A dso available at 95s each. 


i Luddites: 

ime Breaking in 

icy England 

>VmJT\\omis 

i i amor mils part of 
? bhlMj, ’Which examines 
1 f™ 1 ? Ktiiitia ii&c context of 
«r igj/cu machinery. 
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KINGSLEY AMIS: 

Wlial Became of Jane Austen ? nnd 
Oilier Questions 

223pp. Cnpe. £2 8s. 

It seems odd that nobody has col- 
lected Kinpdcy Amis's occasional 
essays and reports before now, but 
maybe he lias written less of them 
than the memory suggests nnd the 
pile has only just reached the quali- 
fying height. However that may be 
(to borrow one of his pet phrases), 
the bag into which it has now 
been put is a very mixed one, 
containing everything from the 
orthodox Eng. lit. eiit. of the 
piece which gives the book its 
title ("This indictment could bo 
greatly extended . . .*’) through com- 
mon sense and comedy, reportage 
and reminiscence to the now expected 
jeers id “ Lefties ”, Roughly the last 
third of the book is autobiographical 
of reflective, with the first two-thirds 
being devoted to critical or review 
of articles, sometimes of classics (e.g. 
Peacock and Dickens), sometimes of 
ephemeral sensations like The Out- 
sider and Portnoy’s Complaint, but 
often, and perhaps most instructively, 
of more or less lowbrow works. 

A great deal of this is highly 
entertaining, all the more so because 
instead of trying to knead the mix- 
ture into a consistent-looking paste 
Mr. Amis has chosen to print the 
various ingredients with their dates, 
of origin (ranging from I l >54 to 
1969; place and page of first appear- 
ance however are not given), 
appending new postcripts and foot- 
notes whenever he feels inclined. 
Ruskin of course did this; so did 
Evelyn Waugh in his late prefaces; 
and wJth any writer who has 
changed ns startlingly ns Mr. Amis 
the ensuing contrasts anil contradic- 


tions arc bound to be of interest to 
fans and phobes alike. U neon- 
sciously Mr. Amis perhaps had this 
in mind when he picked his title, 
inviting the reader to think along 
some such lines as " Whatever 
Happened to Baby Jim "7 The book 
could indeed become crucial to Amis 
studies : something that can be said 
to have set in with 'the appearance of 
the first doctoral thesis on him at the 
University of Washington in 1965. 

Well, what has become or him, as 
revealed in the work under review? 
There are several key pieces here 
which should help scholars to unlock 
the approaches to the primary or 
C/r-Amis — to what a reviewer in these 
columns sixteen years ago called 
“ the modesty and good feeling that 
underlie Mr. Amis's 1 toughness ’ 
notably the two first- rale autobio- 
graphical essays on his father and 
Ills schools, with their rare and 
rather delicate combination of sense 
of the ridiculous and sense of grat- 
itude. A third account, of his years 
as a Fellow of Peterhou.se, Cam- 
bridge, shows the positive si of his 
attitude to education, by its rejec- 
tion of social narrowness, its insist- 
ence on the need for more contact 
between dons and students, and its 
sad recognition "of British culture 
as the properly of some sort of 
exclusive club’*. This last is surely 
one of his motives for turning so 
often to what he calls " the minor 
genres "—crime stories, jazz and sci- 
ence fiction— though he also recog- 
nizes that they can “ only be deeply 
appreciated and properly understood 
by the addiol ’’, which he admits 
himself to be. And from all this he 


emerges as a man of strong principle 
and decency who is prepared to 
query any ol the currently accepted 
highbrow evaluations of llie arts. 
Thus D. H. Lawrence is not a great 
writer, T. E. Lawrence is " a sono- 
rous hike”, Pickwick is preferable io 
Raskolnikov, “style” in such novel- 
ists us Nabokov and Virginia Woolf 
is an obstacle. Roth's sexual frank- 
ness an embarrassment in so pri- 
vate a mode of communication as 
the novel. 

He is also a first-rate reporter, 
whose accounts of Dylan Thomas, 
Yevtushenko, Jack Kerouac and one 
or two ceremonies in Wales are 
brought to life not only by acute 
insights and good dialogue but by 
such odd vivid touches ns the noting 
of “innumerable small (ip notices 
advertising Izal in Welsh ". An inci- 
dental note describing Evelyn 
Waugh's view of his (Amis's) name 
is perfect. And yet even before one 
embarks on the recent postscripts — 
e.g.. Ihe total volte-face over Yev- 
tushenko — -i'll ere is something con- 
trary in his approach -to those who. 
like Richard Hoggart or Arnold 
Wesker in their differing ways, also 
try to take a more generous view of 
our culture; some kind of shutter 
comes down, leading him -to underes- 
timate The Uses of Literacy and to 
dismiss Wesker as virtually worth- 
less. In 1956, again, he was much 
more clear-headed about The Out- 
sider Ilian many of his fellow critics, 
feeling ultimately “dhal one is better 
off with too much reason than with 
none at all ’’ ; but only a few pages 
later lie is defending the horror film 
with the cry “eggheads onl I " It is 
as though there were a vein of slap- 
. dash irritability in him which too 
often slops him from soberly weigh- 
ing the mess of pros and cons that 
surround us. 


Faced with people and actions 
which he legitimately enough thinks 
silly haying so himself, however, in 
lather silly terms), Mi. Amis too 
often responds by striking the atti- 
tude most calculated to annoy thorn. 
When the enemy was the fill list 
Right he used to figure in our 
imaginations as a populist philistine 
dedicated to the detiuting of high 
culture ; now that it is the muddle- 
minded Left he lets himself appear 
as a sclf-intc rested Blimp ; in both 
cases with the aura of boorishneas, 
whether of the beer or the gin-nnd- 
lonic variety, that is 'thought to be 
most alienating to the fellow-intellec- 
tuals who are his main concern. 'Ill is 
is all right so long a* it does not 
interfere with the £7/ -Amis who 
writes the poems and such uncom- 
promising novels. at The Anti-Death 
League, but there are signs in the 
postscripts and the writings on 
lames Bond (with their gross over- 
stating of Fleming’s talents and their 
uncritical failure to differentiate be- 
Lwccn Deighlon and Lc Carrd) that 
only a lurch in some new direction 
will keep his judgment sharp 
enough. Wha-l might this be? The 
postscript to the last essay, where ihe 
Church is spell with a capital C and 
treated as a feminine person, suggest 
one possibility, already perhaps im- 
plied in his statement eight years ago 
to Yevtushenko, that he was less an 
atheist than a God-hater. But what Is 
needed, from one source or another, 
is some fresh inducement to sel his 
sights higher — as high as his tal- 
ents— to think out his beliefs coher- 
ently so that he can afford to suffer 
fools, and lo abandon the purely 
provocative throwaway manner 
which someiitne-s throws away more 
than he thinks. Perhaps the TC-alities 
of Conservative government will 
help. 
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LIBRARIES 

ANTHONY 
HOBSON ; 

. ^ C Mr Hobson 1 s new book 
describes the formation, groivth and P rtm ^ 
contents of thirty*ttvo famous libraries . : ■ _ ■ 
very readable and packed , 

information and amusing antidote* j 
are numerous excellent ■ 

libraries and their contents, a bihliogttVri 
an index, and a useful glossary of 
bibliographical terms X 
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Grand pop 

S. J. PERU .MAN : 
lhiby, It's Cold Inside 

253pp. Wcldcnfcld and Niculson. 35s. 

ART BUCHWALD : 

Oh, To Be n Swinger 

151pp. Alison Press. Seeker nnd 

Warburg. 25s. 


S. J. Perelman has now abandoned Ihe 
acres with which ho has been doing 
battle aU these years in Pennsylvania 
and has come to settle in this country. 
On the evidence of Baby, it’s Cold 
Inside, a matchless anthology of 
pieces written since 1966, he has 
Been doing some industrious pros- 
pecting over here: a good many of 
the volume's most turbulent fanta- 
sies are ignited by or in the British 
Ulcs. There are two episodes of Mr. 
Perelman being victimized by the 
Irish, several more which find him 
marauding profitably in his pre- 
ferred postal district of London: 
West One. He has been trying out 
the English newspapers too and 
extracting from thorn his indispens- 
able prompts: those bizarre-news, 
stories which he still appropriates 
with unflagging appetite and then 
upgrades into agitated scenarios of 
his own. 

The thirty-two pieces in Baby, 
it’s Cold Inside make up a collec- 
tion as funny us any that Mr. Perel- 
man has published. If there is any 
faltering, it is only in the titles; 
though even some of these— HarK 
— Whence Came Those Pear-Shaped 
Drones for an item about two 
incandescent but slovenly an pair 
girls; or "Lock Lips-Monkey- 
shines in the Bridge work , -for an 
account of his defensive manoeuvres 
against a lascivious lady u 

are more than reminders of fee oW 
flair.. . • 

Deft as he has always been in the 
: misuse of his country’s fattier ana 
more celluloid myih^Mr, Perelmah 
might one day find **£“ 

as the father of Pop. H»PJ “ 
has never troubled jp modernize Th 
stereotypes with which he stocks 

up ip hWdeforraative years mM 
film-scripts in Hollywood.' In Baby . 


It\\ Cold Inside his Frenchmen still 
have names like Aristide or Hippo- 
lyte tm<l they still mix adultery with 
charcutcrie. his Irishmen are still 
prolix and mercenary, his English- 
men still offhand and clannish. His 
characters in general are delectable 
cartoon figures involved in anec- 
dotes that are impossible bul never 
irrational. , .. 

It is when Mr. Perelman himself 
turns up in the narrative, as reluc- 
tant globe-trotter or shrinking pre- 
dator, that his sad philosophy is 
really brought out: that vulnerable 
misfits like himself have no hope at 
all of putting down the mighty— 
barbers, let us say, or shop assist- 
ants— from their' seat. The ex- 
changes which he writes for his char- 
acters are still superbly aggressive 
and stylish, and Ihe constant clashes 
between individuals pursuing their 
own self-interests arc matched by the 
more serious clash between bis nu- 
ent and inventive rhetoric and the 
actual rapacity of men in which he 
so obviously believes. Mr, Pere- 
man remains the most consistent, 
literate and seditious of humorous 

He is far too good to find very 
many outlets for his pieces, unlike 
Art Buchwald, whose blurb reveals 
that his column is syndicated in «t 
newspapers, not all of JbMi 
United States This is inexpi able. 
The amiable brevities wilted .In 
Oh. To Be a Swinger are miW and, 
set beside Baby, Its Cold £“[*■ 

drab. Mr. Buchwald « a day-tp^ay 
commentator, leaving no M« of 
American life unturned, but hj » 
nowhere near , destructive enough to 
sound like , the ultimate voice of 
sanity. Sometimes, indefMS, as_ where 
he parallels Black Powet. with the Ku 
Klux Klan, he seems, positively to 
be wet J nursing the Silent Majority. 

Mr. Buchwald has his moments of 
ingenuity, but to rtwasure the chasm 
that separates his easyrgoJpg slidf 
from Mr. perelman’? one need onjy 
compare their rival versions of a man 
, Trying to get a loan from ;a,lighb- 
. n <ied bank; Mr. Buchwhld s is a very 
I tSerate distoriiori of duality. Mr. 
j perelmian's a. savage abd uproarious 
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December Books 

African Art 

FRANK WILLETT 

The first fully illustrated book, published at a low price, to bo 
devoted to tills subject. Frank Willett'* account, ranging from 
tiw tone Age to the 1960s, reveals the nstonishing variety and 
expressive power of African art nnd provides the overall liistorloal 
view needed. The author is Professor of African Art, North- 
western University. Illinois. With 261 illustrations, 61 In colour. 

* The World or An Library '. Cloth 42s. paper 25s December 7 

Modern Architecture in Colour 

WERNER HOFMANN and UDO KULTERMANN 

' A lavishly illustrated survey of the development of architecture 
since 1850— the period in which modern industrial civilization 
has taken shape. Valuable background information from Dr 
Werner Hofmann is given visual expressiori in the numerous full 
page colour plates and plans. Each plate is accompanied by a 
full commentary from Dr Kultermapn, well known as the fitithof 
of such books as New Architecture in the World. With 112 
colour plates and 152 plans. £8 8s December 7 

Treasures of the Cairo Museum 

FROM PREDYNA9TIC TO ROMAN TIMES 

EDWARD Li. B. : TERRACE and HENRY G. FISCHER 

, The greatest works of Egyptian art, covering 4.000 years of activity 

in every medium from relief carving lo jewellery, are housed in 
the Cairo Museum. Two distinguished Egyptologists, Dr Terraco 
of the Boston Museum of Fine Arts and Dr Flacher of the 


The Sarmatians 

TADEUSZ SULIMIRSKl 
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farce.;.'- 


Before this book, there has been no general account of (he 
Sarmatians Cater known ns thp Alans), the o nee-powerful and 
artistic ally gated nomads who, between c.600 sc and the end 
of the Middle Ages, migrated from Siberia aa far as Western 
Europe.- T&deusz SulfmirsfcJ fs Lecturer in Bast European 
Archaeology at the London Ins tit a to of Archaeology. With 60 
photographs, 63 line drawings, 12 maps. * Ancient Peoples and 
Places'. .70s December 7 
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MEDIEVAL STUDIES 



Organization and methods in the Church 


( TI DIN' ■* ' 


R. IV. sm TIIFKN : 

WiMorii .Nui-icl.i :i lie! Die (’fitircli in 
life- Middle Ai;» 

376pp. Penguin. .x\ 

I liiilliilll'cm unit Other 


Mi-ilit-cil 

Studies' 

2rilpp. Oxford: Blackwell. £.1 5 S . 


The appearance of ixs,> hunks hy 
Richard Southern is a notable event, 
for in addition to his wide learning 
he has a mind that is both syntpalhciie 
to his subject and syinpaihique lo his 
readers. The Him luiok is the second 
volume in the ** Pelican History of 
Ilic Church ", I Is predecessor, by 

Henry Chadwick. w;ls a distinguished 
work, cans cm ii in a I in plan ihal N. 
it took the reader ihriuigh ihe cen- 
turies and ioi>ics mi as to gisc him 
h fair picture of the growth of the 
early church in .ill its aspects. Pro-, 
fessor Southern, faced with a longer 
«nj more complex story, has mil 
iillcmpfed lo condense if. Instead, 
he has gfxeu his volume the title 
IfnvMvi Sth'iciy uiid ifw (Jiurrii in 
the Middle Anew and has heated of 
selected major topics and classes. Ii 
•* flo L s,r ‘ cl (J *> pea king a history of 
Inc church. Die theology, the philo- 
sophy and the spirituality arc taken 
for granted. I he great issues and 
personalities-- Gregory Vlj, Anselm. 
Abelard, Bernard and a dozen more 
;-aie transferred lo another volume 
>n lire Jultire. We art reminded of * 
■similar technique used by pr»i- 
fessor Southern's Jhsi master 


Poo icke. iwentj yc.ns .ran. \s lion he 
wrote two \ust and xuluublc hooks 
mi .oji eels of [lie thirteenth cciiitiry. 
instead of i lie general nirii'j planned 
hy the editor nf the “ Oxford History 
ol England ". The readei may chafe, 
but Southern, like Pouicke. is a 
master, and wc arc fortunate and 
should be ci i mein \Miii what he 
chooses to giie ns. 

Broadly speaking, ilic hook con- 
sists principally ul detailed aceounts 
«.if the organization and adminisiia- 
Mon ol ihe chinch hy pope and 
bishops, and of the religious orders. 
Throughout there is that evidence of 
thorough and detailed knowledge of 
individuals and Lhcir background 
'hat is a feature of .dl Professor 
■Southern's work. I litih to slum us 
the (ask ui a meilieval bishop lie 

portrays four of them .u work ; Odo 
I? igaud of Koucii, John Peekliam of 
Canterbury. Henry de (iueldre ol 
I iegc and Ollayiano degli UbaWini 
ol IJoio gna. Ii is Na in ieri. sin with a 
magnifying gla.ss. most successfully 
accompli shed. 

Willi Die religious orders there 
might have seemed less scope fur 
originality, for they have attracted 

■Rally historians in the past filly 

yeats. Nevertheless the account of 
the Benedictine ideal is excellent, 
Noth objective and yet personal ; we 
led that the writer himself would 
haxc been at home at Climy. The 
account ol the August inian canons is 
equally good, and less familial. Most 
valuable and original is the chapter 


uni ut'i i to 

Sola'll 1 mw-if- : ‘ lmosl “* 
biking sctise 


on the Beg i lines .md the Brethren of 
the i ommnii I ile. Here lie is in a 
held unlamiliar to English liisto- 
lians, and this is piohnhly the bcM 
'lion aecoimt ilierc i.x of ( ierard 
t iruoi and ln\ Inllniverx. Die only 
criticism that can he made of tilts 
pan ol tin book is iliat neilhei the 
xpirilif.ijiix. ii nr the thculugi behind 
•he spirituality, receives adequate 
a item ion. IcLharl, lor example, is 
mentioned as a mystical preacher 
Where diil this Dominican gel leach- 
ing mi apparently different from that 
■»l Aquinas? What was his relation- 
s bip to l aulcr and Ruysbi'oeek ? 
Why was the ,/rvtnin niodernn so 
dilfereni and so purposefully Jis- 
triisifid of on xiicism ,md liturgy 
.dike? And we miss the lead ihai 


might haxc taken us to I rasimis Ihn 
the hook is lull ol peiiet rating ubsei- 
v.ilioils aikl saili- judgments. 

I lie oiher xvork i.s id ,i dillereui 
efiaractci. In form Medieval 
Uiim.mi.wi Other .S w, lies is ., 
collceiion ol essays, lectures anti 
papers, .ill of which have Ikvii oilier 
printed or delivered in Hu- p;,M f„ rt y 
xeais. Some have been extensively 
revised and expanded. and hence mi.- 
very valiiahlc lor Mu- working hislo- 
riau. Some. Mich as those on Bede 
and Adrian IV. lead a, what they 
xvere. cxccllcm bn i.i i leasts. Oihcis, 
.'tieli as those on K.innll I lambard 
and lien rv I. are detailed learned 
'indies ; a whole •.•roup yj\os ihe 
bonk its title, with an aecoum ,»f 
niediex a I humanism and iwn of its 
emineni exponents. A lu- la id and 
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■mother will either p-' 
bis thesis -■ 


n nee anj 


arguments are pe 

1,1,1 • (i «y«r and «i.r ' 
die most thsiinguidm) 
scholars who hjvcwmi,,! 
on the .School of rj* ‘ 
hi nit such an .irrav of 
be indeed a nntahlc ' 
•ion “ 
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k [ l u]U«li‘ ,ns of form, the 

V" u : ,.. programme notes 

^ rh “ 
vnplaii » P>'“ ‘'I 
m, u language >eems to be as 
f;* it is tniscouceixed : on* 
bea Mcl uhan.lt- ; In 
^fihe possibility »if dislilhn* 
Urom the- iuuLy. the meaning 

^Jiipoysibile. u handful 
\ jbout music have suc- 
*1 occasion, in breaking the 
t ( «r and conveying m 
.j. niosieid insights, ai a 
::- t U of detail. If Tovcy 
,),« understand the crucial 

f WtheD natural in bar 43 

of Schubert's Citvat C 


The language 
of music 

by H. C. Longuet-Higgins 


Who built Valencia's canals? 
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• Key Concepts/ 


IDEOLOGY 

John Pliimcnatz 
Attempts to introduce order 
uuo a (angled area of social 
tneory by discussing ideology 
in h 'brond, philosophical 
manner, explaining the im- 
portant uses uf the term. 
ihcirdiDerenccs and relaiion- 
•xh|jK and hmv each has 
gained cui tcncy. jit l«s 

Already published 

BUREAUCRACY 
Martin Albmiv 

NATIONAL INTEREST 
Joseph Frunkci 


in Political Science 


POLICE STATE 

Brian Clitipman 
P®™®! annlysis ol this concept 
is followed byu discussion of the 
qqestlons of. police 
methods mul police psychology 
m onler to explain the sjuvial 
itrcail ill cichcif m ihe term 
“police suite' ami u> the wlmlc 
mu ion o i police govern mem. 

J.T IBs 

REVOLUTION 
Peter l iilserl 

SOCIAL MOBILITy 
& POLITICAL CHANGE 
loan IJavics 


!, hc . lilM l«»r books cerluinly xv hei one’s amietite tIk-v »n 

PALL MALL & MACMILLAN 

THE MELBOURNE 
CRITICAL REVIEW 

MX: 1958-1966 

NOW AVAILABLE IN REPRINT 

Ooih bound set SI 1X37.50 
-.taper bound set SUS3I.Q0 
CJbib bound set 5118*14 25 

°m J ° haS0 ° Cor P«™«on, 

m Hffli Ave., New YoA, N.Y, J0003 U.S A k 
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Price until December .11. 1970; 
Price afiei jVuujivry : 1 ; l')i l • 


Among the many mysteries uf 
Spanish medieval history that nf the 
Valeneian irrigation systems has for 
lung ranked high. Whul were their 
origins? Hu\v did they evolve? 
| low have they manageif in survive 
m some form right down lo modern 
times jo hevpicked up and turned into 
material for Hlascu Ihane/'s novel 
/.ii ? The Tribunal of the 

Waters, presiding over them and 
meeting every Thuisduy after Mass 
ai the liale of the Apostles of 
Valencia ( athedral is an especially 
sinking and jiaffling pheiiomeinm. 
Xmce the credit for establishing these 
systems is often attributed to the 
Moors lhcir history inevilablv 
plunges its stink'ii Is inlu the gieal 
Spanish histiiiiograpliical .irgiimem 
annul iht debt of (.‘hrislian Spain to 
its noii-( hrislian forebears: Was Die 
Muslim invasion „ disaster or a 
hnnn ? 

Mr. liliek Imx thus taken on a 
'try exciting, controversial siihjcct 
and one incidentally which crov.es 
Hie borders between history, geog- 
raphy. social anthropology, tcclino]- 
ogy and philology. -to name only 
nve or the disciplines required lor 
culling Hus fiordian Knot. Ho 

divides his study into two and 
begins very properly with an ana- 
lysis of the Irrigation Communities 
as revealed hy lhcir early doeumcn- 
jiinon. He has earned out extensive 
investigations in Valeneian archives 
and made some- first-class finds, 
thus two litlecnili-cenuiry books nf 
fines kepi by tl 1c official known as 

'SJSnT ‘‘Y w “lcr- bailiff) of (; as . 
tclldn dc la Plana enable him to gel 
n among the canals of that region 
irnd to recreate the intricacies of its 
admi nisi ration and the nature of its 

■ n, « bo ° k ’ 


speculative ; ,»nc I eels iiislinctivcl) 
nn one's guard against the tempt u- 
Jinnx of difliisioiiist theories. But it 
•s in fact here that Mr. (Slick is 
especially imcresjjng ami pcisiu.sivc. 
«rliic-l l> as a result of the use which 
lie makes ol the history of techno] - 
•>yv. His argument ii, Uu- more 
erieciivc because it follow ' a survey 
ul the picvious iiisloriugraph) . /cal- 
'jusly he pursues the vxav in which 
Ihe different met hods of extr.i cling 
water the dam. the naiin or Per- 
sian wheel, and the horizontal 
vvcll were distributed ovet Persia, 

a?.- 1 :lsl - ^•'abia. North 

, j nva ;uui 'he Iberian pen insula. 

lie Arabs were not the inventors 
ol those techniques hut developed 

• hem and Iran-injiied then) to 
others. 

fn this way lie is able to show 
Mul the dilfereni types ol method 
used in Spain can be explained in 
Icrnis of the regions I rum which the 
Muslim settlers eame who sclHcd in 
;i jxtrticid.ir area, lake Valencia 
Msell, 1 i*i example, lieu- much wax 
owed to the techniques hv which 

• he water of the river Barad.i was 
dislriiHiied proport iona II v m the 
orchards round Damascus, l-khe 
and Alicante, on the oihci hand, as 
oasivlike hunt a* with Ihe disliiliu 
lion ot water h.iscil mi a fixed lime 
measurement and the s;ile of water, 
owed more to the cultural type of 
Yemen. J o drive his general 
point home. Mr. ( ilick follows Hoi- 


Dons which hc asks. N 
using the Christian terrair^ 
irrigation uffie/a/v, ivlimite 
Muslim names, he is abk 
back into the dimly sec* 
w hen the irri^aiun syitm 1 
und:r Muslim control and 
mile how they vvorled in 
Ills hefore Ihe Rwn^- 
get her this k b 
pioneering bonk, in 
demoiist rales llw 
the liisloriati must ^ 
going to make il« 
different discipline' *5 
subjects: their corifiw 1 ^ 
the xvrillcii sources arc 
decisive. 


•fvmphony. and Newman can 
,,irM batik- with Shaw over 
wo of Slratixs’.s Mektni. are 
■l[j to believe that Die message 
% more than I be medium. 
l se a no nu»rc in music Dian 

W? 

i-si^urs of science fiction 
•■ml in laying stress on iht^ iwithtf a though t-provoking 
inc of James | ^ tin Fred Hnyk\ novel Ihe 

king refers to “ taking nun ttaf. Comm unica lion has 
o! okl it was established rj fished with this alien inlclli- 
lomed in tile time of ihcSi: t vlMpdew mass of elcctri- 
H axing established his i»> irttwcting particles. Ihe 
men l lie h a | iu a t,| e | ltf| j^s transmit to it rile first 
but tom of the problem h Ml of the Mammerklavier 
of iiteu.su ri:ig water kn«:i i pduyed at the usual mucli 
filti in a special chapter Jn i tempo than Hee l h oven’s 
Ihe way in which water m ame marking. The Cloud 
uttfil and measured. Hcikd kail encore, to be played much 
proving ih;il the ///u knoii ,p!a.sc, and appears to prefer 
aiiiounl hui a specific ntin i |npo indicated by Die composer, 
-is there vv'as abundance ordw iwbwquint dialogue the point 

Hie establishment of it; * that although the Cloud 
v - .-j. lut actually bear the mustc. it 

,W "M | ." 1 " * » «kal any dU;.Uv:.nl:i t t in 

"ay in winch the auilx*i ^ ro human heings. because 
satisfied until he has ruto Ar all. use uur ears only to 
i outs of the answers toi w acoustic signals into patterns 


arieal activity 



bruins. 


But (he deeper question, whether 
music might not be sell explanatory, 
and dictate the manner ol its per- 
formance, was kit as a philosophical 
exorcise for the reader. 

The philosophy of ordinary lan- 
guage, as every scholar knows, is in 
a slate of ferment. Four factors seem 
hi have precipitated ihe contempor- 
ary revolution in linguistics ; the 
development of symbolic logic, the 
coming of age ol experimental psy- 
chology, rhe invention of the eoin- 
purer.' and the appearance of a 
philosophical gen bis in t he jierson of 
Noam Chomsky. Hie invention of 
I lie com pine r was hound to raise the 
question whether one could write 
programmes which would enable a 
computer Is* ** understand " naturul 
language, at least to rhe extent of 
translating bot»ks from one language 
into another. When it became gen 
eratly realized that this would be 
tantamount to asking for a eomplete 
theory of the litimun mind and its 
furniture, most automatic translation 
projects were abandoned. 

But the same realization estab- 
lished (he unique position ol Ian 
guage as a window into the human 
mind. Chomsky, while denouncing 
the arrogance of the Skinnerians 
who claim that language will piovc 
amcnable to iimlci-standing in terms 


of naive si iiiiuli is- response theory, 
lias insisted that il we are evei in 
understand how human beings 
think -how the} oi gaiu/e and inter- 
pret their cxjiuriences- -wc must pay 
close attention to vvliat (hey actually 
say to one another. The only prac- 
ticable approach to the problems of 
semantics— of what i it Lera lives 

mean — is through a study ol the 
utterances themselves, and the cir- 
cumstances in which they are made. 
Only through careful ami minutely 
detailed attention to the words which 
people use can wc hope to under- 
stand their use. which is perhaps the 
best way of defining lhcir meaning. 

Music is unlike natural language 
in one obvious respect. In ordinary 
con versa lion language is habitually 
used for symbolizing states of 
affairs. We use statements for des- 
cribing situations, questions for find 
ing out about them, and commands 
for prescribing them. What seems lo 
pin ordinary statements down is the 
possibility of identifying the situa- 
tions to which they reter by inde- 
pendent menus. We learn ihe mean- 
ing of “ aspidistra " hy being shown 
one. and after this vivid experience 
vve cannot doubt that the word bits 
meaning. 


But what could Die clumi of C 
major possibly ” mean I’lainly ii 
represents nothing vis i hit or langi 
hie; are xve therefore condemned to 
the view that the last bar of the 
Jupiter .Symphony is meaningless? 
.Surely not. The trouble, plainly, is 
that we are using the word " mean ” 
in tar too narrow' :i sense if we 
restrict its use lo describing the 
relation between “aspidistra " and 
that curious object behind the lace 
curtains. 

Like Wittgenstein wo nutY despair 
of ever gelling between word* and 
their meanings— of saying what il is 
for a word to " refer” lo an object ; 
but this does not slop us Irum 
making useful -progress towards 
iindorsLwuliiig natural language. The 
nc-vv gram mania ns hold chut what we 
need is more and belter grammar, 
and that without il wc cannot hope 
lo disentangle Hie “hairy mess” of 
semantics. Indeed, if xve but knew it, 
ihe only kind of semantic theory 
which would really satisfy us would 
be one which accounted for the 
semantic nnomaly of “ My aunt fell 
downstair?) and broke his arm " by 
rul&s as formal a* those which forbid 
us to say “ Aunt my I ” 

If, us this view suggests, the 


sc tics nl naluraL Ian gunge il 

real I v an extension ol it.' grammar, 
then there is, after all, £Otxl hope of 
const met ing a semant ic theory of 
music, which certainly possesses a 
grammar. Perhaps this assertion be- 
trays sun old-fashioned prejudice; if 
so,' let it he taken as a partial 
del iniiiuii ot '• music”. To assert 
Dial Bach's music has a araiuniar is 
to assert that someone listening to 
.in tin lami liar Bach cantata might be 
able io tell when a wrong note was 
played ; music not amenable to this 
lest’ is difficult .to discuss rationally^ 
Classical music, at least, is rich in 
internal relaii cm ships, rhythmic, har- 
monic and contrapuntal. As a conse- 
quence. only a minute fraction of 
all possible note palter ns lend them- 
selves to mus-ica! interpretation ; the 
art of the composer is to single out 
those which do. 

Hut the presence of these relation- 
ship* i, of imudi less significance 
than our ability to discern them, 
which raises issues which are as wide 
and us deep as the ramifications of 
human consciousness. The hope is 
i but by studying the grammar and 
ihe semantics of music wc may 
obtain insicjht into the cognitive 
prncc.sscs which bring it into being. 
But wliat is the relation between 
music tind the conscious mind ? 
Whul aspects ol our consciousness 
does music portray '? 

Let us return for a moment to 
natural language. If xve discuss only 
the written word, xve are in da tiger 
uf overlooking the obvious fact that 
much or the meaning of an utterance 
depends on bow il is said, The 
tiilc.it of an actor consists in his 
ability lo select a convincing way of 
speaking his lines. The information 
conveyed hy his choice will have 
I rltle or nothing lo tk» with the 
verifiable meaning of his state- 
ments : wliat, anyway, h die 

verifiable meaning of “To be or not 
io be : that is the question Every 
stress and pause, every rise and fall 
of IDs voice, will betray bis inner 
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char its i. xx non . 

The Age nr Clihulrv 

175pp. Wcidcnlcld and Nicolson. 
HJs. 

f" l j ,s ckganl volume Piofissor 
Wood allempls, in ihe space of 150 
pages, in survey ihe " Manners and 
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spiritual. ptHilkal and 
overtook western turorj * 
latter half of the ele«J h J| 
and which prodn«“ Vj 
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Die (.'rusades- 
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attained what 
“synthesis” of 


to imagine what it wm.lH .'.VT £.“ ociow me .xiipcrfi- 

like to lake part inTscmnS;^ 1 ! 1“'*. b V* ' he 'Tofcssor carries his 
scheme oneself. Here SKl'’ 8 Si)*”, hu PP ,, V a»d rapidly along, 
demonstrates iricidentallv il!??'.*, he S# 1 , . ul ^ enoUs mishap, through *? the 
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thirteenth century. 

Possibly the best chapter is that 
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Less successful are the 
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The Voyages 
of Giovanni da 

Vcrrazzano, 

1524-1528 

■iv iawbi'n<i r. xviunii 
Mr. Width Inis edited 
Vcrraz/uno's account ol Iii- s 
voyage to tile North Americ:iii 
conlinenl and uloiifi Hie 
consiiil urea rrom llurlda to 
Ncwfmimllnnd and used it as u 
base from which In study in 
depth the implications in 
gcngraphicul history of curly 
expluralioiLs ol this urea. The 
book includes supporting 
documents in their language 
of origin nntl in Foolish ant! 
is fully illustrated with 

reproductions of relevant 
maps and globes, 
vo r 352 paer\ 71 llhtsmttiniut 
Lit 5s (111-25) 

Poems on 
Affairs of State 

Augusluu Sudricul Verse, 
1660-1714 

Volume (>: 1697-1704 
nwnn uv iiiANK.il.. Li-Lis . 
Presents the first annotated 
edition of 7 he L)i*peni*iry . wilfi 
a text variorum ; eleven verse 
satires bv Defoe- including 
two proposed additions lo the 
canon; two |»emv -never 
btfore printed— bi Wdbum 
Wahh. the friend iff Drjdcn 
and th'e young Alexander Pope; 
a new poeui hy Joseph 
Addison; iind five new citiro 

The Selected 
Masques of 
.Ben Jonson 


Forms of Lyric 

.Selected Pup lot ITnui (ho 
English Iiutiliitc 
i IK II Cl wiiii a HiBixvonn ny 

HI mil N A. WUIIXVI-K 

Intends to “ show linw poets of 
dillereui periods liuve found 
their form 1 and have struck 
out lhcir individual way 
heiwecn imitation and freedom 
in st met ii ring their poetry'. 

(Til I'MIIIA 2‘>5 pilMrv 50 s tf2 50l 
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LiUtlD BY S'frPUEN ORW't. 
This abridged collection 


con- 


Dryclen and 
the Abyss of 
Light 

A Stodv of Relifriv Lahi and 
the Hind and the Panther 

RV SANI-OKI) auniL’K 
Urydeu's triumphant resportse 
lo the three i of rdijpous and 
u esthetic disintegration which 
aitcndcd the Age of Reason 
in traced in this study of two 
works crucial- to the poet* 
canon. Hc is seen as an 
embattled figure who manuged 
to maintain and develop an 
incrcaiiiicty cnrnplex V ■ 

imaginative position in the 
midst of both primitive 
Christianity and imperious 
rationalism. 

yah 280 pane* m in - 95> 

The American 
Vision ; 

Aclunl and Ideal Siideiy In 
Nineteenth-Century Fiction 

av a. ■«. MUL 
“ Mr. Kaul chooses four 
novelists. Fcnimore Cooper. 
Hawthorne, MdvUe. and 
Mark Twain, and aHempts Jo 
show thul the common theme 
of their novels is separation 


The Young 
Hegelians 

BY WILLIAM I. BRAZIL! 

'('he cent ru! uim of Hi if) liiMqrJcal 
hiudy is tu discern and define 
Hie inlcllccuiiil uiiilyl of a 
group— consisting of Strauss, 
Feuerbach, Bauer, Slirner, 

Vischer. anil Ruge— (lint wax 
notoriously varied in_ Idcns, 
pcrsunulitics. and iieliieveinents. 
»nd to del inen le ilie parlicnlur 
contributions of each individual. 
YMI- 120 pMgzi 'lOi (£4.50) 

Scandinavian 
Political 
Studies 
Vol. 5, 1970 

rniTrn uvnmr riijn 

COLUMBIA 34(1 pngt' 72.* (23.60) 
Not for sale in Seandhm-tq 

Patterns of 
Political ’ 
Participation 
in Italy 1 J 

by (ilOIUiintiALLI AMI ( 

AU ONSfl PRANUL - 

Synthesizes the findings of an 
extensive sludv or Italian 
political life .from 1446 

S u, 5.'&* , 

Rebels against 
War . i ' 

The Anierlcun Police | 

Movement, 194J-IW0 

'bv LAWRiNir h- win fun , 

The first hdok to carry the 
history of the American peace - 


T raclitional 

Balinese 

Culture 

USR.XYS SliLrCTl'O AND I'lHIPR - 
KV JANE BUG 

Foreword liy Mnrgnrci Mend 
Bringing together n renin rkn b le- 
gion p of essays gathered from 
widely scattered and 
out-of-print sources, Ihis 
volume offers an engrossing 
guide to the people of BaK, us 
it existed before 1940. Miss 
Belo has collected lie re the 
early papers of n number of 
gifted specialists, in music, 
tho dunce, drama, and (he 
plastic arts, as well ns in 
behavioural science, Several 
essays show the impact of the 
artistic tradition on ‘children 
and their development into 
a relaxed, gav people, unurni 
by political stress. ■ 
coi nuBiA 430 panes illustrated 
157j (27:85) 

Land and 
Constitution in 
India 

BV 11- C. I. MtKILLAT 
An introduction tu Hie 
eansritnlional stf net urc amt 

f irobkm* of the world’s. . 
urges! democracy, which 
focuses on two ot the most 
controversial constitutional 
issues: property rights in 
land, especially farm land, . 
and taxation nf farm incomes. 
tdl.i'MB] \ 304 papa a w&s (24.50) 


Water for 
Larsa V 


An Old Haliy Ionian Archive 
Ilenliiig with IrrigiiDon 

BV HTANI.rV D. XVAITI-RS 

Tran seen (is the limitations of 
isolated lexis nnd-dratvs together 
Hie evidence preserved. from a 
complex of relationship*-- ■ 
polilicnl, ccnnoqiic, and • 
nlsiorlcal, AIT sources are fully 
transliterated,'' 'translated, and 
edited. , 

yam- 210 pages ' illustrated 
113) (£5.65) 


Group 

Counseling and 
Psychotherapy > 
with Adoles- 
cents' and 
Adults 

DV IIHKVCI: XV. MACLPNNAN ANH 
NAOMI l ILShNILLD 

“ A succinct treatment . . . well- 
writ ten for any audience 
interested in using groups for- 
behaviour change."— Choice ^ 
l OLUMIUA 

200 panes Paper 23. s (21.15) 


Ethnicity', Party 
The Evangelical and National 
Mind and the Integration 

New School . : 

Presbyterian ■■'i'.'f w ^'^7 
Experience 


tain's the most important of -the established society and . ' '.movement beydnd i|te l|)!£Hes 

the large edi- iro ™L Mp«i community . 

ip fete Must. 

{The Yale Ben Jonson, 41. and 


works included jn rhe large 
tion, The Complete Masques 


Mr.. Orgcl’s Introduction which 

discusses JonsoiTs development 
of the piusquo in relation to 
Inigo Jones’ devrfopment pi H 16 
iHufioo»|ic ^tage. , ■ 

vAlif. 352 pages Pap*' 32 » if l .603 


and up to Hie present. Ihe 
author made extensive use 
of Ibe iargcW untapped files of 
American pacifist groups as 
well us usru* ' personal inter-- 
views.- 


A Owe Study of 'I'iiougtil find 
Theology Id Nineteenth- - 
Century Arocrlni 
BY- OliORQE. M. MA^Wf-N . . , 

Offdrs hew insights irffo both 
the contributions of evangelism 
to American culture, and the. 
impact of diaeleeiith-pentury 


An Indonesian Owe Study . t 

HV R. W ILHAM LI DD1.E 

on field..; 

William 

Litldle analyse! tbc Integra live i 
‘ politieaJ ornai' 
and leadership in the 


; M w ww * 


SreK far an ideal community’ 
he has made a, significant 

contribution to lha acade(n» 

debate on a handful of bo«w. 
which already support . 

libra iy “7- ™ \ . JoiTmbcV 34* paitrs'PUpr' 2is . Protestant Chnstlinitj; ., . - . , , 

Utemry Supph**#. ■ _ _. , cni . . f 41.9 . 20 '. . VflK V M - A 10 

WV\4Vbpnii*r Paper lane i -*->r • ........... - 


American expe fiepcc oW 


tvs 

rale of political organiw lion-, 
lcfship 

regency of Slmalungun nnd . : 
its central city of Pematang- ' 
slanfar in Nprth Sumatra. i 
“ Oaeraf die -best jobs of : ; 
‘political ethnography ’yet ,l . 
done in the New States, and' •! 
certainly the best yet done j 
;jn Indonesia-" — Clifford 
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exfK-iiciKi 1 nf the worW he is .id- 
dressing. And nnl u»Jy nn (he xl.ige 
hm in ordinary eon verbal ion ii is the 
rule rather dnin I he except ion for us 
to adveriisc our Icelinys and reac- 
tions, rather than merely informing 
our hearers about the public world. 
People simply do nol »ay, even when 
die inforniiitkm might be called ior. 
"Tlic cal is on tile mat An actor 
faced with such a line nugfu well 
throw a (antrum. 

The argument is easily carried 
further. Much of human conversa- 
tion is carried on with grunts, laughs 
and physical gesi urcs of one kind 
and- another. This is the main reason 
why it is such a grisly lu.sk attempt, 
mg to edit a tape recording Tor 
publication, or attempting to prepare 
a speech on paper. The written word 
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seems, deceptively, free from the ebb 
and flow or feeling and emotion, but 
(he spoken word ticfics separation 
from the (Vow of consciousness of 
The speaker. 

Perhaps, (lien, (he problem lias 
been wrongly posed. Wc .should he 
Hsfcrug not. how is it that music can 
nave meaning when there are no 
words lo convey it. but. how can die 
written word convey meaning when 
there is no indication how it should 
be uttered ? The wonder should he. 
not that we can comnumicaie 
through song, dance and gesture, bin 
Inal wo cun exchange experiences so 
effectively through such a dry-ns- 
dust medium as patterns of marks 
on processed wood pulp. As usual, it 
stems, we are puzzled by the wrong 
things about ourselves: our most 
remarkable faculties arc not those 
for which we nnrmafly give nnr- 
iclves the credit. 

Very well. j| may h c conceded, a 
arge part of what we communicate 
to each other, in language as well as 
in mustc. is our inner experience of 
Hie world and or what it means to he 
a sentient being. But how are we to 
talk about this experience ? Because 

iLV S indescrib;ibte - what point is i 
JSt., 1 " attempting to interpret 

2S“, in , * l 1 ms o f if? This is ihc 
cenual problem in the philosophy oF 

?i\SS C rtii2? d r?5 fe *.u hal ' return K» ii a • 
MUefcicr. For the moment let us see 

whether any fight can he ibnmn 


d- upon ii by asking inn re lu led ques- 
|je linns. I irsi. why should .ihsiract 
ic pane rus ot sound affecl us ai .ill: 
■ IS and occmully, wliai it ihe nature of 
c- l heir appi-iil ! 

I here must obviously he some 
n rclaiiou between the rhythms and 
r i'*ne.t of music mid the rhythms and 
‘ t t'lics 10 u lik'li we are able in 
II respond m our non-inusicul experi- 
ence We walk, we run. we hrealhe. 
our pub.es ihnth and wo make love 
ai a tempo precisely specified by Dr. 

" Desinmid Morris. We hear and niter 
’ cries, groans, shrieks and wails, nm 
lo mem ion ihe ollu-r loud noises of 
modern life. I hese sounds and 
rhyi linis move us in dilTercui ways, 
ami we resonate in them like the 
, wine glass which t'tiruso is said lo 
( have shiillcred. 

Bui this cannot he the whole story. 

In any musical composition of 
siihsiancc. die richness of its struc- 
i lira I, rhyjlimie and harmonic rein 
lionships is tar more reminisceni id' 
jiaturaJ language than of (he gibber- 
mg ot apes, who share to a large 
cMcni oar auditory and phy.siologi- 
eal experiences. It is tempting lo 
suppise dial our appreciation .if , 
civilized music borrows at leasi some j 
ol ihe I acuities which we employ in j 
language. 1 his suggestion must be , 
I cilia live, because whereas speech is , 
largely mediated hy the dominion i 
hemisphere of the brain, the musical t 
i.icuhy seems to survive damage in i 
Hie speech centres. Be lhai as it may. 
ihere are mi physiological reasons ot a 
principle why wc should not be t 
moved by concourse of .sweel sound, t 
and moved in u manner to defy v 
description in such raw terms as l 
tear, grief, excite mo nl or other I 
" emotion In any event, we know i< 
this as a mot of experience, and i] 
could .Ilford in reject any scientific n 
theory winch had no room for (he o 
lacl. |- 

ls it not si range, ihoiigli, that f l 
iu it sic should draw people to listen ? 
What could possibly be the value of 
musical experience, a thing so i 
remote from the harsh realities of * 
exrelence.y Perhaps tlic answer to 
Hus question has something to do 
'x iih tin* explanation commonly ]\ 


s- ol tiled for play, in hoih animals and 
:t hiiinnn humys. When a cal plays 
I: will, :i ball of wool it is practising 

if -kill-. which it will need loi catching 
mice. When a gymnast exercises on 
L . the parallel bar-, he is improving his 
j muscular strength .uni comdinalion. 

I When «e watch a ha I lei dancer vve 
i heconie dimly aware of whal wc 
migiii do with mir own arms and 
. kgs : we cii|u> .i vicarious physical 
. experience. 

When wc hear Rostropovich play- 
ing Heel In wen. we arc laken ihmtigh 
the motions ni a great conscious 
experience: die machinery of our 
L'lmuional (espouses i> sei into 
moi ion. ilu- riisj is ruhhed away and 
we heconie capable of responding 
more easily .md more gracefully 
than bet ore. In the good life, emo- 
tional grace is no less important than 
muscular coordination ; how can we 
hope to achieve cither without ade- 
quate exercise '/ 

I. ike language, which enables u.s to 
ini urm one a inn her. music enables 
us lo move one anulhei —though in 
poetry we can do both. Bui limv are 
»c to describe the motions ol ihe 
spirit Are they, and ihe music 
winch causes them, wrapped in 
ineffable mystery? file easy answer 
is. ves: ami even such a distin- 
guished musician as Hindemith has 
denied that we can Usefully discuss 

ihe matter, lorUiiiaiely, equally 
thought I ii I musicians have affirmed 
the opposite. 

rnvey. that paragon 0 f musical 
analysis, simply takes it for granted 
dial music means something that can 
he hinted at. if not Hilly specified, in 
words; and anyone who has used 
me I'ovey l ruMon edition ol the 
licet hoven piano sonatas as a guide 
to their perld nuance will testify to 
the penetration of his insight. - Do I 
nol slacken this astomidingly abrupt i 
end [lo the lirsi movement of the i 
HammerklavierJ. But g j u . |i l( | c . 
rhythmic concession to the terrified ( 


I whispeis lhai follow. . . . The eres- 
s ii'Hi/u should not amount io any 
i warning ol the imminent earth"- 
; quake." , 

i I emiard Mcyei. in fmotion tuul 
i M riming in \/„wV. is railicr more 
explicit in his assert ions about the 
eniulional pnwei of music, lie is 
concerned to show that music pro- 
duces its ell eels hy playing upon oin 
psychological expectations and their 
fulfilment or fi iisiiation. Mis siruc- 
i lira I analyses ol particular works 
■util passages .uv musically brilliant, 
but ihe psychological inlerpivlalioiis 
he oilers loi particular musical 
effects seem m, worthy ol die , iell 

ness of die sic which evokes 

■hem. I he concepts and insights of 
contemporary jisyehology are not 
wide or subtle enough to encompass 
all we should like to assert about 
any composition worthy ol jmelli 
gen i admiral ion. 

Hut other authors have taken up 
where lie Iell off. and a honk which 
is likely to survive as a landmark in 
the philosophy of music is Deryek 
l nuke s / hv /.uucuicy <»/ Muxir. 
Mr. Cooke realizes dial the heari ol 
the mailer is only to he reached by 
rigorous and sensitive attention to 
the elements of musical expression 
and the way in which different 
composers have combined iln-se clc 
niL’nts to evoke recognizable emo- 
tions in the lisieiier. Again, it is Ihe 
del ailed analyses which really seem 
io iell. .md ilieii iraiislaiion iuio the 
common vocabulary of the emo- 
tions min Words like -‘grief. 

heroism . "iiagcih ", "joy" ,md 
ihe like strikes a note ol baihos 
■Tier such intisic.il penetration. 

h is not dial the diagnoses aie 
wrong hm merely that they seem 
tearfully incomplete. It is as though 
our x oca biliary lor classifying 
mental disordei s uinc limited to , 
such blanket ilesciiplinns as - nen- | 
iniic". " schizophrenic " and | 


; "Psych«ipi,ihi c - , Vl| , 

«l •1i:.»in s ,; h r - 

’ fts'aafgej 

. ‘ 111 111 ihis way J-’ I 
lilsl Sl| ggests an an^ c tf ^ 
gmis question. | s a * f; 
enriching o„ r n a ,i v ^; 

've can really saV ^ 
•»rd m ary langmigc n,.; 
strikes one as a lit :l t » * 

least. || someone were ■".! 
extension of ,| ltf 
designed m enable,,;, 
•Hftlish - really n, ft ,nr 
throw ihe question hid 
relation to the extend L- 
noilimg would have ban J. 
•>n y one step in an ini iniic ihV 

l est, l-.nglish switencw nvy- 
they mean, and if Wc ,, 
eoiislruei a semantic them ^ 
hes, approach the piohlm : 
study ol linglish gmmmir P, 
the question about miwc , 
receive a similar answer I. 
speech is the language n( nr 
hie. and mathematics the Izj 
nl logical relations, so mih 0 
language of the spirit. We eO 
ask the mathematician to i*»-j 
formulae in Pnglixh; it mu] 
clumsy and poinllew .itin 
translation. Neither ,h«!! 
expect the musician to (ur,[* 
his compositions in untari 
guage; the result would hci 
loss of precision and direcuw 
wonder Hoyle’s Black llwJ 
interested in die Hannwi'. 1 
Non u I a: it conveyed, mat i 
clearly and succinctly than i 
could ever have, whal it w 
feels like io be a cnnsciiNidi 
being. 
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PUBLISHED TODAY: 

Lock ’em up and Count ’em : 

reform of ihe penal system 

FRANK NORMAN 

not 01 pri * on 11,8 wl " 
mania slnae my day. Maybe ^ 80018 ,m P rov ®- 

of sy8,em nor - » 

> Sf.eccd: ht" ' 8h Pe " 8 i 8Ja,em "> 

of paopls Inilmalety Mnmn’ed m^SSTSSS!: ? W ,' d8Var '^ 
Director of Prison®. The result ia n p blems ' deluding ihe 

; 0 . .he penal iyslam. ,„ d . 
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The Murky Cloak : 

local Aulhority/Rress relations 

ROGER BURKE 

The preeent trend iowards remoteness of total authoritio. i. . u. 

. — Ihe author suggests, that 'one way^ to rem^v uETI. ? Ir^ b,e 
. strengthen ihe relationship between 000001 ^ 00 ^ ^, 5 °° 8 t0 
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y K | « . ,,RY, « N »"*l »A VII) G. 
All link's uf (I'ri-goriiui < Tiatnf 

Voluiiu- I: Alpha belie.. | Index. 

:„I J P- ' illume M: Thematic Index. 

I larvurd Univvrsily press. 
I.nndiiii: Oxford University Press. 

I Us the set. 

Although it is i lo longer, alas, in daily 
use 10 the same extent as in former 
Hines, the repertory ,»r Oregon:, n 
ehiini contains by far the largest 
number of melodics. I{ „ tl melodics, 
mat the world has ever seen This 
same repertory, will, all its ramillcu- 
ftons, is nevertheless used- -and 10 
an inereu.smg extent- by musieoln- 
SS. ,’ vcd 1,1 ,ht ’ lilur Kic«l music 
ninmUff irm8 ! he . ,irsl half-iilillen- 
nmm of harmum/cd music, as well as 
hy scholars devoid , h i slmlyS 
Lham pure and simple. The actual or- 
ganization of the repertory is how- 
ever far from being simple, and it is 
me , sheer size and complexity of the 
corpus that prompted the compilers 

Uzc h »mt CSen , 1 h u rX lo s y«oniu- 
Lf pn r- ■ ,hc lc,,s ° r Ihousands 
order ‘ * WOrk:,ble and usable 

Wisely and well, they have cho*n 
not one order bm two ; and each of 
these [s contained in in own volume. 
,lhe ; first gives an alphabetScuj 
-raiment of chant incKom 
1 bhnai “ « W™ lo I# ™ 

o TT 'n! ih 3 Useful “^nclurn 

Qe^rS °v l melodi « from a recent 
German dissertation. The sn-nnH 

SSI Hfei 

.eeSiigss 

modal melndL of 


ninnlKTs. Ilu- k-tu, name .if 
Hu- uiyiimg pilch is always provided 
hut tins Mas 110 (Tied m, the oigam- 
zatioii ol tin- 1 iide v, so ihai uk-mical 
melodics are autonutieallv gi.mpi-il 
togedler even when they i-xisi m 
dilferunt transpositions, f or ex, mi 
pie. the well known Whilsiinli.li- 
hymn 1 cm' tn-nnn s/mitu x call be 
inimU in volume one a> (i J (l ,} p 2 
H S 7, .md w hen tins imiuci ica’l 
loitmila is cheeked m volume iwo. 
we I inti not only the original hymn 
but lour Olliers, presumably in dmi- 
lur metre and using die same 
melody, bui with dillercni lexis. 

As the eoinpiler.s poim out in ihcir 
hriol but useful ptoface, the sy.sient 
may not be perfect in dial it cannot 
take into account ail the valiant 
versions of a given melody, but will) 
some justification they add that an 
intelligent u>er will soon he able to 
nijike the most of thi.s new mo! by 
adapting it to his own requirements, 
rile fuel is that the vast hulk of the 
work has been done, and all that the 
scholar now needs is a little experi- 
ence m using the Index and, of 
course, a knowledge of what it 
includes and excludes. 

There is no Amlmisian nr Old 
Koinun chan,, and among the lilur- 
X'cal categories (here ale no 
sequences, tropes, eondiictus. or pro- 
, ac., *" n almost everything else 
may he found there, will, abundant 
cross-reference, (s„ L -l, a > |),e verses 

re spun so nusj which considerably 
jnt reuse the value of the contpiJj- 


b.tlatucil picture of the fd 
si irdy, since llicy embrace betji 
script and primed materia/, at 
.is individual studio 0 / efcw 
the ( h'dinary of the to j 
In the normal wa) 
xx 1 mill have to pit# 
dozen »ir more indexes « 
indexes in order w fim? f 
ihai interested him. llB “ 
the lieiculean effurts uf p- W 
.md I3r. Hugiu's. hciwuto^ 
at hand in two "{"T 
volumes, whose only 
IS liieir typngniphy- A" 
typewriter face wa< chosen t 
production, whereas a 
and legible effect would 
nhtnined hy « sin 8 
machines capable of 
spacing of ledcrs. 
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I 1 ^j. , . l,eri of cost and si/e precluded 
hie finer subik-ties of n msieo- litur- 
gical headhunting. and JJukof/er 
would never have found the source 

nvuir - <Y T W f«>n» the 

nicJodtc index because this parlicu- 

• f Tuz/Jo Lurncd out to he the end 

’ iVrfi n,M lht ' beginning. Simi- 

tariy mose scholars .« ho have, in 

fe0L ; nt yearn, been able to 
uncover the true lurins of hymm 

; fh« ,5?°! 1sor,cs sn by indexing 
ne s&rond verses of hymns and the 

b0 *"?>! tfw hM, Of .1 respond. 
T>n , . u ,l ?, s a l ,ar| « l hcse volumes will 
unUoubjediy earn their keep, the 

' ’u b ^ ause the Upon 

: «,T?rL!5^ draw , are for die most 
: * vai,ah!e xpeciulized 

libraries. 1 hese sources offer a well- 
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The ld« of *"* ,,,du f , 

Revolution. I 

By George N - C a ‘‘ M . l) | f r i I J 

Historians awjjjf ■ j 

English PBjl ran “" f ’ -., 1 

By J. 0. Edwards. ,. ^ 1 * 

Roger Wendover 1 Md •. .. . 

By V. H- fixlhw* 11 ?' 

Murray ^ u ! r rjLn\\'\ ■- T 
(Jnhnntiy of r 

Avolfable froint ■ n «|*' 

ne PublloKW|^| 
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.hi .Hitt 1,bl,ul L ord 

L T. m n’s achievements 11 

Clitics, with learned d 
lid f .u C ni would UN a 
^•rnJ 11 pre«. the number or I: 
K -'.bout him is unexpcc- d 
' rh mll The ordinary y 
,.5 the historian would I. 

difliculty m criliei/- 1 , 
® available biographies ; such w 
him governed by the fashions e 
iSs prevailing when t-hey .1 
rJTwhich are as dead as si 
iL, ( evening parties at C am- 11 
whb Lady Palmers on g 
the staircase in dta- * 

Sw ’crinoline. " 

Terence between then and r 
' \rtded by a chance com- 1 . 

V*. RidW s; f L « 

L Guedalla's life of Palmer- 

i .heh was published some p 
|^i years ago. and then adds J 
SttbUa was -not interested in d 
Ln's politics. But is nol the 1 
Jwer that he was interested m J 
1 fillies in a different xvay 

, Selves? “The verve and F 
i" with which hc treated .them J 
.jimoded today when such 
j are looked at more grimly. } 
nib is that Palmerston’s per- ‘ 
[h was so vivid — unorthodox is « 
ijitht better word— Unit it has 
* tended to obscure achieve- j 
1 All ihe books written about 
bduding Ihe one under notice 
conger on the man than on the ^ 
m The intricacies of the 
Sib marriages, of the T unt. ol ' 
snij-Holstein or of Belgium 
i somehow less arresting to onr 
Koclhan the man coming buck 
1 lht Prussian Minister from a j 
to the Queen at Osborne, taking 
Skim in a very rough sea and J 
ft upiainina lo the astonished 
*ian: “A man learns boating nt J 
prijge if nothing else.” j 

fe Ridley his written a splendid 
ifhj; by wide reading he has 
toed hi? Object that hi 
wyemsm a to give the xvorlil a 
mvincing picture of 
at te \m was lik'e in the 
'foreign Office, in Downing St reel. 

I flreadlands. in the coverts, on the 
icoH/sf. and on (lie hustings. One 
d perhaps argue lhai the aiilhoi . 

ii true of moxl biographers who 
fp themselres in their subject, 
km and there inclined to take his 
” rather loo readily at the hero's 

tslimato of himself. Now die 
road to un understanding of 
[rslon's character is lo realize 
of confidence in himself 
Wi own nation, but to realize 
ton was very much an outward 
y which possibly hid a rather 
Ml man within. 

3 Wc should all agree that this 
™*® e ,® himself, his private 
““ “is country explains much 
- ““id which he always had 
* countrymen. A Frenchman 
, « polite once said to 
hI,- l re not a Frenchman I 
an Englishman", 
5*ived the cool answer. “ Oh ! 
f7 n aol L att Englishman I should 
fcu u . • J* an Englishman 
r, this confidence also ex- 
. *JHT much less agreeable 
L h £ ;f. lure ." -which is his 
a ^ others, especially those 
4ieW SC S, re ’ He mi 8bt throw 
KtmS!? Don Pacifit °. but the 
n ? t available ton 
one of K **™ ln Hampshire or 
l On in? ® a «y. unpaid trades- 
fe buirilL 0 ^^ 10 "' confronted 
“nd fnp tt Wjt b an inescapable 

Vt L 158 ^' he dr ^ v a 

f fcjSJ 1 * «*» pen out of the 
Jjg U had been 
jyjlf'S* transaction. His 
show ^ 0re ?8n Office staff 
iSd in E n,e .' Su niiarities with 
K.^.e been displayed by 

I * 0 fbe clerks, strongly 

mirrors to 

"id 0 PPP5*ta and 

16®- -.^Sp 4| W | when he 
i K ftnr n cfflce one Sundhy 
^ fanadmwio nhtmo^ 
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" You have not the faculty of dispos- J> 
iug of business with perspicuity and jj 
dispatch. Your want of arrangement ‘ 
and method not only mars your own M 
labours, but defeats to a considerable “ 
degree those of the persons under d; 
you.” When Bulwer, afterwards hi 
i.oi'tl Dulling, look a Turkish lady gc 
Linder his protection, Palmerston M 
wrote to say that although the gov- bi 
ernment had no right ” to pry into st 
.lie Gallantries of Diplomats ", when vi 
such things are conducted too gtar- p 
ingly they do become the concern of n 
government “ because they impugn q 
soundness or judgment". (Bulwer n 
must have been unaffected by this u 
rebuke because later lie wrote a j, 
laudatory and understanding bio- 
graphy, of his old chief.) „ 

Pnlmerston’s respect for rank and £ 
position showed itself in one curious p 
way. He always treated ambassa- { j 
dors— and when he was at the 
Foreign Office there were only four, » 
namely Constantinople. Vienna. 
Paris. H nd St. Petersburg— with ail 
possible respect. Mere ministers 
might be snubbed for their bad hand- 
writing, their misuse of English (par- x 
ticularly the use of intervention — a f 
foreign word— instead of nuerfer- v 
ence). and made conscious nt every c 
turn of Ihc distinction, between their r 
position and that of the noble diplo- y 
mats. Born in the 1780s, Palmerston r 
kept always an affinity with a ns to- ii 
emey and with the age of privilege. 1 
Wc notice an adjustment in this l 
point of view xvhen, ns the prosperity r 
of nineteen th-centiiry England v 
waxed, he Felt strongly that wealth v 
was the essential requisite for a new I 
peerage. Perhaps wisely he refused 1 
to accept the idea that authors or s 
professional men should assume the I 
ermine, partly because a. seal m the 1 
peer’s house, as he invariably des- c 
cubed a peerage, was in his eyes a t 
bulwark against democracy. J 

Pal me ntf on's methods of work are 
interesting. His own industry was : 
uslonishiuu. but it was a .srii/- 
thal is to say, provided hc could get 
through his own work, he never 
minded involving other, people from 
the Queen downwards in inconven- 
ience and major irritations. Wc learn 
that this Irish lord -Invariably kept 
foreign ambassadors wailing : those 
kept waiting included Talleyrand for 
nearly two hours, and the Belgian 
Minister said that he had been able 
lo read all Richardson’s Clarissa on 
the occasions hc was kept wsrtling jn 
the Foreign Secretary’s anteroom. 

There are two riddles about Pal- 
merston’s character which we should 
perhaps leave the psychologists to 
puzzle out for us. The first concerns 
nis prowess as Lord Cupid ; even 
when Palmerston had reached the 
age of sixty-five. Lord John Russell 
allowed himself cautiously to hope, 
in talking with the Prince Consort, 
i that they might expect no further 
bother from the veterans private 
1 life. But the curious thing is that 
[ Palmerston was a rake imposed on a 
, youth of the highest virtue. In feet 
so much was this the case that a 

• family friend observed, when 

• Palmerston was an undergraduate, 

■ Ural he had “ too little spring for his 
i ace The years were to put »« 

5 rSht. and In the middle of bu Hfe he 
s was found battering on the bedroom 
f door of one of Queen Victorias 

B ladies at Windsor Castle and excused 

» himself to the terrified lady by 
r saying that hc had been in the habi 
: of sleeping with someone else in that 
l room. There seems noevadenceto 

• suggest that he ever thought, as a 
J young man. of settling down with a 
® Wife. Mr. Ridley suggests that the 
J true man only develop** when ^ the 
■f protective influence of b« .Pf r ®JjJ 1 ' 
u who were sdljdtoua and rtrrcL was 
v withdrawn. Certainly his _ parents 
e were respectable; his mother was 
v said to. “ have squeezed out of the 
n Oitv Rates into a viscountess .-H® 
H was twenty when his parents die » 
» and the explanation is certainly pos- 

•Y ,* a • 

81 Tire second riddle whit* eweeras 
>4 aristocracy is more dlf | sc, jJ[ 
m possibly more important for an 

In underswnding of diarit ? l ^ r ’ ^ his 
at was over fifty, he married one pf h& 
re lovers and entered the Zloo 
3 f Whiggery. He married, the 
1 : l adv Towper -pne of her Cowper 
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daugililers is generally believed lo tl 
have been his— and tlic author sug- ( > 
gest* lhai her family-— that is. Lords j r 
Melbourne and Beau vale —objected 0 
because their sister, a countess, was u 
stepping down in rank 10 marry a f, 
viscount. Such niceties may exist in u 
Fleet Street and in Lime Grove bul r 
not in reality. Wc know that Lady k 
Cowiper'-s children objected lo the s 
murri'cigo, and if her brother-, dkl t 
also it was not Lor reasons of rank 
but for reasons ol character. , 

Lord David Cecil, always a highly ( 
perceptive judge of persons, made a ( 
shrewd comment when he said that , 
Palmerston was “ a vulgar version of j 
the Regency lyipe". He certainly . 
possessed -two oharaoteristics which 
were Ihe negation of aristocratic . 
virtue — arrogance and insensitive- . 
ness. It would be profitless lo argue . 
(hat his mother .storming out of the 
City gates marked him for her own. 
Ralher Ihe explanation may well lie 
within Palmerston himself. Was lie 
conscious of some .inadequacy which ( 
made him always a toller from his 
youth up 7 He is often loosely com- 
pared with Lloyd Geonge, but there 
is no comparison. Lloyd George was 
undoubtedly an improviser, but 
Palmerston decided, by an infinite 
mastery of detail, the lines along 
which his policy should move though, 
within those limits, he might behave 
like the girl on Ihe flying trapeze. 
Did his iriiihlesutcss towards others 
spring from a desire to hide what hc 
fell was his own contrariness ? This 
is of course a well-known psychologi- 
cal symptom from which certainly 
Cluirch ill and Birkenhead suffered, 
deriving in their case from a feeling 
that they had placed themselves 
somewhat outside conventional and 
accepted iy»veiuing eiiclcs. He bad 
that same deference towards institu- 
tions which bolt) Church ill and Birk- 
enhead had, but the individuals 
belonging to those insttihions did not 
command Hie same reverence. He 
was made physically ill when the 
Prince Consort died because of the 
implied threat to the monarchy, bul 
that did not prevent him {rom being 
"a dreadful old man” lo Queen _ 
Victoria later on. 

Supposing for the moment that 
Ihls feeling of inadequacy, of inferio- 
rity, did in reality exist, it could 
explain one curious bul highly re- 
vealing comment of Gladstone's. On 
one occasion he was discussing 
former prime ministers with Lord 
Kilbracken. and Gladstone said that 
he had only known three men who 
possessed political courage— Dis- 
raeli, Russell and Peel. He added: 

■ "I purposely exclude Palmerston, 

. who had the appearance and reputa- 
t tlon of courage without the reality. 

1 Certainly Palmerston had the greatest 
i administrative or departmental cour- 
k age, but that is not to be confounded 
, with what Gladstone meant by poUl- 
, leal courage. 

s We see what Gladstone meant 
s most clearly in the 1863 crisis over 

• Schleswig-Holstein,; though it must 
; be remembered that Gladstone was 
s extremely critical of Palmerston at 
i this time and Palmerston's powers 
v were in decline. There was to begin 
it with all the rigidity of Palmerston s 
t mind; he was governed by the feel- 
0 Ing that the danger lay from France 
a and Russia; we should certainly not 
a blame him for fallirtg to sense the 
e rise, of Prussia, for it reduces history 
c to a very low level If we start 
, braying that if only ihis had been 

s done that would never have hap- 

* pened. Something equally or more 
,s disagreeable would almost certainly 
e have emerged. But it was the last 
[e chance of checking Blsmardt and the 
j King of Prussia, with immensely 
5- important consequences for liberal 

fee line throughout Germany. ,In 
ts 5Sy,W bad told the 

it House of . Commons that, If any 
« violent attempt were made to over- 
,e throw Denmark, those who made It 
S “would find that they would not 
5 have to contend with ' Denmark 
4 alone". But when, a year later, the 
er attack nad been made and Denmark 


was virtually crushed and no sign 
had conic from England, Bernal 
Osborne made a highly amusing 
attack on Palmerston in the House 
of Commons. He spoke of him as 
the liveliest if not Ihc youngest man 
on the Treasury Bench: after touch- 
ing on his bellicose policy, he went 
on : “ But now hc is about to achieve 
the most wonderful Teal of his life, 
for he is about to go to the country 
as the apostle anil minister of 
peace.” But Bernal Osborne only 
knew part of Ihe story, and Palmer- 
sl-on must have gone into the elec- 
tion as a most reluctant dove. 

The point is that he went to the 
country on a policy which, in the 
Cabinet, hc had tried to resist. The 
(ruth was that by his utterances fn 
support of Denmark and playing, as 
hc pul it, " a notch oil my owu bat ", 
hc had thrown his Cabinet inlo 
confusion. The members of this 
Cabinet have been described as 
“ birds of rare and noble .plumago 
boLh alive and stuffed And, alas, 
those -1 hat were alive were warbling 
different songs, 

The History of The Times, which 
Mr. Ridley would not seen, to have 
studied, shows that Delane at this 


time was rebuked by Palmerston for 
” Germanism ", and he had to ex- 
plain that he had been “ briefed ” by 
another member of the cabinet in 
Palmerston’s absence — ” my tempor- 
ary Germanism was the direct conse- 
quences of your Lordship’s gout 
which shut me oui from communica- 
tion with yourself ”. But it was no 
good notching up a point with the 
Austrian ambassador or pumping 
information inLo Printing House 
Square; the mood ot the country 
was against him. When a little later 
the bailie xvas joined in the cabinet 
room, Palmerston, Russell and two 
other members of the Government 
who favoured vigorous action 
against Prussia found themselves 
outnumbered. Palmerston held down 
his head while ministers spoke and 
then said, in a neutral voice, ” i think 
the Cabinet is against war." He 
accepted the majority verdict — as he 
had accepted the Toryism of half-- 
century earlier — because it was a 
point of viexv in the Cabinet which 
reflected the prevailing majority in 
public life. Perfectly understandable, 
perfectly defensible-^ but was it 
statesmanship? Was it even cour- 
age? 
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Sea-going biologist and archetypal poet 

T 2 *J'**** <"■ U-Kl»*nM .md .in «- l,rly .h, h.,i r ihc ,v.. P Ie S m,.l U,, 


Singer 

Ireiited hv \V. A. .S. Kcir. 

2-li fcpp. heck it ml Wai burg, i.l I Os. 

Sinvii years before bis death in J9M, 
James Burns Singer published his 
two books: ihc eollcciinn of poems, 
Si iff tun/ AH, and a more or less 
documentary account of Ihc'.Sco-llisli 
fishing industry called Living Silver. 
He was then Mvcniy-nine, and these 
two very different volumes- -the one 
“readable and accurate”, the other 
the work of “ a poet drunk on con- 
cepts ", in the TLS reviewer's words 
— represented two of the many facets 
of hia often contradictory charac- 
ter. An American citizen brought 
up in .Scotland, child of a Holiah- 
Jcwish father and a Ceilic-Norivc- 
gian mother, he tva.s at the same time 
a gifted sea -going biologist and an 
archetypal poef whose bohemian 
nnd in some ways seJf-deslructive 
personality recalled the classic amn- 
dtts. The combination was an un- 
comfortable one, particularly for 


f»‘im the Sea 
t. art Is collect 


he was trying to under lake. Too 
often, in tlidC " intellectual " poems, 
ihc ink- licet appear-, in fact i<> be 


personality, which 
won him the support of such men as 
MacDiainiid. VV. S. (iralum. the 
painter VVuls and the eminent mar- 
ine hitil 
ail to 
poetry 

ense this latter is evidently not 
whole-hearted— he 
more 

apprci-i.ifiiL- unucrsiuiKimg m Alac- progrewion 
OiannW’s own poems - and he ad- It was different ivheneu-i he was 
mils to finding the work "largely dealing either with a fairly clear nar- 
i nconiprc hen s i h lc. abstruse in it.s ralivc thread, as in •• ‘iTu? Transnar- 
subject mailer if il n.:. -• . — .. 


icr Wills and the eminent mar- lagging along behind flic language, 1h 

milngisl tail Pan tin, hut abuse hoping to pick up sign ilk.i ill con- »»■ 

u ihc conviction carried by the cepi\ instead of ha lulling it and w 
y fcven m Mr. Mae Din mud's steering it in previously thought-out Cir 

this latter is evidently not directions, with the result that too ' 

:-heartcU-hc rates Singer many lines lack meaning and there 
nishly as a critic, citing his is too little evidence of any plan or 
vi.ili\e understanding of Mac- progression. 


.... his scientific 

work, with its periods ai sea. " IVici- 
liead in May tor instance, slays ill 
the memory much ruoic insistently 
‘ ail the others simply lvc.iu.se it is 
not over-ambitious, as die sc llr-r two 
verses .show: 

Small lighis piitiiifiie 
Among these brisk link- 1-n.ii*. 

A beam, cool as a hit iter. 

Steps from iltc hgliilmiise. 

WJiivIroiHii \undous .no it.uk. 

Reflect inn-, of I ig In i|iiuk|y 
Skip over ill cm (ipsift like 
A girl in silk. 

One knows their is m w paint . , . 

Or lake anoliu-r ship 


grc-isc ir,.,.. , . 

J"hs along llic ward IPl * . 
I|L great sen ,-«ll 4p< , ; ' J / 

■A" minpeiiiiii; ,|, H , r 

Words, lit era | urc. ph| ,.. 

jk could nut, a sil 
ihutg as sharp or 

as ihc experience £ .V" J ' 
mundane pursuits and ^ 
•Singer for a time 
nature of his poetic ^ 

“ sl . or hvo of hi, 1,1^ 
he had started t ■ • 

I'al work 
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0 cke without assumptions Learning to see 


VOLTO-* 1 

• 0i CoBiptuss Human 
^tbridst Univcr-ity l>rc«. 

. ydion's 


in ‘‘Home 


,. ■ - •«’ in i iic iiiinspar- 

subjeot matter it il has any other ent Prisuucr ", which describes the 
than the projection of a single per- wartime adventures of a pub 
sonality": aajiiainlancc, who had himself ob- 

ft was clcur ihui Singer and I were not 
vwiiiiuriHuic one, particularly Tor on the same wave-leiiRih, and even now 
Ainpr himself, since although the lh c poems in . . . Still md All 

biologist contributed much that was :l ! r ? c * if th.-> were spoken by' n A f*-,, ^ J , ,1 „ • 

most irtdiwdunl in the poetry, the v '*»*«r from nuicr space. AlIllIlCCl tO LllG TWP T1 


* »■* poetry, the 

poet did a good deal to make the 
biologists position untenable. For 
he was so sc If -evidently a poet that 
ho not only felt justified at crucial 
limes j n neglecting or abandoning 
his Ncicnliltc work; he also became 
auckcd into that London literary- 
cimi-journa fistic life which has flat- 
. . ° ut hir less obvinuslv vulner- 
able talents. 


The present volume reprints Still 
awl All, completing it with a rather 
larger selection from the 


from ouier space. 

At the same lime he admired Singer 
for two main reasons: lirst, his pre- 
ference I'm writing •' lung, highly in- 
tellectual and even at times narra- 
tive " poems ; secondly. “ the 
complete originality of his work ". 

Adtniltcdly Singer was very un- 
like -most poets of his own age or 
younger, and he deserves all credit 
for his refreshingly unfashionable 
concentration on large scale works 
anil theme*. Hut, as for the second 


LUI |||C 

written between lO.^'and^his death* £!? i?; p1 *!* w J* ,,n J Ilc 0101,1 ad- 
it is prefaced by a few affectionate nil? * S ',, tjR, h«“i. Dylan 

"v - -- 
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The title 
direedy to 

phenomen; 

lure: nli 
brilliantly 
for all its 


refrain front regarding Locke as persuasive than he has been cmiven- 
liimsclf a philosophical sceptic. The tinnully rcpresenled. He tries gal- 
l.ockc whom Professor Yukon writes lantly to save Locke's conception of 
about was a Koyal Society virtuoso, demonstration in ethics, with the aid 
defending an empiricist natural soi- of Professors Toulmin and Nowell- 
cnce based on the writing of detailed Sul ilk. In cl feci what he wants Lo do 
natural histories and offering spec- is -to loosen the concept of dcninii- 
Volion's new book is pri- u la live, hut in tended ly .scientific M ration, and argue that what 
? T ^ a( j f or close students hypotheses about the mechanisms of Locke’s tL-mon si rations amount to is 
'ill demands lo be tackled human perception and understand- a very informal moral proof. But 
■ triih the Essay in hand; ing. there are unmenlioncd dangers in 

W rLd it will give Locke Professor Yukon's abstemious such strategy. In the first place, it 
Moddeal to think about, approach towards criticizing Locke fails to meet the complaints of those 
of Professor Yukon's is nt best only partially convincing, who, like Professor Hare, would 
from his choosing lo As an historical account, wlial we always replace informal proofs with 
lie hfid ' siarted of particular cruxes have here lias obvious merits, partic- 

cal uorl.l i^'^. ^’-^Stalion of- Locke and ularly in doing justice to the extent 

‘ of the Royal Society members' en- 

thusiasm for the col led ion of the 
rawest and least pre-judged experi- 
mental data. But it is rather late in 
the day to prevent philosophers from 
assaulting Locke witAi questions of a 
critical and justificatory kind. It is, 
surely, legitimate to question the 
internal coherence of much that 
Locke says concerning perception 
and understanding; and, even if 
Locke supposed himself lo be offer- 
ing scientific hypotheses, we may 
still doubt whether be always saw 
clearly the line he should draw 
between those hypotheses that might 

I : r i R principle be opw to em jftaJ 

i ok a. | orca s first two book,. b| imerprelation which he ob- proof or disproof and those which 
i 1 ,, TJ; y Paiyauw nnd l.ibn, j, iKtohout. and which lends a expressed logical or conceptual 
l. kss which, for all ihrir tn This inSnht necessities. Profess 


i.iiooraioiy » narrowness of scope. 

1 was when he died » selected range from the 

he hail not bnblM f m[n a . bout l *? ck J.? 

0 ( perception nnd his 


.. . - ijfiam. thhiisjr 

Mnrmc Laboratory lt 
where he was wHph 


11 mutely he bail not bnb 
enough for any new 


formal proofs by bringing out the 
misUiLcd rules on which the informal 
proofs rest. Admittedly, the dispute 
between the formalists and the infor- 
malists is hard to bring to a crux, 
but it sllH seems u fair complaint to 
say that we do not really help Locke 
by embroiling him in this argument. 
And even if we allow Locke a 
certain informality in his demonstra- 
tions. they remain— as Professor 
Yolton hastens to point out— ex- 
tremely un persuasive. Indeed, he is 
surely right 'to see Locke's proofs as 
makeshift props to the greater moral 
certainty offered, In Locke’s eyes, by 
the Christian revelation. 

Any reviewer must be conscious 
that it looks like unfair treatment to 
pick on isolated fragments of Pro 


poet-i 
individual 
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»e work, 
differences, 

seem* lo rest unliiruHv un ;i complex 
of shared (hemes ; ,nd siMiludcs. rein- 
Jorced by a close net work of per- 
son.il relationships. In the words of 

Jorge Guilldn, one oF the few surviv- * ... , - 

mg poets of the generation “these Hie pnssihiliiifs of .surrealism l,on K exprewed «ith gifo 

poets found themselves attuned to fono «f s ‘h:ni 1 pioirsi, ami u i* ■ ,, “ l 1 >»hdeiy: yet. dcqii* 

Hie gencial atiimspherc of (he liven- ,l,iw .limr* u k 

l ies, eii- n i In j ugh cei l a in 1 rails of 
Ibeii poetry belong to a iradiliun that 
is purely Spanish and one of the 
BreaL virtues nl Mr. Morris's study is 
that >it demonstrates in detail exactly 
what is implied by each of these 
statements. 

Umterst.mdahly, he eoiKceitralcs 
t impo 
Ibcrli, , 

rniHlii. (Juilldn, 


i-mii.-isi.inuaray, he eoiKceitralcs 
nn the eight most important poets 
»Mlie group: Alberti. Aleixarulre. 
AJtnluguirrc, Cernudii. tiuMAn 


puiis' msn reserva- 
tions. ami the tael lh.il ihe iulhieiicc 
's only a veil p.mi.tl one. make it 
dillieiili in ,iji]>|\ (he leini “suucal- 
isin with .mv .Kcnracv. lie j* j|*o 
riglit in einpli.iM/ini: 1h.1i . of these 
poets, 1 er niida i% the onlv one lo 


tin's which jtius hi** |hu-iiis ol ihc 
iMriy I ‘lllh i lieu ih-l mcii v< noli of 
siihversiu-iress. 

1'ho mu- reni.iiniii): poet who is 
associated with s»n iimImii, Aleix.m 
die, is liardei to gi.isp Miong.li Mr. 
Monies .lecuiiiii nl Ins pm-liy 
soeius.ii linicx iioihcvss.il i!v ln>siile 


delectable in the »l our knowledge of the 

here, though near CTffi world to (hose springing 
book “The Narraiv lyric JlKt*' 5 attachment to u 

a fairly radical chanjof - K |«S» . *P d thl ^ e 

5 lbi' hli political views. To 
professor Yukon's cen- 
kii h impossible for there is 
Used; indeed, he is at some 
jisure us that the Locke he 
ito us is no more of a system- 
, ■(than the Locke we have 

itself perfectly msouhty Aliowi. 
mm lo underplay the seriuXtis, however, a central princi- 

1 orca’s first two book,. hifMi inlerpretnlion which he ob- prooL or uwpiwi «..« ' nra B limeiX * this 

y and IM, and which lends a expressed logical or conceptual J fis sue* inius- 

wliich, for all ihrir crafcEiSfto the book. This might necessities. Professor Yolton is very jgrevi^ 1 *5ncc tto i n 

i'iiiii:im mflfi «c. u j ILj «r nori native m arniuna that Locke diu tice is unavoiciaDic since mis is a 

piecemeal kind ot book, and * 
intended by its author as a “ selec- 
tive commentary almost inevitably 
the pieces we wish to discuss are 

ranum and misunderstan- persuasiveness in a" bowcvl? diV?nius^ 

. — ■ m mriirubr u-c must avoid very ntuoh a current philosophical part, however, tnc injustice i. • / 

uperb clarity and I n.-k-Jl a nalvsis field and is achieved by showing remedied, for Jl can be said ui 

W hat lie says iiboul Gnflbil^? on ^ ' x rt ckc meets contemporary conclusion that if the arguments 

enough as f;ir as it |CC‘:. DC »5ff Qn f ^ h' s account of our ^ . H°, ck e _ meeis^^comCTiporary yary # good dca , in the 

Mh: poems of ( uhihv , thfl phystcnl iwrld was arc inaoniicable conviction they cafry, they invaria- 

mlv u profoundly seriorntfE.!? 8 [!&.**_ ., ph ? los ° p !l l “! r n JhS P a Si of moral and political bly impress by their patience, their 

theory. Professor Yolton does not attention lo detail and their fairness 
make Locke out to be much more lo Locke and Ins critics. 


M. I). V MR NON : 

Perception 'through Experience 
30i»pp. Methuen, £2 15s. 

This book has been designed on Ihc 
model of Professor Magdalen 
Vernon's earlier studies of visual 
perception, which iL to some extent' 
supplants. She has brought to- 
gether a great deal or experimental 
work— much of it rcconu— bearing 
upon such traditional psychological 
topics ax the perception of form 
and motion, the visual constancies, 
spatial perception and the role of 
attention. The approach however, 
shows considerable weakening of the 
Gestalt influence which marked 
(though never dominated) the 
author’s curlier studies. While still 
giving importance (o innate factors. 
Professor Vernon now sees fit to 
place much greater weight on cnrly 
experience in the growth of percep- 
tion. Further, in contrast lo the 
relative simplicity of earlier experi- 
mental approaches, she now stresses 
the need "to take into account the 
more complex processes which nor- 
mally determine our understanding 
of and response lo the environ- 
ment ". 

This study, then, represents* a 


bold attempt to ink-grate the tradi- 
tional experimental psychology of 
vision with the developmental issues 
which in recent years have preoccu- 
pied psychologists in both Europe 
and the United Stales. This tend- 
ency would seem lo be healthy, 
though il is possible to expccL too 
much from it. For example, the 
views of Piaget are not necessarily 
so conducive lo firm scientific ex- 
planation as is often supposed. One 
may also regret the Lick of a truly 
comparative standpoint, and of any 
real attempt lo envisage perceptual 
activity in terms ot the anatomical 
lay-out aiul functions of the brain- 

None the less. Professor Vernon’s 
book has a touch of distinction. 
Apart from its value as a source 
book, it provides fair and lucid 
appraisals of a number of controv- 
ersial issues — e.g. the existence or 
otherwise of “ perceptual defence " 
or the theory of geometrical-optic 
illusions recently put forward by 
Professor Richard Gregory. The 
high position which Professor 
Vernon occupies in British psychol- 
ogy will not be belled by this 
excellently produced and very useful 
volume. 


. 

.'iil.iti- poet hut ako an ^ a fortiori, we must 

optimistic one. His " pnn«i 


Barrie 

&Jenkins 

fiction 


Ltafentnd 

iwdiw Scotland 


ri'.uu Jin»ry coherence, ft up 
to think flr.il liuitten's 0M 1 ] 
nunc complex than Mr. Mo 

El :l"c Jw^wD^aph. 

ii-jus " ,i nil " Vidi into" 1 • , ®- MINTO 

winch his . cusioiwr’ Over 200 pfto/ographs show 
begins in Mvin precariws : ScoHand and the Scots 
llusc arc Milan fadkWfNWBenlWOand 1914. 


Attending to attention 


George MacDonald Fraser 
The General Danced at Dawn 


C. O. EVANS : 

The Subject of I’oiisciousnera 
240pp. Allen and Unwin. £2 15s. 


.ii iiiiiwx imiu-cvsvii iiv hostile tA ' j a 

Is il true. Ini c\.impk-, 1I1..1 Alcisan- •»»hl '• he wray w ^ introduction 

.... 11 ■ e .. .a, k.nino IfW nfarlor 


Urea. Prados and Salinas, 
basic strategy consists in 


His 


lire s siincalisi pli.isi w.is a mallei 
of choice, or Hut ‘ jhis) csiibi-i.iiii 
spawning of images 


w.is a manner 

Iheir w'n'rk^n ij^TT in / e,alin 8 and a ni -'n«k debbeMkly tailored to 
S3 y f.t his .vague am. clastic creed Hia, 


fi5S(£3-25 


600 pages 
i)Net 


'££ir" 

to surrealism, are evident enough to 

amnnp u/hn mnri .. <l. ° . 


lone one imlicc* in ibis last 
also he observed in 


► Mfr- 

mmm 


Longman 


SSe TnSr j h,s I cx - Aleixandrc’s most 

poetry of ihc- norind ™.?, or ' n . manner, is excitcuiv inuii- marxs a nww |r>win 

» PNoint (and ivecasitk ^ J" 1 ' ,he lindc ^ landing ; Study of 

7.VT* 10 °'. s readers assaulted m0 st exciting and wosed Ruy Lopez is 

ixandre-s n r !‘ , | ,H y ' " fSF* dca! ;ich i evcmcn1s i„ modern hDIi ®^fa|ed With more than 
ixanures poetry is difficult to full games. 


Shattered Ring 

LOIS AND STEPHEN ROSE 

Science .Fiction and the Quest for Meaning 

18, 


Liberated Zone 

JOHN . PAlpMAN bROWN 

A Guide to- Christian ■ Resistance 

" ‘ ' 18s ' ' - ■ 


SCM PRESS 


tit 


? Pinpoint (and occasionally 'io referents 

wr?iPrc Ce h am ,n ? uence5 ' vhidl other ««*c:k;i:.l, 
writers have taken too much for 

granted. Thus he is the first critic to 

S? . wei 8ht to the impact of 

thi, .silent cinema (a subject uhii-h 

surely deserves a fulJden^hf xhidy) 


sonsibiliti . 
of Alcixandn 

" understand “ by any normal proc- 
ess of logic ; yet in a sense this i* 
the whole point, and one could 
argue that ihc idea of order which 
emerges from hi*, work as a whole 
i4 all the more convincing for 
having conic to terms with irra- 


poctry. 



. w- ’ ■ •uii-rengiti 
9^ other less permanent m.mi- 

0“ .hc° P n 0 s 4 sraZs&i js 

Wiod 8 thaf 111114 mas '" 2ine? of V Ihe M 0n ' he pihcr p.wK he deal, with. 
E i™ 1 one comes to recognize *2' Morn > "«w fails to be intcr- 

■ which^ennhl.?^ and discipline £ ,n « and > ncuKr. As might 
and Athp l Uf > . ed poe,s like - Salinas Wt P“ c,ud h.s previous mu- 
•the time^wiih 1 ca P^ Jre the mood of ^ - he ^^ires woh particular 

in- their emh h ° Ul * 3ecom ' n 8 trapped ' lUl j 10r / l Y of Alhcrli ami Salinas, 
w their enthusiasms. ,,ppcu and his page, on U-rnuda contain 

Jl**™ clear that the heu u° m , c lhe best crjiiosm in the 

lo survive such hr!*« 0Cls ^ 00 ^- alien lion he gives to 

•Kv fr r ,d,l,pn of Si ,;,H u bcen ' “naccountably neg- 

imnredfiL ° 0 - need l0 - reject The I in ,he ^ h fully justified ; 
Mr P w - Series of Parallels Jii and few readers will disagree with 

■po^rvrtF h0 t ? a J m t -,A^ l0VV ^Urirthe u f ! ! c uri »cr of slender 

vitality n f .L^e 192 ® 5 ■ owes to : (Ka '** , ° achieves a modest age- 

, and t^ the lyric hi B S t^ hcn en *;? um 8 c d by a favoura- 

^oetslSenS ^*15 ai S climale. His account of 

^ 8trik^ n5; 8or f a "d Quevedo S,,' 0 ' ,s rtscn !K»riy just, most 
-the remarkalflv^nnaf^^ however, : _ j s / m M, J* na 4^is of the tranvi- 

of ,Ws Poet^as^f 7»I Vat L W Poem to 

; .ure, of creaiiJn ^ ^r pleas- res J One’s only 
1 h«;.raosti * 3ii eS, l0n ^ mi 8 hl be that his 
... .^^“aterlalsTtiotomS: on^br *ponhi.r«u M s gaiety 

- ■ Of. the early poetry '(in 


Mr. Morris fur not having pcJW, the Librarian Of the 
,.n exhaustive study of e^i of Edinburgh places 
when this wa* nni his inkiH^PJPJotographa In their 
has achieved, in fact. priW™ context, ancl 
he SCI out to do; on 

his i-hoscn pods ., sa BUblecis. 

given a more hihaced and whWe Photo 0 raphB 

their work than any 

ne Closed Ruy Lopez 


docs not seem lo be true, and It 
ought to be seen not to be true by 
anyone who lias considered the 
wealth of Wittgenstein- inspired dis- 
cussions in recent philosophy on Hie 
subject or " privacy ”, Whtit Dr. 
Evans snys about the status of Hie 
body from the point of view of Ihe 
self -approach reveals that he thinks 
that we have ultimately a private 
existence, with the world, including 
our own bodies, external to us. But 
he does not consider in sufficient 
detail what conditions would have to 


— ■ rflf Y Chess Openings 
.- vOdiagrama <tes 

ENGLlSfegf ^ Policy 

Autumn 

'^^^i^ d6veiopmeni 


M ueb of the argument of Dr. Evans s 
book depends upon ;» distinction Unit 
is made in the introduction between 
the " persons-a pproach " and die 
1 self-approach ", to, ns it appears, 
the problem 0 1 personal idemily. 

This distinction is Itself founded on 

r e ®;.i S fi'cd'ror U S even to conte to 
son" and “un experience being an such a conception. Hence the ob 
u ciihicet" Once given scurily of his account of me rela 
the Jallc.%5 basic to un' understand- lions between the persons-approach 
ing of consciousness. Dr. Evans be- and self-approach so-called, 
lievcs that the proper course to take 
is to examine the nature of concious- 
ncss in general and attention in i par- 
ticular in order to pinpoint within it 
what he calls the "experiential 
self This he identifies with un- 
projccled consciousness ”, the back- 


The author of Flash man and Royal Flash has written a 

superbly funny book. . , 

•hilarious . . .Twenty-five years have noidlmmod Mrirrasor s 
recollection of those hectic days of soldiering Just after the 
war ... . One takes leave of his characters with real and 
grateful regret 1 — Bernard Forgusson, Sundny Times 
‘It's great fun and rings true: a Highland Fling of a book! 
.-EricLinklater 30s. 


P. G. Wodehouse 

The Girl in Blue 

'seems to me to rate as high as the. best* 

— Norman Shrapnel, Guardian 
'It was Belloc, I think, who once said that In terms of sheer 
technical artistry Wodehouse was supreme . . . I do agree 
—Michael Maxwell Scott, Dally Telegraph 26s. 


Justice enn be' done to the possibil- 
ities of privacy in our menial Hfc 
without postulating something 
within experience to be the reference 
of the word “ 1 Dr. Evans's treat- 
ment of this issue lacks sophistica- 
tion despite his obvious acqimln- 


nrnunri of awareness, which is pre- UO n oespno «»■:» 

2iMO«d In any act of attention. Such i anC e with many modem disciasions 
a vfew avoids he believes, the Scylla G f Jl. « t™ e ° ven . ^? n ff 

and CharybtUs of the pure ego theory the targets of 

tn/t thf> serial theory of the self as spends some time bnnging out tM 
found for example, in William implications of the so-called serial 

ESSlfp sisSEf 

approach oni has do grounds for a In gunii t | !C book is a somewhat 

( ■onpha ' — decision on wither o ur is real 0 , d . fwhione d one. although its pori- 

, ** 708 ' , or merely « "phantom body" o lion is expounded clearly and dc- 

hlelilooK^ « • ** ouiisi-body ” For u resolution of feQdcd w fth some spirit. It also 

Creativity this difficulty we have to turn to the j QC jde n tatly provides a useful survey 
gc«p®9Hltlve Style • persons-approach which thi» ■ com- a number of n neleenth-anluo 

u E °RQE SHOI IkQUrru 1 • plcments und is complemented by the th ( nkers j n this ndi 

aooroach in that the self can be, W : ij am Hamilton and the hrenoi 

SSSSS^I^IO***^ Whdlogist Ribot t is. to bj 
I, h far from elmr W 


The Sixth Ghost Book 
edited by Rosemary Timperley 

A chilling collection of superb stories. 30s. 
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Dy uiuw' awi CJ ' c «i nianoeuvrlngs 
roiiN cuKE.iroi®* K!?. s ?=ial reform, 

WALK HO*® 

By JijflD W ,B,J , 

hie n*m"ggt 

/ TEV &"' 

By Anne MicNlJJ 1 StV | 

COSlMUXlCAtlO^- 4, r 


Recently published,*. 

George MacDonald Fraser 

' . Royal Flash 

‘Flashy Is a wonderful character'— Peter Grosvenor, 
Dally Express 30s. 


kp^SHOXlKSMitn . 

IshoyM Pij® idea that we 

5SSSSS?' > E»^(|0r . ; 

Bi 0. F. if 0* the study of ' / 

and - *•' 


D. Keith Mano 

Horn 

•written with . . . skill and felicity ’—Hfienekij Times 30s. 


roans 


fsseareh «h 


complement is invdved here. It K ^^^^ovide an acceptable via 
however, quite deir lh>t Dr. Erao, mete CXI reme view! of flic 


; jeeuiite ^ 


testing ff h w ahd ! ^ 9 

6sf8fn,i; e r n 9 fiBldte: ■ |- 
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Cecil Brown 

The Life and Loves of 
Mr. jiveass Nigger 

‘Mr Brown Is very readable and a dab hand at creating a • 
complete character, Ifi a feW lines of description or dialogue 
—Stanley Reynolds, New Statesman 30s. 
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In our own case that we can,»y 
an experience is an expcri^ce / ^ 

subject Unforlunutely this 6-s pu 
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four Hundred Years 
of British Autographs 

A Collector’s Guide 
RAY RAWLINS 

One ' iJloii.sjimf ’ si/r «»f oiijiilliil *' 
IhcmiihTcs of Hi ili-Ji siudhiiwcs 
are reproduced line, loiiiiiiifij'iip 
■in inciiqienxahJi- n-fciciicc-. Hie 
Wimping i\ Jiriiiu»lnj>iLMl 
I I5KX- IV70). wiih brief 
•liinolations : and die piuhfeiii* 
of rollcding arc (Iih'iismiiI ui 
lengllj. Prmpci-lu* 70i. 

Fit for a Duchess 

MAVIS BUDD 

Hie author ul Hum to Pi,m anil 
.1 Prosper/ of I five continues her 
recoiled ii»iu> at once .1 musing 
and ninvinir- of country life in 
southern hug km, | in Hi e lO’tk ||i f 
iuIl' derives jViim ilu- new w# 
u-i>ic*li viijvrscdcs i he iiouojik* 

Jittlc Jim in tlw g .11 den. JJInviraJcd 
ly die author. JO* 

EVERYMAN'S LIBRARY 1 

REISSUES / 

Louisa Afcoft y 

I 'itlk IViimii'ii ,uid (fiioH Wives ^ 

No. 248 18s »> 

John Brown i 

Ffnll and Ills Friends a ml Other J ? 1 

Papers mid Kssiiy* No. 1 16 1 8s I' 

Frances Calderon De in 

ia Barca ai 

life in Mexico No. ft*4 18* ^ 

Charles Kingsley th 

Hie Heroes No. 1 1.1 14s b:i 





laws, in so far as adults wore eon- fellers r . 1 

eerned. has been repudiated both by Museum !? ! 

the Senate and by the President him- Kendinu / ^I'di l-cii 
self (the first ease, apparently, of * tjniis h 
presidential commission being so U»inhsioiievi V ci A'fcf.vJ 
treated since 1 ‘J.lh. And the spoof Iijis nevc h ‘ l i 

lepnrl which claims that there is a 5 1 m 
" demonstrable e»»rrelalion between Miehelin v? .. lin '^ K M -1 
rising obscenity statistics and rising Road iv„- l,ry 
ermie t a tes " is held to Iv misleading se ri if,'. i .. ,n ? c «W- 

I lie people, in the circumstances it Uevj/es , SCI 'PHon o^' 
linisf be hard for the light-minded lo leitei.s uer ' i/ Jpli " n; J 
know which wav to turn. different -o- , 1 ^ 

* * ‘ !’• l be 

llte l*riiiiing Co-op of I Vn nit has a 1,1 *h.il ol ih c Naii-> 
small but defiant logoi >|>c which in- Hank ai Rj n} ,^ . _*tai 

•<nrn.il ilni. wii»li ..nnl.. f.i.n ( limlv. . L >’' 


69th Year 20 NOVEMBER 0)70 No. 1586 " 
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Commentary l 

J an 

— B— Oil 

^ i lie- 
hZilt,? KU '„ '™“ i;1 ! l,wn hut k 

a new nil isle minn.l in 1,1 n .. .... .. . . . 


Hie Priming Co-op of I Vimit lias a tn that ol ih t Nai^'Yl 
small hut defiant logoivpv which in- M J,, k at King's 
cor pi Hales such ample impel aloes as ( .“nihe and Reid * n rf\ 

" Abolish ihe wage system " and 'hicial YVcstiiiiiister ■ 

" Abolish the Stale", a call 10 sub- hang llicir heads in i!l 
version backed Up elsewlieie in the •'•lhsliiiiij un of nWjl0 rfr 
pamphlets it prints, or at least in ^ r;u, 'l *>M ones. N ol a.'**' 
the one which is to hand, by nil* routs ‘ ,n y means ih L . „„]. i 
to publishers such as * No copy- j 1,1 11 ks. brewers. chain 
right ' and "No rights reserved". I,, ‘ ; al councils are antunn * '*. ' 
Ihe p.niijihlei in question, cost- c,m| d profit mod from it r! 
inis SI, is a translation. " un- U P ‘>f a record on rfe^ 
h it linn i/ed " and anonymous as was 1 <hi- is the purpti* 
only to be expected, of one of the 1 ur *lral Lettering 
best-known maiiilcsioes of the French ■‘unction in thii fj f y - 

International SiUialinnniste move- Natmnal Buildings fom* 
ment: tiny Debord’s Sorictc tin l ' nI ! sh Archives of Rfi.yrjMi- 
xperiatir. The quit lily of tlic English ll ° 1,1 f hctrs. The schenv-l 
R«nnir.li.i.r A ih ! .i ih.. Purled In • 


stas « > - s - r • ™ ,,,, 

,k tv rather wider than (hat for l> f t.LS. conn eases, remarks by | s , , allow the organi/crs iDrutb 

the specialist jutimtils, but with., public men r 1 -ill hy liiei a tine is ^ ■ '»P and co!|£rrion of tfeii 

handfu, of notable exceptions music creating criminals faster than j:ii ^ li^h i d'C( i JlliS !aV Slllh KX * ITS 

hsls arc showing a depressing tend- can he built", j. |:.d» al i-|«» OVl i is . . . ■ 1 V . ? f r V . ftmlinu. In enipbv oni'ir 
e . n ".l E " ,aH °u reprints and un Rioted as saying) and stalislies as "i n^^tt!!!. du dents and Id W 


..... «■ , ••iron I ll.^l 

lislied hy the Paris publisher Ihichcl 


Reluctant 


luiions with 


JOAN LOCK 

An irreverent, sad, ami funny 
chrunicle of the mulmrs life n% 
a.hqsnhal nurse. Ucller than 
my while Paper her experience* 

.'vpluin ifie current high A.ishige 
ui our nursing service. Jilt 

The Changing 

Form of Fashion 

MADGE GARLAND 

A leading lii.shion expert unecs 
the evulutiiifi of fiiKiunii styles 
ihroiieii the ages. She also 
discusses footwear, hairstyles, 
accessaries, and the i evolution 
tn teenage elotlie*. r.avislily 
illustrated with < 1.1 half-tmiet. 
Prospectus 50s 

Florence Nightingale 
at Harley Street 

Her Reports to the 
Governors of her Nursing 
Home, 1&53-54 
SLR HARRY, VERN|Y f Bt (Ed) 

These recently discovered 
mamiscifp! papers illumine 
Horence Nightingale's life 
uiurtly before this Crimean War, 
Ha IP - 1 tnw plates. T2s 


allow Hie orpni/ers loputi 
nig and eolleetiun of the ncc> 
phutngr.iphs on a more 
ioiiiing. in employ om « 
icsc.ueh students and imw 
changes with any eonipjf.^r 
prises in other countries. 


version of a minimally revised hard- latiri\ list uf obscene hj 

bad reissue from 1968 of a svmpo- hiMancc. including such titles - , . l , Sl '««" '»»»«' 

smm on Jwauieih Cnuun Music ■'»«/; and -Ir./u.ur F/uJ ■ . I,,: “ 1,10 ,,w,,,lst ’ i : i P> ■ 

firsi published in I960. And whv / „t ttfiitiLv.ii ■ or ib ! t-t I 1 " “J v0nic "" •" i - ,ll5s| «he 

did the same publisher go tn the nienl hy senior Boston jAMriicln.ii of Paris puhlisl.eis ", and 

trouble oF translating H H Siueten urficiul ilmi ,!■ ■ *?* it punted wuhoiit comment a i.ilher 

schntidt’s sludy of Busoni fsee our hu,n » n niind is searctYv abteYowhl^ f ‘ om thdlininiil asking 

i ev.rw on page 1.167) when there are ’■l ">d flic- impact of the ,» ' r, ’ r , ,1I,WV M,f,,m,a,l,in 

mriijv more nnporlanr foreign ••hueiiiti and sexinllv i, ‘ i aitlhor. Since tialliiii.iid |»ohlislii-.l 
htmks. lor instance (hose hv I \V desiic lor torn. I ml , I iIk ‘ j| 'e mis of the Inter 

Adorn., . urgently in need ol nans- •Vimw™: or the tZ- ,hw, " mI . Y//uu/ioimfw,- have kept 

1,1 JV ■ ttrvien-’n iiuiuirv Iiiml /i.lt'i ^i • ri'mlers in hiiicti with the viltipea alive 

Meanwhile the flood of hooks Hint male and' female ivsot imT- II !** t lkl '‘ v ! l,l,?h ,l,r sil,, aiionisK luvr 

wre sexual tJSZftiSl wi,li lh “ “ ,lll « 1 w«- , -‘ 


i , . 1 11 1 ^ii lu i y niLisic - ■Hike got more sevu-il . 

IWLkutnubly intended lo offer friemllv ^filled] from "rldhiT mi v 

“i’ 11 * Im lh f fitt,d - contimic's materials " H, Jin fro,,, t ri-^rln?. ■ (, “ ,r,m *r i1 1,rL ;l‘»i'l« P-‘^ c.ii- 
iifiv.lici.kid. Ihe hard-pressed |>ro- erotic stories' 1 . Moreover ih. . i n - K hy ,ll,s ••bon! Hi ivial in 

kssor Sluekensehmidi. admiitedly elected round this red k. i f^nk-nts like pirated it a.islaiions ; 

'. ,,r •’ » f •!« non, original firsl PL-rfouly c ""liWc h.*^, , l,l "." n |,n f ,lsl1 «■«« 111 .- ii.-l 

f; ■ V f /"wmwfA Century Music pt»stcrons il may scuin Stvlu, '» 1,1 M Y'aiK-igem's liealise is 


L minty MUSI C posicrtilis It ,nav seem m » .uteigem s liealise is 

in WciJcitfclj iinj Nicolson's Wnrlil l ater it ecu , , i, f eiiricntly avail.iMe in Umdon. I his 

on w y , lbrHry) ,,lls bccn ^Ned with liattsife , c mnu r"' 1 hiMuL tra,1 ' l; " IOn - >- •»! much heller 
»n again to turn out a volume of rati?, JroiiJSius^ " h , sc "' ll,ly L|n; ‘ I,ly tlinJ ^ mK ‘be spelling 

“ f m ‘ n iniHl No !» becnntatle in this coun.ryt 


Next week : The Future ol dri 
ft. WfJIfuin IVsLsh uu dtflj 
moMwciillli; Julian Bchnlj 
Ionesco's role. I 
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books a 
from 

Allen Lane 
The Penguin Press 

The New Prlefilhood 
British television lot/ay 
Joan Bakewell and 
Nicholas Garnham 50* 


CimiposeiV series. 3 ^ c ^pin g p„V^ 

h C 1 sltl ! ntll>n has ni'W been Them uul „u mi artu ‘ l,, y killing hshers say that " in, copyright is held 

reached, where, hs the editor of rhusiasi ,' 1 r J“ l,K ( r . OUs l, ‘her over-en- ‘J n Hus translation and anyone can 

‘lominT KS ' Dr ‘ ArnoUi Whit tall, eport m.,» dSt i ' , ° nS - ^ Vcn so tiK J 1 " ;,n > lhi ”« ‘hey like with il 

reminds us. vet :mn,hn r *• Import may deceive Ciupfes^ 1 -reost .sf -,u , . i. ...u. . ... 


Junior Books 


ktibstilute for” rather ihnn a Vro' Some ■*"» /£ aV U 

Jnde to the publication of more P ex- 5 E 2 f ' 1 yi . ,h 'roniyaJiy meant dale 
btuLsuve work. Sounding L|f. J* * nxiomatic it 


■’ 'i^ant stale- " ur . ™n copy f need lew to say nnl a 
axiomatic that rcview «»py) cost 4s. 6 d. 


The Urtitett Nafianjj 

To^haTT tlfe ^ • t . ral Ar4 1^. 

Ihe World • Sl C "S an0QRiari NoStion”, w fi alturicd rcader lo imK m r,,f P"' 1,r Mi « h » 1,,ack 

PETER LARSEN *>ubtle S 8 attract ih f a i r share of SUi;h . rc ™inniendalion/ rt s [fell “ u i m? M»nd;,y. is a show with 

Show, bow UN eradicate*. 

. CfrMAj? ^ne nwtter^to InmoV^’v^ Are ^ ^ «' u * 1 

bL*Jd"ni*.S » Soundings, ,,s a „ lhea . u *^ here trylngtomde thZ »n caih.Hlc.ray tubes- 

With 140 outsfunding photograph* ■ to rdievT t ^ 6 ° r - indeed *kl, ^ SOun d as bcJfe Va bfe Klamfe fbSHlI t,,ass, * ;!| I R«num and 

by the author. 25s V P n frustrations of those s V bk - or<lQ tbe y reallv feinhot £!' “■*, Ume * *° ,! » present day, 

-ii in^S^? rk lopg deluys ^‘je of (admittedly undefinlS! ?r n, |'« n if r0l . ,, . Ihc rcwUrc «k «*f ihe Ten- 

The Albatross ■■■ . i 8 • remain, lo lo cb i Hre „ f s someS S ^? 0 ul l*# 1 and fn 'i" "* oolta.- 

RICHARD ARMSTRONG . „ D published b y :'ihe *»U sSch “; o, S 

Four boy apprentice seamen . CbESeT^rdTff tfS? 1 ®* Umversi ‘y r> the . wtl °le Valuable both for leaching 

decide to steal Aihritross a „d ' issm? * • - ,Q| d - Hnd Costs £ ‘per .^.finally seems direcUonW^ y ° Un 8 designers flhc work which the 

Wil awav n her. , 5 r c - . • ' IW.lt mteta-fc-u- k-._. uoni * s S *o uraamzer. Mrc ” 7. ■ 


Shows linw UN eradicate* . 
disease, set* u p educalioiial 
systems, constructs education*! ‘ 
?ir., dt, J5« roaJs ’ an ‘‘ much ejs*.. 

"y ,, !!.. u " u zr n 4 n * : 


■ . , seamen • 

decide to steal Alhtitross and 1 
sml away in J,er. Soon a conOfet 
of personalties engulfs them, and 
what started a* high-spirited 
adventure end, very differently. 
Ilfu, st rated. 22s 
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JZZt,, gs i, publishK| „ ■ “„dpS°^* «“*t" Such* ‘ w U u n r« 
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Nixon ha* been presec 
'130-pa^t dooumenl pr 6 p 
anonymous prefiidenfluj-. 
which may wall bolster 
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Stuart Maclure 42s 

Policy and Practice 

The Colleges otAdW® , 

Technology , 

Tyrrell Burgess and 

John Prall 105s 
A Dictionary of Areltf^ 

Warwick Bray and . . 
David Trump 46fl 

Revolt Into Slyla 
George Molly 50s 

The Challenge olWorW , 

Poverty 

Gunnar Myrdal 8^ 8 

An introduction lo ^ 1 
Economics of . 
Mark Blaug 70s 

will the Soviet W** 

jssSMS;| 

The Penguin EnglMR 
Dictionary 
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vvuivt K on t*» ih c s,,| y e 

r V«'i° us H lH "" nCSS i i,S 

^ tmipi'^r's own Jay- 

i ZL U now have largely 

KTinu. » ''"«‘ ,r " L ™ d 

fl; ft ecD ih‘» c wb0 hc ‘ 
t IVasncr’s -it aging m- 
^ should lx-’ lijn‘pvcd 
li« advised! y l hail Ihe 
,ard« ihcm'Chcs. and those 
v‘ t [hat liix stagings were 
variance wi‘h }he operus 
|{K |5 of meaning. I hose 
‘ih e «cond view maintain 
optras jre belter served hy 

^non-reprcsciualional set- 
^ by Adolphe Appia in 
' jnd «en at their most 
a the post-1951 work at 
& Wagner’s grandsons 
^.tffolfgang. 
fcf -. uilikcly Ural there can 
f ; aj definitive resolution of 
*>.!. Il is itself a sign of the 
D,,hed vitality of the Wagne- 

ii Thanks lo Delia and 
petal's magnil ieenl hook. 
,#ftan sludy classic nine- 
rntury Wagner scenery more 
sty than has hilherio been 

Fmetf Newman’s treatment 
r production was far from 
% (Angelo II Quaglio. 
n lank and Heinrich DiilJ. 

^ responsible for the designs 
nv of the operas' premieres 
ih. are referred lo by little 
tin name in the classic four- 
lije of Richard I I’m incr). 
t i there is no short age of 
dills scattered among several 
sot all of ihem easily acces- 
i lfte Pel/els. however, have 
*J and catalogued il all. and 
Mis built around a central 
of nearly SOU hlaek-iind- 
itaaiion.s (others, many in 
ittscaherwl throughout the 
*Mi show all ihe origin id 
1 Bayreuth, and related de- 
itA the architectural extr.iva- 
^ upon them hy King 
♦ The King's castle Neuseli- 
. tor instance, modelled on 
■vi and hmnhiiuscr. whs 
An of a larger vision which 
Mo transform the world into a 
"AaSP where he could travel 
1M d ttsfcwv iis ihe mood 
ten. ; f 

f Petzet* hue no a se to grind, 
nnve mostly been an ice rued to 
“o'ue .i/irf es7.,6iisl, as thor- 
i d\ possible how the settings 
■>fiou/ and what they looked 
fS l7e1, cnri,u, r of the 

K ^"islration of the 
kL hardens and 

kL ii a ‘^.d'ng authority on 
K ' “"J I"' involvement with 
wife, a proles- 
n e lIc ' it 8ner, have been able 

L n U n n “J^y unpuhlished docu- 
KT b Habd contributes a 
F on the evolution and fulfil 

L; f !W d««ni of an 

Stt n5 S h^ e bai f S for thc P cr - 
nii B WOrks - an J Murtin 
L if | lb,lle V an excellent 
fiii in ,ti?IL s,ca| n *B‘eu in the 
f J »occ„rr h eJ h Uie Wa8neri,,n 

«CcLnI )Wn bDOk rc P r °dUe , CS 

&a ni,ot i 1,ion ) al > ‘he 

i atH , en . c draw,n gs. paintings. 

WvS P S ,res of Wa 8»er 

wold h n r, be was a twenty- 
■S 1 . ■ Kapellmeister in 


I".- - ; -■ 
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rt pi ic it the vs a MO out oral back 
ciumiil loi the living ati*ir." 

I list meed i Ini', is it .on w.vntlcr 
ilia l l.iulvv ig's cii.irl theatre painic-rs 
.uni liisef Holhnann ->nd the Brtick- 
nei hnithcs came up with a pom 
,vius dyle ol high ronianlie faniasj 
vs h i eh » as .in .ill too ,i ecu nit re! lec- 
tion of the visual liisti- o' the more 
hoiirgeuis paiions 1 ’ 

\v Wicland W.ignei once pul it. 

Il is an in'. ill l lo Wagiler ihe composer 
in itlcnlify In* mythological coneepiions 
with ihe noiorions nu-diocriiy of non- 
teen 111 -cc n 1 1 1 i-y impoieni and p-vmln 
iiiiliiralisiic painicr-. who sough I wnlmui 
making any oiiginal eontrihntion in tlw 
pmcess. io adapt the aeUiesenicnis of 
classicism and romanticism io the taste 
of ihe HiiHivfiri rich c. 

\\ this is ;m overstatement. NV.i-mei. 
the imtsiciil and dramafic innovator, 
was imdotihiedliV .i scenic philistine. 
The plastic and graphic arts of Italy 
left nini cold. To Mathilde Wesen- 
do nek in Rome he could write; 

Well, well, how the child is revelling in 
Kaphfld and painting ! All very lovely, 
sweet, and soothing; only it never 
touches me. 1 am still the Vandal who. 
in .1 whole year spent in Paris, never 
got round lo visit ihe Louvre. Thai tells 
the* whole story. 


; -; r ' ' ' d 


"The f.iking-iip ol Siegfried’s Body” hy K. Hckwall after the first performance 
i of (ii'iitmiainmcnwi!. Unvieiilh. IK76. 

With helmet, 
shield 
and spear 

m-’ITA Hiul MKHAl'.l. PBV2KT : MARTIN GKLK t 

Die Richard Wagncr-BUbiie K»iiIb Die Blldnlsse Richard VVngnera 


1. ml wigs 11 


164pp. Munich; Prestcl. DM65. 


Is inder., , , W|ngs . paintings. 
, ltt5 d wh? P L Ur “ of Wa 8 »er 
ftroid h n r, be was a twenty- 
J, r Kapellmeister in 

lfitrf. h “ death ln 

^knat^r hs D r r GS 

^o°Sn Wh tS h hC made ,n 

• kan »ci i . Museu m, New 
iftSft,*'"* by Pried.™ 

1 Stoi, be J leved !wi- This 
sh °™ Wagier in 
, w of the Tristan pre- 

brl ; annoiatiDn m the Pelz- 
como]S*“ m °r e extensive. The 
their book 

tndthi .hA difficult ta 
^‘natorv iWW hunf 
Sll! Uk inL 00 ^ t0 ** dlustra- 
hl«£ l 5 tepcQ ?®n , ly numbered 
IpCo iSSS*^ designs and 
Muni c h “ fiR - an< l uoMumes 


^ Mj]n A •• vvilUIlWl 

XtS&SSSLS? 

^saf.’ssft 


lr * vZLXSP** b Y ' 9 iher 
W they them-. 

ntf 6 ' I ? ,te TTiisseh 
+ to, 5 ?f‘aiuly we- shall 

S'abSlt t0 L a tfbm P®ui«u 
NM. 1 ^«tij£ ^ - productions 
" ^«fgns,; based 

•ih ' ■ -• 


Mit Bciiragcn von Martin Geek und YVII l-RM> BLUNT i 
Heinrich Htthcl. The Dream King 

Studicn /.ur Kunsl des neun/chntcn . 

Jahrluinderls. Band 8 Ludwig 11 of , B " " ... „ 

840pp. Munich: Prcxtcl. DM185. 264pp. Hnmish Hamilton. £3 15*. 

*sr “a r't 

what went on is anywhere near guidance of designers and producers, 
woniplele. When the operas arrived on the 

Perhaps the principal difficult In stage. S 

trying lo decide just how far these by^ Karl Brandi 

early designs (or indeed any others) ,han he did iri the settings 

correspond with Wagner s intentions l[iemsc .j v6v s n far a « 
is thin Wagner himveir was uncharac- cnnrerned Wagner 
terisiieally inducistvc here. Despde ccrtJ 1 j n :i hmtt what 
the fulsome staging instructions ol wanteJ .. Whal i 
the scores, to which the early dwlgos tQ Ho ^ maiin . •* Ls t 
vie with one another in faithfulness, - n fnwl 0 f our 
Wagner dearly had wme doubt cxpcr]onCetJ sceD i 
whether they were the best posstwe BrUckner brothers. 

expression of h dr ^H lc ^ffmann sketches produced I 
once confessed to Josef HoLrmann, ^ lo s(|nul ^ te 
who designed ^‘bough ^ .nOt 
allowed lo exeL-ute) he ^ g^h™, SK 

mr,° haT in W ^age Son, U oul in hi . Ww 

SX & " “S3 ^ rp ™Hi, 

convc'nilons! ^TahL° gh « 
assume .hat ,he mus,«-d r .u^c 
conception and the writing ^ ^ 

text of Ihe Ring «ere HJ b . what there is oH< 
oue. the [«‘ was wrijle r?nd pu for aJm0Sl &ny ini 
ItshL-d sAi long before the nius c, and most 

time; when the. Possibtlily of an ^‘ p n ^ ionin vis 
eventual staging was so 7 painting will 

I- remote, that the only tomjU® W ^JPf g “ 0 ul of the w 
i zatiort he could hope . . ^ f{ will .teach us !o bj 


tliemsefves. Sn far a* the scenery wax 
concerned, Wagner was Ie»s than 
certain about what it was that he 
wanted. “ What I want he writes 
lo Hoffmann. " i-s to -be able to pul 
in front of our most expert or 
experienced scene-painters Ithe 
BrOckner brothers, in this instance] 
sketches produced by real artists, in 
order to stimulate them to nobler 
efforts." 

As Geoffrey Skelton has pointed 
out in his Wagner at Bayreuth. 
it is surprising how very little 
Wagnerls voluminous writings— 
which treat exhaustively of the inner 
life of the dranta, of the relative 
functions of words and music and so 
(SPhave » W about swnery. 
Whal there is offers carte blanche 
for almost any interpretation: As 

the final and most complete means 
of expression in visual art. the land- 
scape painting will become the life- 
aivirtg soul of the whole construction. 

ft will ,teach us io build for the drama. 

. thT sUe on .whipb .it wjH iteeff 


Ludwig's story was the hoi un- 
familiar one of the musical illitcrulc 
l his piano teacher had lo admit ihstl 
i lie hoy could not tell a Strauss walu 
from a Beethoven sonam) held in 
thrall by tile Wagnerian experience. 
Bui even if lu- knew precisely what 
he wanted sc^ni tally, his mimetic 
visual aesthetic was in fact no less 
sterile limn the inflated romaiilic 
imluralism which seems to have 
more or less satisfied Wagitei . The 
Wagiter-Ludwig relationship itself is 
discussed with rare common sense 
aiivl insight by Wilfrid Blunt in The 
H ream King, l-.ven if this hook adds 
nothing significantly new lo our . 
understanding of Ludwig., the story 
is well told am! splendidly illus- 
trated : Dr. Pci/ei himself contributes 
to il a valuable chapter nn die King 
ami lhv arts. 

| 1 k- ironies of the stagnant aw 
llielic ol Wagner and I mlwig ate 
manifold. Dr. Pel/el «lraws attcniion 
to the use of ultra- modern technical 
devices io prop up flic voracity of 
medieval and mythical illusion. 
.Behind the artificial rocks of the. 
Hitrsvlhcrg Tannhfiuser Grotto con- 
structed .it l.iiulcrhof was installed 

one of the first electric power* 
stations in Bavaria. This worked the 
arc-lamps and a rainbow machine, 
while t his lake and cascade were fed 
by a complex of water pipes ; 
another machine produced waves, 
and a heating device ensured a 
constant leniperiiiui'e of Id degrees 
Reaumur. ‘ Friedrich Brandt, the. 
stage technician and producer, was 
commissioned to construct a flying 
machine in the shape of a peacock- 
carriage ta fly over the Alpsee ", and. 
the “ oltl-fnshioncd carriages and 
sleighs aud his castles were alsq 
equipped with the latest technical 
devices”. 

Ludwig’s first • principle was 

" fidelity to history 4ie had no use 
for painters with overmuch origioed- 
ity. He demanded that art,' 

xvhioli he did not understand as such 
but only as a peep-show Tor bringing 
• history to life— should conform to it. 
Thus Wagner, who wanted the de- 
signs, of the Paris premiere of Tat in* 
hiiuser to be used also for a Munich 
production, was warned by the court 
secretary, Lorenz von DUffiipp. of 
Ludwig’s doubts: “The hall of the 
Wartbuig was In the Gothic style, 
which hb Majesty regards as an 
unjustified anachronism because al 
the supposed time of the legend of 
TannhEiuser it was not the Gothic, 
but the Byzantine style that was 
current." This once, the King gave 

... L -. L. L. 1 L!. ..... I- , 1 .. 


The Concise 
Oxford 
Dictionary of 
English 
Literature 

Rl'VL.CU 

Dorothy Eagle 

Tins .il»nd"viiii-m ni l la uu’s 

ti \f<iid( '. inn [ht nnni t» luirich 
/ ilrrii iim' was til’s, l |iiil‘lislivil ill 
nj U). Ii lus bam k \ im’iLiuiI icsii 
in the liitlii nl ibe Imiilli cdilimi ul 
ilu: p.i i cut vulumv. Ii iiH'liuk's ill 
jlihrcviaK'd fm in -ill 1 
pviiK’ipal mtlHisoii aiilluHsand 
ihcir vnil sand mi nniholn^ii-jil .mil 
bisliiric.ll Mitijals vclaiin^ in V-nylish 
liiciMitiiv. The -liciri ariwksun 
ftL’iiu’il liicr.n j topics l».uc been 
rexised to cake aco lum ul'dcu - lnp- 
nicut.s nr ivscarclt dui’iiig ihcl.isi 
ihirtj- years. Scomil alii inn 40 /- 
31 a per rovers jo/- 

Five Centuries 
of Polish Poetry 

1450-1970 
Jerzy Peterkiewicz 
and Burns Singer 


in, but he had his way In the end, for 
the singers 1 hall in Neuschwanstein 
was designed by Christian Jamk, 
primarily a theatre painter, in. the 
True Style, nnd future settings of 
TannhBuser. we« modelled on.lt 
Wagner’s correspondence (1 867- 
77) witli DUffiipp is most valuably 


77) witli DUffiipp is most valuably 
given as an appendix bo the Pelzeft* 
big book. Wagner's plans and inten- 
tions aire here expressed often more 
exacUy and carii&r Lhaa in his corre- 
spondence with the King. Those let- 
ters are a .source of the first Impor- 
tance; Cor the history of the ne\y 
■ productions of Lohengrin, attd Tann- 
hiium in Munich, as well as for thg 


This mu linlugy, shci»\ iiig il«-* great 
range and quality of Polish verse 
from the lilieenili caimry n» nimk-rn 
limes, mus lirsi jiuhlisln.il in up 10 . 

Bums Singer died in ihai > ear, and 
Inr ibis set mid edilioii Juu 
Smlhuirihy lias ccilliiliimnwl 'viih 
Jcivv Pelerkiew iiv. in ihe luuslaui-n 
of ses eii Iwunlingaiul puweilul 
ix kius from ilu- Iasi ten years. 

Second edition Ls;- 

Concordant 

Discord 

THE INTERDEPENDENCE OF 
FAITHS 

R. C.Zaehner 

]*j ukssiir /aeliiKl line anal', m s ilie 

mystical tnultiunisol' IikIm, Chinn, 
Lslnin, mid ( ihrisliaiiilr and sfniwu 
lunt tiqrcthu 1 1 bey tii It into i 
coheieni paiteiii. Wheni.lv Indian 
religion is ui.unh eoncerned n iih 
the iiulhidiml's release lltiln this 
world, the Lnnfucimisin LltiiM seek 
tn weld time and vt entity lugcilur 111 
a luinniinimis ImiuuiiJiocu iy. 

’ I lic'i irti icallx iheiwn li.uliiu ms 
could meet ill C '.ilholii* t 'hr»iiaiiiiy, 
So/- 

SCIENCE AND ENGINEERING 
POLICY SERIES 
This imiwrtani new series « ill 
provide a medium for the discussion 
of vaiiuus aspects ul'lhe ininaet ol_ 
scientific discovery and technological 
development on society. Tlw first 
iw'o volumes lo be published are: 

Engineers and 
Engineering 

Lord Hinton of 
Bankside 

Changes in the system of training 
engineers are being made so quickly 
that it is diflicult 10 judge whether 
the engineers produced will be belter 
or worse than their predecessors. 
This book discusses these changes, 
(he work of enginwrsfand. their 
relationship with science, manage- 
ment, and govermnent. Paper 
covers 12 /- 

Innovations 

SCIENTIFIC. TECHNOLOGICAL. 
AND social 

Dennis Gabor 

The author, heat known a* the . 
inventor of holography, gives a 
critical preview of 1 37 creative 
novelties that can be expected in (he 
next fifty years: technological 
inventions; biological novelties, and 
socio-economic reforms. Paper 
covers 15 /- 
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Debts, lilt imti.iki) hy Mic 

On lor, >1 ill niiii ill ;i jus a piLv.nnms 

bold on. lift: : issuer five mid' >i\ ;irc in 
press, ;uu| have been I'um led. hill unless 
I ho Univeixitv or I'es.ix decide-, in 
preserve il. ilie journal inn will sin.n 
ei-iise In exist. 

As ii liiiiisliilnr and also as all 
Nnitiicaii. I think I should ;i|sn pu'mi 
mil. in lernis more decorous i linn I am 
(cm pled lo use. i lial Mr. .Man Prui- 
I ones' s piece. " I nntslalioil and Hie 
Anu-riciins" (Sepiem liei 25l. is some- 


"n ,chievc men I were im 
f?Ji freedom, and Ibid he 
r (i recce a period 
lOn April 4. the 

•ijV'cii’W’d down by I Ik* tiling less ihan lacliia). As a han.splan- 
ftFcbruuryy.in ihe news- u-d Lnglixhman, of eoiiisc, Mr. Prjcc- 
. .. h.. amnoi'led Sel'eris's Jones writes wlui you on die nihei side 


Wanner x own skcuhrt of 1850 for Lohengrin settings. From left to riglu: act one, - On Ibo Banks of (lie Schelde " ; act two. " Cuslle Courtyard 


premiere* I here of Meister.singer, 

Kliei aft! if rf and Wutkiire, and the 
crucial iTir.vt years of iliu Bayreuth 

ontenprise. . _ 

*« <•» sump[u»n, » nj 

Mtlmgs, whose (period oliarm is CCr- hninae l.h« .c,-enk-> >tuu..ii occossiblc 


AdoJpJie Appfa at ml Wicbihl wider and deeper patterns an<l*M.nic- realized and to nil raet n folloivinri « 

d ? 0ye 'i! h * *««. Uii visual aihsiraclion. parsd- Jim V*o eomrei^^ ^ 

plutj if vvJioss ibesl design*. hy Idling the musical, opened up a new enn tested ns vehemently as ever regarded mim ‘ 
>re iDidurescnieti; „..i r .... ... ... } . . . . MS : . ou 


inng me musical, opened up a new contested ns vehemently as ever, regard art » i- This work requires that 
id prof Guilder reality iLhan atw Wagner him sett' said dial Jiis .stage doubtful For if .. r ‘ 1 uring!%s- l > he 

*o»jble J. Ihe mh. and J* M 


necesvaiy abstract Inn 

music which “must ...... 

from an hr mediate cognition 
wwiilial nature of ithc world, and 
should not .be run imitation conscious 
of .its purpose . . , otherwise the 
music , does oui express the inner 
being . that music which, "as soon 
? s ][ si pikes Hie ear, jt draws the 
intellect away from any n.pprohett- 
8ion of the relations of external 
things *■. 

The Wagner who had invented the 
invisible orchestra once wrote to the 
King f provoked by the costumes of ■ 
the Mower Maidens in Parsifal) that 
he widied he could now invent the 
Invisible stage- -and indeed that 
would have been a not improper 
penance for the excessive visual 


,, „„ iiiaucr II im|| 

disregarding the original *w . .. , . , , . r . 

Horn. Wieland Warner 1 ! M* tfl £ iish Iranslat0 « rhl ’ 
Hiere arc now lions, great though they wi'll been s . c - m "Vr 
1 aesthetic orit- iifipn by Mr. Samarnkis himself 

m "“T? ,r,w seen wagners new post-1951 Bayreuth ioism " so .far ns the reluUonshm .,f «St “ , u l "S* silence on his part, fell we 

allowed a proper perception of the that such ideas began to be decently Wagner's scenic intentions lo Ihe if wSrxe th®m Anlo i( ^ ^ brin8 h 10 lhe 


To the Editor 


Bookselling in 
the Seventies 


carried out for libraries by their book- were 
seller suppliers. 


the case of Richard Wall's brilliant his- 
lory The Kings Depart, published by 
Weideiifelil and distributed bv The 

dleniry Guild in Januarv of Hus year. liws nol'ralb'IS^^ 
the book c hih edition, at fs per cent dies- exccpl ihc SoS^Zn 
count, solil more t-lniii diiiible the entire ones nboirt better lernu 

rude one 7 To cite another example, u ,n| s.RT Ofcour^'liwMKi'^ k C J!? 16 , >’ 0,,r . rc ‘ 
Literary Guild sales of William Shirer's j wrc W0l ,ij h c |n bui a book ; He bus written 

TtoCWawof the Thirtl Kepttblh SllJ X '?!! 


m L (*««/»,■ aj tne mint li e pit lute ureatlv alter tbe funrfame^iffiu.Vr. iuibuiiiiii 

ere substantially greater Ilian those 1 1 is.tii tic So rc booUhoo g “°’ :ind , 011 '-: il in,,sl 

:h,eveil by the publishers through Hie !ol 


Sir,— -Richard Blackwell (November 6) 



m, he supported 
^joftlie ri'ginic. 

,i jgr. Saniarakis applied to 
Lwri rtncivcd. The appliea- 
down— as lie was told. 
He has lodged ail appeal 
fr3C i| of State, which. Iiow- 
achieve little. 

../.-.lion of personal liberty 
,Vv'jo> for any one. Bui for 
■ -idwdc now Mr. Saniarakis 
ioitinf for iniernalional orga- 
j tnh as the I.1..Q. and the 
y,wB«. This work requires that 


you 

of the Aii.iniie huih want and m-ed to 
bear, namely ihai Mie nd«l and provin- 
cial American tnniinnes to be bulb nd«l 
ami provincial. How .-.illy, ihal ihe 
iraiiMiiogrificd lail Niitl iliinks it is I lie 
dog I 

Itimi'CJN R.MTT'I.. 

Depiirniunt ol l-nglish. The Univer- 
sity of Texas ai Aiisiin, Au.slm. lesas 
7K7I2, I J.S.A. 


fc Where Marx went 


wrong 


and craft allegiances, hut a sense nf 
Jass-iu-aclinn they do imi h.ive. Sus- 
tained solidarity aeti«>n iloc-. not 
hapjK'ii, as i lie Kolaliim ami defestl "I 
the miners in UOfi proved. 

Mars l Hugh i ilval die proletariat 
would defeat ihe bourgeoisie ill die 
same wny as, he alleged, ilie Isoingco- 
isie hail ildcalcil ilie aristuer.u-y. l-le 
got ihai wrong kxi. Had he looked 
carefully ai ihe hnglish kev-oliilion ol 
ihe KkUK he would have found iluil it 
was fought he I ween opposing political 
alliances drawing support from nil 
classes. 

Hn\tcici Marx, with Ids prophetic 
“ role of ihe working class" testament, 
■provided a new religion for himself and 
other members of ihe middle classes. It 
was now possible for progressive bour- 
geois intellectuals lo abandon their own 
class, in theory .it least, and inin Lbe 
elass of ihe future uv its /iW.-n. Thus a 
new dogma and a nc-w priesthood were 
born together, and with 1017 canio the 
frctniscil l.ainl. Ilie religions picture 
was complete. 

For present purposes the upshot of 
all this is that no criticism of Marxism 
will be of any avail so long as it 
sidesteps the central lAsk of rebutting 


like a luolliu ti> h.uli Milan,, .uni Ber- 
tram. 11.7/ m.iy In. .in irubitli-rcd 
o wrilmu of the li»u / ) uhnin s 

IT.in ol ihe !*!«)■*. 

There is one hope of Innliu i viifence 
turning up. Sliakespeau -. friend and 
admirer John IukscIi puhtislied a 
Unpins Hflemie in IVI^ uhioe plot was 
said by A S. W Koscnbach tu he nmeli 
indebted to Sh;ike->|HMTc. KosenKicIi 
bought the i Mil \ perfect copy of ITiix- 
selTs poem ui 1**22. .iild promised a 
lac-JmiU- t-.ee 77. V. Inly **, 1*011 which 
has apparently never materialized. May 
one appeal ihmugli \mir columns to his 
heirs lo make this poem available, and 
failing that, lo Archbishop Marsh's Lib- 
rary in Dublin lo trace the imperfect 
copy which they .ire said to posses:, but 
do not catalogue 7 

S. t\ OAMPBF.I U 

15 111-0111111:1 leu. in’, l onihriilgc. 


lo turn to it onoegSi rf the interested public, 

RICHARD BURNS 
PETER MANSI-'ir'f.D 

So far as bookselling (n 
concerned, Mr. Blackwell bpi|L 
uiarl/cs the bookshops' prefe® 

Translation 

ones about better terras, few 

rillon 
translation 


Sir. Having been once close to the 
sacred circle of received Marxist opi- 
nion in this country (and one jof the 
three signatories lo the Minority Report 
of the Communist Party's 195b Commis- 
sion on Inner Party Democracy) per- 
haps 1 might add a note to this 
correspondence tOciober -3 and 
November 1 1) 7 

Something like 10.000 of the taith- 
fid quit in i l )5h-57. A number stuck in 
Marxism and tried in restate it, and 
some started or helped lo build the new 
Marxist sects that have proliferated 
since 1959. Most abandoned politics in 
favour of their personal and profes- 
sional lives. A few went in for whole- 
sale rethinking. 

The chilling discovery I made in 
1956. when secretary of the Parly 


‘The Ancient 
Historians’ 

the dogma about ihe alleged working ^l r 'T,^ n prt?* 1 ® 1 J.y 011 . reviewed my 
cluss and its future role. Tne trouble is ^ Ir Ancient Historians. Il was .1 

that too mueh of the criticism of 
Marxism is left to cx- Marxists who in 
some way still subscribe to their old 
fundamentals or to anti- Marxists who 
don’t really know wlmi il is all about 
because they have never seen the thing 
from the inside. ' 

PETER CADOGAN. 


very generous review, and 1 am not at 
all writing this letter in the capacity of 
an aggrieved author. But your reviewer 
raised an interesting question which 
seems worth pursuing further. 

He suggested that " The Ancient 
Historians ” is not the right title for a 
book which (apart from its introcluo- 


meaning llmse who Ind MUDdliing the 
olhcis hud nut got. 

As for your reviewer’ 1 * utlici hKm iva- 
tinn, that these grunt iik*ii weiu quite 
unconscious of heing .itivieni .ind 
thniight they vicic nuidcrn, I eiiiirclv 
agree. I veri.iiuly do um me an tu call 
them anciuni in the sense ,<i nltl- 
fasiiinned nr fusty. 1 hey ucn- the wiy 
reverse nf that. 

MIC IIAM. GRANT. 

Ciall.iUila, ].(lvC;i. Il.ll v. 

‘ Summary ’ 

Sir, -As editor nf Sunnnui lbe 
literary quarterly .so ciiiiouslv united 
in your Conimeiltarv column l.i-l week. 
I must thank xour correspiinilenl for 
the extent of Iris ■ albeit delcrnimcitlc 
selective) coverage. 1 make no .ipolngy 
for the diversity of style .uid apprecia- 
tion m Stan at ary. As my eiUuuial 
made clear, ihe whole point ut ihe 
magazine is to reflect varieties nf 
literary experience. Furthermore it is 
selling perversely well, ami for all your 
correspondent's fears of permanence, 
future issues arc already planned, with 
symposia on Kurt Vcinnegirt, Oiriifo- 
pher 1 Sherwood, John C’hccvcr, Patrick 
White and Kingsley Amis, as well as 
many full-length reviews of reprints: 
something no other journal regularly 
provides. 

ANDREW MY). KIT. 

AMS Press Inc., 17 Conduit Street, 
London, W.J, 


I Hampstead Hill Gardens. London, lory section) is entirely about historians 
\ yv.3. who wrote in Greek and Latin. The 

C. Day Lewis 


Sir,- -The American scholar, Andrew 
Wright, said (November l.H with more 
sung- fro id than I could have mustered, 
ninny of the things which struck me 
when l read the extraordinary review of 

11*,, I at.'ie’c / PriPIIIS 


tide is inadequate, he observes, because 
it docs not do justice to ancient Jewish 
historiography. Ho cites u complaint an 
the same subject (which I myself 
quoted) by that remarkable Jewish 
historian Josephus, whose Greek writ- 
ings, as 1 would be flic first to agree, 
are fur too inucEi neglected hy modern 
classical students. *' My first thought ”, 
said Josephus, " is of intense astonish- 


Seen and 
not Heard 

Sir.- -It would be a pity if your re- 
view of Seen unit »i«f lleunl (October 
30) were to reinforce the popular mis- 
conception that the phrase used loi the 
title ly pilled Hie tyrannical aspect of 
Victorian paternal altitudes; ihe popu- 
lar writings of ihe time Mich as in Punch 




available lor the brat lime M 
English, Is Indispensable for 
on understnndlno of Lanln'a • 
life and thought. 30s. • 

Europe 

versus 

America? 

Ernest Mendel 

Mendel's study of Ihe : 

growing contradictions 

between' the Common - :• • - i • 
Market and US capitalism ■ ■ •' >■ 
oirers 'a concise and lucid 
rfisumS", (TLS) 358. . 

■ l . 

Sexuality 
and Class 
Struggle -j 

Rsimut Ralche , ■ ■ -‘..j . 

Confronts the problem Of ’• • 

sexual liberation under 

capitaliBnfi. Combining iho - 
metiiods and results of Freud 
and Mara and of, experimental 
practice in education and ■ 
communal 1 Hying, the author ■’.*'» 
demonstrates that sexu al . i v ■ b i 
oppression cannot "bar .V r, >=i 
overcome In isolation from. -i.r. 
political struggle! 40 b. 1 


This is so verj- fur from the truth 
thnl I am not even going to bother 
to go into detail. What distresses 


, . . - - regional wholesale 

houses) It will not get ver 
problems, cxpcelnlly 


kM mmmm 


porpcluating 
nothing " 
encourages 
that they 
business 
handling 

less iihan , uua| Ul 

whom lo my personal knowledge not 
only recognize the value of a good 


E¥ ffiAwStS - « S* "irtar ^ ^ : F 

P u ol idler estimates In order to reprint ihhKJT £!T.t ^tnlcn. W.C1 

SjjJS"* «i»e Register if funds 

|J 0Uftd 10 it up anti keep il 

Antonis Saw OT fCdrfcrs nnd reviewers 

*««l welcome. Maybe 
?»7?- ft ' Jllld contrihuic the cost ’ 


mo is that a man nf Mr. Black wcil's n”! i n . ™?u l i *° h f ,f ,M> wcru ^moinivally, u riin of 3,0iii» Jiqiies w:is 

SSSSU?."?."* *«« In SSi.*" L ' ■ ■ 1 


reprint (his Iniigisli honk 

eemuunieaiiy 

expense of about the minimum which e.iul.i b,- 



Greek 


spending public monoy Jo tho best S?' v ,JiJ nd of framework, within which 
ordere 380 * " * UJPpor “ n 8 tllcm with J|£ Slippl,cr mi 2 hl well play 


country-— hj^ f. al 86 Si. James sired. 

Li led into English, Wj - 

livhed in Britain » nd 

Iasi veI J^ i ^” c ||j a g think be pointed out 

lOA,Iw read and Dthng that il be 

had 

pub'lislicJ - A V K STS* £ 


. -. v, «. good “ n ? ucl ? mo , r p. pewble attitude on the 

J Jett, SS2L. = 

Iich the bonk club has made it po^lhlo tu younger serious writers- S n “h n , C ™ n( ? vcr 

) a keep l«ek-list books in prim or to keep awarded the " Pros of. 1“ r f .^ n ,. "hate ver with 

published nrici-s ilnnn a c MI iivnient ri . in ^ l 'On Center — ih»t 


'October 23). 

7iwlfcteafe«} t i.iii„ n rhi- lusii- 
t®? 1 ’'*' ll .ill ,1.11111 . lit..- 
with (Jnesiu ami uilivi 
W bttn aware of ihe 
taatankituiii gap about 
# M|Ru.vjA\hiivo proposed 
.the Msnciiit ion that 
k N: set up, from 

Mil bt jbk io flnd oui nisi 


the Second World War .md lire- impera- 
tive need io defend ihe citadel of 
social isin ajtainsl an insidious assault 
f 1 1*111 ivilliin ’* 

Wli.il w.is .0 issue vi. r. iii»l i lit.* li nlli 
of any mailer, but lailli, mystique and 
belonging. Agninsi ilicse there was mid 
is no argument. 

Hie essentials of Hie Marxist faith 
were scl out h\ Mars himself in his 
famous letter to Wcdcn ie\cr in 1852 : 
Wluil l did Ihai was new was to 


apply 

Wordsworth, Tennyson, and many 
others and come up with equally 
spurious conclusion.-) about " masks 
.uni " fripiililic-s" 1 l ew pools '.elect 
ngoiously when issuing their collected 
volumes; ns Day l-owis himself wrote 
in the preface to his C'ollrctcil Poems 
1954, " A poet is likely io be at once 


accurate reporters of us history. 

Our [Jewish! records contain the names 
of our high priest «. ssiih the succession 
from father to mil. foi the last twu 

thousand Neals’ 

Your reviewer makes a vnliiahle point 
here, and I probably ought to have met 
it in advance by considerably expund- 


Sjr, — The m»«. . - t-... fm.. me cosi 

Sumarakis is 1,1° p,^ E QOR-H ASTI E. 


eyes of the new poem which is now on 
liw mind.” 

Surely your reviewer, if he hud any 
respect for the craft of literature, should 
have made some attempt to deal with 
ihe nmre important work. There was 
no mention of The Nubian, onc of the 
few memorable poems to be inspired by 
The Spunish Civil War and even a Rlance 
at the haunting sonnet sequence O 

. . Dreams. O Destinations" would have 

(3) ihai i his dictatorship itself only djKpe i| < . ( | lhc absurd claim that Day 
constitutes the transition lo the aboli- i ew j s j$ never elevated hy that mood 


rv.w, - a poci is ii sc- iv io «.- «« ™v‘ j , h twenly-eittlil pnacs (only four 
too limited and too dMadwd. seeing all j nMj J^ lls ft w Lh I devoted lo 

the poems lie hs ^_ ^ Jewish historiography. But I chose my 

iitcly liet-ai 


jniive : , , 

(1) ili.il ilie esi-ience of classes ja 
hound up with nailieiilar. hist uric 
phases in i lie dcsempiiK-ni ol produc- 
tion ; 

(2) iluil the class struggle necess- 
arily Ic-uls to the dictatorship of the 

proletariat 


lion of all classes and lo a classless 
.society. 

We now base reason to know that 
Marx got it wrong. 1 he fact is that, 
wishful thinking notwithstanding, there 
is not now and never has been any 


lewis m ... , 

in which. Tor example, Pasternak speaks 
of ourselves as being the guests of exist- 
ence ” (incidentally if your re- 


title deliberately because I fuel that 
neither the Jews, nor the earlier Meso- 
potamians. nor tho Hiliilcs, nor (prob- 
ably) the Phoenicians, ever became 
historians in the .unite sense ns tho 
Greeks. Although we nil know (hut no 
historian, for various reasons, can 
over be even approximately objective, it 
is surely a fuel that the urenlcsi Greek 
historians approached far closer to 
objectivity and rationality nnd truth- 
seeking on a human level than any of 
these others. 

Jewish history is magnificent, but ll 
is something different. In u few pages 


viewer can show’ me anyone who has 0 f my book f do try to explain vciy 

i«..j D« f i nr »air hfutpr ihan Dav briefly, why this was. So does J, H. 

b, who writes " they needed Ihe 


translated Pasternak better than Day 
Uwis has translated Valery, I would be 


briefly 

Plumf 


Mon n tain, past— certain events, certain circum- 
by its title stances, certain prophecies which would 
ns to me in enable them lo believe in the ultimate 


more' trouble to U^erataod what 'was Sjfth™ £* P f ^r S Asso C intiou 
happening in the library supply world Sf™ i™? oncy u , ? lBht ^ us «i to help 
No attempt whatever has bwn made lo 1“ ! prob ' cms generally; either 
wJn tho support of library sunplJws in JhuS kT, tcrnis 10 bo,,a Me 
• tra< i e pwWema, even those or by flnaucinii « 

: ?$*£*** ° cob«rn to lK Tv ' k ) Marsha * 1 ' or « wni 

. ^ ^ way helping to Improve publisher* 1 

‘ Y common don- 



' V*t the euppliK, bavb eonaD S? y , 4 ,i !o ifn P ri 

• ■ tbfxiughout in their ° n -. ral , wrv %. whieh.b: 

■ancedT healthy baok trad^ wilh Ih* Mnt - 13 Wllingly b^. 
efficient, chartered booShS, ffidg S a,,, PR.EDER.lt 
' SS shar ° « o£ Ubrar y btislnSs, Was In . At]tanoe_ House, 24 , JXV , JU 
• thpir own long-term Interests, '•••■ • Annes-on^Scq, Lancashire, FY8 IP6 ' 

.In any consideration of booksollina «.'• 

. problems ll H as well to realize That . Si [ , ^R>chftrd Blaekv 

^ teas 

aking. J:W,oufo go further and ^ -Literary ‘Guild ^fmm 

r*rl l».2l-*W_l.b5 r ■ 


noi much 
tivo tMnk 
■say (hat, 


7 Carlisle Slrael, London W1 

. ■ At hll good bookshops : . .[ t 
or, by order from . 

Gerald Dpok worth & Co. Ltd: 

’ 3 Henrloitii Bt. f London WC2 


mss 


. . uiscnti 

^ o£ vrpsti 

book ftimls, and ' ' 
immense 'amount. 


.to ilie llghrOfThe wblMLfefl^^.’VM'ys' Mr. ftraeli. 
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SHAKESPEARE’S 
GHOST- WRITER(S) 


NU ch thing, politically or econ.Miiically, grateful). The Magnetic 
as a working class. Ilierc arc workers, which was referred to only 

waac-carners, by the million, but , n a collective sneer, still seems ,u >.«* ■» a«» ».*-«■ 

Hsas~»5x 

nor indeed- to 
— hat which 11 

Song, by fir the weakest poem Jn a txaicd the will of Yahwch or lhc insight 

P 

Reference to Professor Plumb's study 


<U 4) 



e xpresses it. 


fhSt life- poem” wiiten in English this century, ever, to nnfllysc histoiy cxwpl for its 

£, “" iiu bss gr^s £«■ jss jasrsjfaa 

Vomit by far the weakest poem in a traicd the will of Yahwch or the insight 
25 of which Jig and Hornpipe are of his prophets" t The Death of Ihe 
charming but of course unmcnlioncd Past, p.7Q). 

examples. .. . , Reference to' Pn«««- v ; 

The dosing paragraph of the review me uncomfortably aware of 

reached a crescendo of absurdity. an0 |j, cr rea son why The title I chose for 
■•Without felicity, without emotive own book may be vulnerable. He 
cadence, illumination, or independence, hRS a go0( j deal to say about ancient 
without tension, offering no surprise ot Chinese historiography. Am I not, then, 
recognition, no turning of comera, no ra(her narrow j y Hll( i pedantically 

uphill or downhill". &c.,&c, The pile-»p classicist when I resirict my own 
of cycling metaphors told One more men[ j on 0 f this vast subject to one 
about the reviewer than the worse re- r€ / erence j D (he text and one footnote, 
viewed, and I suspect that it is he wno and t ati |j venturc to call the volume 
lacks the ear, the sensibility and the HThe Anc j ent Historians"? Perhaps, 
human compassion which he denies io And veL without prejudice to the 


Sjernartand 
HE death of a culture 

' Rookmaakor 

5 ^, sturb i n g , wide-ranging, devastating 

‘Vsis of current culture and the art 


!»c 


: 


Gtdrgc Tmd Bernard W^cHcdtn^ 6 


of the Histoiy of Art, Free 
Urnwriiir of Amsterdam: author of 
'Synthci'bt Au Tticorier/, on the art ol 
Gautjuin; ediior of the Fontana 
Records Itiversidoseriei; of re-issues of 
old ).ui, Ijlut-i and spirituals; member 
of iIk; proqrymn'mf] committee ol the 
Dutch minimal radio and of the Board 
of Filin Censors in Holland. 


256pp 56 illustrations . 

Casebounct 25s Paperback 15s 


[iVPl Inter Varsity Press 


human compassion 
Day Lewis himself. , 

HALLAM TENNYSON. 
23 The Park, London. N.W.I1. , 

Shakespeare and 
Helen 


And yet, without prejudice 
question of the d&tc and character of 
the Tso Commentary, the major Greek 
achievement did come first. However, 
that is. perhaps a feeble consideration, 
since chronological priority is not a 
point one should try to score when two 
such distinct civilizations are con- 
cerned. More significant is the fact that 
even (he greatest historian of ancient 

nk!-* 0#,.« laa S^ki’nit riotiv! to hJr rfl. 


bargain)” . . . not licanl 

IAN A. Ol SON. 

The Mcdiv.il School. l>nivcriit\ "f 
Noiiin^hain, Itnivcisily l'.uk. Niqi.ug- 
li.unNG7 2KU. 


Antonio 

Gramsci 

Llfe-of a Revolutionary 

Giuseppe Florl 
This moving account of 
Gra mod’s life and polllicaf 
experience la thn first 
full-le ngiii biography of one 
of the most important 
marxist thinkers to enieige 
tn Western Europe In this 
century. FI or I traces 
Gram sol’s life from his poor 
Sardinian background tohls 
leadership of the Italian 
Communist parly, hl& arrest 
by Muasolfnl and the years 
spent In fascist jails until hla 
death in 1937.55s. 

Armed 

Insurrection 

A. Neuberg 

A/handbodk' on the theory 
end practice of revolutionary 
war written under tha 
collective name of Neuberg 
by a group of Com Intern 
leaders Including Ho Chi Minh, 
Tukhachevsky and 
Pfatnllsky. Never published 
In English before, this unique 
document on European and 
Chinese revolutionary 
uprisings of the 20s haa 
valuable lessons for today. 60s. 



September 
on Shakes^ 


My view f h ^i?,/jXiine' "with «r- thc Gr^LB. Or doea he not ? Obviouah- 
gJTSiSS? features 'of the ,j)M len- I .*»' ** k™* ^&?J v ^ k ,i; ir fL h . an i 




fnsisrenc? in ^ 1/^ /^W/ S ^h a° f sha^fe^ ^."The Ancient Historians 


7 Carlisle Slredt, London W1 


At all good boqKshopB 
or by order from 
Gerard Duckworth & Co. Lid 
3 Henrietta €t„ London WC2 
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LIFE SCIENCES 



Look at life 


WMMF IIANOM'R fCdilorl: 
lliai lug}’ and the Future of Man 

936pi». Oxford University Press 
£5 5s 

J. A. V. BUTLER : 

31ie Life Process 

256pp. Allen titid Unwin. £J fpaper- 
biick. 35s. i. 

Iliobsy ami the Future of Man is one 
of u series of survey* com missioned 
by the U.S. National Academy of 
Sciences on the Male of the art " in 
various scicniific disciplines. No less 
tihan one hundred and seventy -five 
American biologists, including some 
eminent tunics, were uwmhfctl 
together in l%fi under the general 
editorship of Professor Philip Hjnd- 
Ici\ now Pre.wdcnl of the N.A..S. 
They were allocated lo twenty -one 
subject panels corresponding in dill- 
erent chapters in the book.' These 
panels submitted preliminarv reports 
whieh, m a “grueling one week ses- 
sion of the chairmen of all of 
them together, were “ mercilessly 
exposed in searching and .some times 
scathing criticisms and then re- 
written and once again revised. 

The res nil f* a large book, cheap 
enough at live guineas but rather 
unsatisfying and perhaps inevitably 
so from the way in which it was 
produced. Ii does achieve its slated 
mm of .providing u reasonably 
welt- balanced if somewhat ir-nnth. 


,-s an interesting essay on this 
somewhat hackneyed topic .standing 
rattier apart from the rest. 

Hut it is fur from clear for whom 
this book could be recommended. 

According to the preface il is aimed 
at reasonably well-read seien lists 
and laymen " rather than at the 
cognoscenti ol the sub-disciplines 
concerned . and it certainly is mu 
intended as a test book for .students. 

Hut a layman would have to be quite 
unu’.uuilly well-read in scientific mat- 
ters to make very much of large 
sections of it, and with plenty of 
lime to spare to plough through to 
the end. Probably it is meant for 
people with a professional know- 
ledge of science who want to inform 
JhemseJses »*« is going „ n in 
Mcfds unhide ther'i- on n— hut for 
them the i.bno.sl complete lack of 
-iny literature references, even to 
reviews and oilier secondary sources 
|ipnrl Irom acknowledgments for 
burrowed text figures, will .seriously 
uel i a el from its interest nnd use. 

The names of almost everyone 

, - — •» described 

as a jggj ^enfeu and Nicohon: 


Hierarchies on the prow] 

HUGO nnd .IAIVT vim T A Wff'L 1 . I ■ 


(MODAlT, ' ANI: ™ LAW,tK 
Innocent Killers 
222pp. Collin*. £2 5s. 

RALPH THOMPSON i 
An Artist's Safari 

Pages unnumbered. Collins, in s ,ssi>- 
cinhon with t he Tryon Gallery, cftiiv 

Strictly speaking. Hugo van l aw- 

T*?" «!*' .Phwwpher- and 
one of the best m his field -not a 
scientist, but his obvious gift- f l(r 
pahent observation have been tem- 
pered by his wife’s more specialized 
approach to animal behaviour. Her 
studjes on chimpanzees at the Gumbo 
Stream Park in Tanzania arc piool 
enough that she can. produce mirk of 


equal interest t • both scientist and 
layman, logethcr. Im-hand ami wife 
share chapters on their Held studies 
oi three himtniy animals; the Cane 
Hunting Dug. the Golden Jackal, and 
Ihe .Spotted Il)cn:i. These arc specie* 
winch attack and disembowel their 
_prey. commencing feeding immedi- 


,,lc dominant fe.. 

- , through these study. ■ 

, f ,: ‘ s °‘" l,L ' d Hiem a certain h,c,1,l '% within th{M^ 
opprobrium among deecni spoils 15-de this, j, Was 

men. ulthoiigh the present studies ni/e each individuS* 
J , lhal ,l,e Vk,im ptobahly Mif. lhij ' Purpose the auib^ 
leis less tlun il it had been attacked ,hcm names like cw? 
by one id the eats it tin.ii,v,> the dun n . v 


HN „KI-mOVI:N: 

y HhttfcW Dim. rfn * 

i.„eph Koim-iH- 
I ^simile- W PP- ,,hls uc ~ 


iMnwripuon. 2‘h.pp. 

own wilde^ 6 *#^ of ihe lh' ,i ’* h N,UM: " m ’ 


,*,< spleiulidly-prepa red 
well go down to 

1 C fined tribute «f 

,/n bicentenary \eai. 1 h c 
-.fe -The Kalka Skcleh- 
«nfr, needs both expla- 


Living machines 



Newly published 
Beethoven sketches 

THE BRITISH MUSEUM 
‘KAFKA SKETCHBOOK’ 


■ ni- names of almost everyone ,L & W0LFF : 
responsible for 4hc work described ^‘ on,c dieal Engineering 
have been OmiHorl hPaPi..— LT.. ) 11/. 2 _ i* t . 


matter of a policy to achieve imper- 
sonal objectivity. To have written a 
sixty-page chapter on molecular 
biology Jn which the name of Crick 
appears only as the author of a 1966 
Stieiiufir American article from 

borrowed Jftj- Cambridge University Press 
!L^ ar,,l l Of course £2 J5s - • * 


(P.lperb.,rt,"l&r-' Ubr: ' r> - 

A. V. HILL: 

SocCt s La! ' EX,M:r,mC,,,S, " Ml “ cl ‘ 


I’UMii.-i. in conmarinj! || U 

SL|t 'n .'u i ar - 1 MU- 

.I s . ^”“11 Id know enough of the 

ffESV* t te.il£ 

to look directly at the body as 

li'Vr*’ vvhl,c "“Waduvs the gen- 
er. puhl'c may ,lmdy km»v ,m,? c 

«“ >*'<* 

fcvBL l S?-r.!2» ! V!PP«-«I 





Philosophy 

Karl Korsch • 

One qf the rnoal famous 
works of (he 1 European 
revolutionary movement - the 
first attempt by a mandat to 
apply Marx’s methods to the 
history of Marxism Itself. 

Kprsch’a work has played a 
mafor role In the revival of 
marxlst theory In Western 
Europe over the past decade. 40 b, 

Reading 

Capital 

Louis Althusser 

Aland mark in Vtoerit marxlst * 

thought, Althusser's wbrk ’ ' " * 
provides the foundation. fora- 
new reading Of Oapltali 

Author of For Marx, the • j! 

Frenoh philosopher hare 
elaborates his key conoepta' 
and In their light studies 
the fundamental ideas of 
Marx's writings, as well as 
discussing in' detail the 
Ideas of G ramsol, Sartre arid J ' 
Levl-Strayas. 60s. ' ■ 




MihsM'intc. Eft"* 1 *- fnicrnalfoaal meetingr im 

ra E rr :,s r nomd ^ i »»‘ 

the ephemeral though all too often ™t^^ 0in,MW « fleUI for Judy Mn-fanir* a % ?vTj n 

WzMrM 


ites). si ^<1 P««rv». 

whimsical’ bSpfiii il irand later btnind togeihcr. 

weighed bvitia^.li tu, untidiness in mundane 

awCfesadSSJK ^ lhl>vcn kcpl hi - s ' kctchcS 

of “ .peck-order " w jifaf isfti often drew insp.r.il ion 
ravel it ihcnisclvk E ,-tfMni a jolUng made years 

high-ranking 0 Mdd is the m “ in 

Uw fcmal/ S T« Jlh: ^ ff n0 soni * Uu ? p i 
seemed to depend on b from !l 'T< 

friendly relationship t ’ ,ow r N '! 

t«r Havoc while at the u ifuao s " n '" il ' r P ' 3 N ' 
preventing Havoc bom ^ !t * cnly ycai s c:,r ,CI ' 
similar relationship wiibfi point MiseeHanv was 
inferior Lotm or the ids \i ihe publishing firm of 
ftmo at the bottom oft n die auction after Bcethov- 
However touching or hums W27. and siihMiquenlly 
episodes are, the reader it wipoicr Johann Ncpomuk 
snatched from sentiment »to sold it to the British 
' refusal to inteiferci n ■ 1875. Il also included 
and often erne! djis wh liter sketches for I'he 
The photographs u iftifcwahd Kinjt Stephen. 
it and the book miss from 1811, which have not 

the best of its kind e i9*Su«d in ihe presen i 

ing honest observalioD sfln sltei the unifying factor in 
joy ful ness of sheer curicsfy Omwii k the period, extend - 

i.. n./ ^ a Beethoven's Iasi years in 

■In .1 « S/K ISJ Mtelm of lh , ’ tnll , ry . 

A Incan wildlife in a wsf* include some fragments 
sc ctuh even Ihe superb pM Id copies, admittedly of less 
of the previous book. It b fjiu works, n well a* sketches 
.... •“TSHMawpeccs, such as the 
^VtttacOKtnos. Ihesc. the 
sxtc.nKQtfty valuable to the 
logiy and \ ht performer hut 
firaiing to the groral musie- 



from the pages of Rfllph 
son’s sketch hook during i 
Lake Manyanf, the NguriJfifl 
Serengcli, Masai Mars ssf 
wards to the Samfes 

r ,! “ 


L 


Skrich fm n \hw tnnwmnu hr «H rtirfy i unfulfilled ) symphony* 


■ »•*■!■■■. . A M 


svlndi !■ Oltihs i he nngiii.il iiui.iIh>Ii as 
faiillfiiHy as possible. .Hiding noilimg. 
corroding nothing, .uni lopioilnemj: iUo 
ilisl ri bul mu and spacing ol I lie nui ic 
page by page ami line In line. An 
al I cm pi has been made in aclno*. a 
prtalcT degree >0 iiiielligihdiis >n die 
uid result. 

WmiUI i lu* iillra-pui isi wish, in lad, 
lor .in empty slave, ail imrl.ip. a 
thickening ol ink. nr even a him. to 
he indicated in ilic iranscj ipinw 7 
flic answer is ihaL the oriiiin.il is 
aLo i here lo see ; .uid Fro lessor 
Kcrman'.s ilioroiighness to be ex- 
pected by renders of his recent hook 
on the Beethoven quartets sec* 10 it 
that all editorial marks in the tr.iii- 
senplion are clearly Ivuekeied olt. 

1 1 is method lias the advantage of 
grouping .ill the sketches toi a 
parlieular work under one heading, 
lie is fairly confidcni .tbmu tahcllmg 
the .singes of sketching- -prelimin- 
ary, curly, later, &c. but lie it 
generous with question-marks loo. 
Each volume has its preface. In 
addition there arc indexes ami inven- 
tories, and an exhaustive invest ig.*- 
rion of the different types of paper, 
ruling- inks, and watermarks scat- 
tered throughout the Mivellnny. 
These arc not always a guide to the 
chronology, since Beethoven was apt 
to use up old manuscript paper al a 
later date. The transcription volume 
lias its own appendix of notes, all 
bearing marks of formidable schol- 
arship. For example : 

Sketched on n hi folium (fl. 58-\») which 
ulso contains a notation for WuO 71, 
eom posed between Sept. 17% and Apr. 
1797. 1 1 also has a *k for the Irio of ihe 
minuet of the Sonata in l>. Op. lfl Nn, 

J. in i lie key of -V flai but evidently 
notated in three flats: the piece may 
well have been first conceived fn» Op. 
7. 

There are basically two types id 
autograph: actual sketches, for the 
most part un a siiglc slave; and 
written-out compositions, beyond the 
sketching stage, whether complete, 
fragmentary, or uEuinulcly rejected. 
Professor Kerman reserves the term 
'* autograph *' tor the latter group, 
and explains the prevalence ol _ l rati- 
menu and minor works hy pointing 
• .} cm l that Beethoven, even at a much 
•v fater dale, would have been likely to 
dispose of fair copie* to publlsliors. 
Nevertheless, the Miscellany eti- 


necessity >w , . B 

ever fnignicntiiry. Jgl 
moment was lost. 
the pages with sw* 1 **31 
poses — often 

imagining movement. V* M\ u „ 
“* ‘rBAaiis 



Z Mr. WoUlf writes fro 

l>rof« or BuBer , b00k on 

ttrzr : is so ™ ihi " g dif.. »ppiic a L“s 

fZ l b , B wr,Uen 88 a textbook M x r J n 8 is good reading 
^or fftudertts and presupposing at f 1 \ ^ makii^ J 

least a goodasb A-Ievel knowlede* n f f rai £h forward and it is onlv 

■H33SS&SS SSttfgiSSS 

arSsii 

«wm most. a ■ 6tter (Q,6 ° ^er) . tromety Sk and 
m of ** book isTS ^ eW,r0pment for 

from »'«•' ■rtbto-S !r r U *' m * in 

2SSW 2E&* on ■« SSt ? ."!!?*■ 


,^«raii iwa:''.Qj. complex ■;h t P 0T 'm IS his oha-nfer ™ ' “ ny 

organisms, faormoties. muscles - • l ^?H e r? fc on the Bit on <nea.s- 

taisjaSSSia \seeJSStsf 


this ^- re ACienot u:is iP^onted in 


Publication November 25 1970 
THE DOCTRINE OF SOCIAL NECESSITY 

& OTHER ESSAYS 
by X l BAILEY , 

if on U [hfl «,h <h u B b ® 81 of all possible worlds this 
afe°aalnn?hif J ia ? d c. you or8 l us i a WHe unhappy about he wg® 
'Sarah ®b 5 f 00 , k ha# a J°s»lve message. Marxists 
It mauL « y d J ep,ora »- Christians will find soma points « rJJ: 
Dosa y Si P Q ara , d ? x,cal bul the' idea that Harmony ougM > o t * 

.stajaa °° u,d — ° ne 01 



;t founlain-pea.^™®^» 

JUIul read- both accuracy and coujapd»«#ip|j nn uf 
in niuswlc subsequent addition Symphony and 

; one wish io some of the draft taken from tl 

r (.-V*nl.*rl an nn nnr/iLCirl' ThW nrlaln-l. . 


tin ncccssa ry. Tm« ■* 
nevertheless, faithful reP 0 ^ 


THROUGH BOOKSELLERS 

WcalM^DBACK 
7/e PAPER. 


••■-xgsS- 

BR1 4DW 
01-4W 3233. 


7 Carlisle Street, London Wi 


At ail good bookshops 
or by order from . > V 
Qsralcf Duckworth & Co, Ltd 
3 Henrietta St., London WC2 







INDUSTRIAL ARCHAEOLOGY j 

•. The Journal ,oI (he History of Industry 
aad Technology 

Vor7Nd 4 ! fdifort 


■Ham! 

.sad Tndustrl 



i Aiuwa 1 Review of. UKrafurt on fndurt^^rrrijg 

ttwags, and book rwbm: ' Published quarterly. 
v Write to DAVID & CHARLES ’ NEWTON ABBOT * 


tile 

.. Hcclhov- 

r™ 1 ^ have in later ycitrs been 
dwiMsed." They have been 
diMzussed. ecrtiiinly. and 
1 *1 woml and Ihird-ltuiul ; 
■** material has never been 
available. | n |%1 ii K ... 

5 in B °nn published 
'punn uf sketches for 

the 


The University 
Chicago Press 

126 Buckingham Palace Road, London S.W.I. 




With this book, Irving Sablnsky provides a syntliexis In 
which nil American musical forms ate shown in n ter^ay 
from the seventeenth century to Ihe fjescnl ™ 
author secs American music evolving from thie^ uniquely 
American confrontations, the last of which gave rise to 
the country’s most distinctive musical expressions, from, 
Negro Spirituals and black-face minstrels to jazz. 

79s. paper. 20s. 

Emotion and Meaning In Music 
IjConanl B. Meyer 

1 What make, ra. B ta nKanta«fiil 1 H°* . d “’„ 't.^S 
its pffcct on us 7 Why do we e/ijoy Iistenipg to it ? Tnis 
wellSSiLS clearly written, thoughtful aud provoca- 
Svi study goes a long way toward apswcring qucsdoDS 
that have absorbed the attention of musicians and crltici 
tor ceK.’-r/ie Christian Selene Monitor 
63a. papa- 22s. . 


Urban Blues 

Charles Keif •' . ' . 

■x«l h «. «ive» V r r&al%im l,i oft«°o‘— 

the. blue*, singer && performed' a particularly valuable 

* SSSSSn definitive ouUinf of 

^illeThC! fiySTS -H of bis appendlcea'- 

Times : 


Music, the Arts and Ideas 

Patterns nnd Predictions In Ttvcudelb-Cenliiry Culture 
Leonard B. Meyer 

•Now Mr. Meyer is out with another book which will 
again stir up thought ta many quarters. This time, he 

fs B concerned with the Pre®* 0 * cngi i In music W, J 

idmft prophecies about the immediate future of the art. 

• Hlsr jiew book Involves an enormous amount of pbiloso- 
phiciit and scientific erudition .* — The New I ocker 
72s. paper, 27s. 

Composing for the Jazz Orchestra 

William Russo 

'Although II will be of primary interest to those who are 
engaged in composition themselves, the book i* also 
recommended for readers who may wish to gain further 
Insights into just what makes jazz composition so different 
from the traditional approaches .'— The Music Magazine 
16s. 

Jazz Cu ni posh ion and Orchestration 
WHUam Russo 

lari Composition and Orchestration is directed to a more 
Advanced audience than Mr. Russes earlier Composing 
for the Jazz Orchestra, which migh l be- coiisi tiered aa infrb- 
- ductory work, fn this second book, subjects dfi worked 
out in greater dptait and additional topics . are covered. 

I • - , ' ■ i ■ • . ' 
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BOOKS FROM 
THE D.D.R. 

MUSIkGESCMCHTE IN 
BILDERN 

A aw.es ol pictorial huoks portray- 
ing a complete insight into the 
study of musiceihnoloqy. Traces 
Jlio development of music through 
the ayes, the birth of opera and 
concerts and how wo finally came 
lo accept music m the form we 
know it today. Contains many 

E lates, some in colour, maps and 
ibliographies So tar available : 
Volume 1 : Muslkethnologla. 

Part I : Paul Collasr : " Ozeanlen ” 

_ „ „ 108b. 

Part 2 : Paul Collaer : “ Amerika " 

toes. 

Volume 2: Muslk des Alleriunis. 

Part f; Hans Hickmanu : ‘Agyp- 
ten " 86a. 

P.m 2 Man Wegner : " Griechan- 
'and " fl 6 s. 

Pari 5 Gunter Fierschauer " Elu- 
rien urnt Rom " gg B 

Volume 3 : Muslk des MNtefalters 
unci OBr Renaissance. 
f , ® rl 2 Henry George Farmer : 
Islam 108s. 

Part 3 : J. Sniils van Waeaburge : 

" Musikerziohung " lOBs. 

Volume 4 : Muslk der Neuzelt 
Pert 1 . H. C. Wolf: “Oper ” 108a. 
Part 3 : W. Sal men : ■■ Haus und 
Kammennusik ” lOBs. 

Send tor prospectus 

WOLFGANG SCHMIEDER 

flwIiTT Werhe *“ Verzelchnls. 
(BW.V.J j*g 

A systematic, thematic book on 
11 is works of Bach 

VOM WESEN PER OPER 

A complete chronicle on the Opera 
aaneislijig of autobiographies, the 
art oi Opera composition, letters 
and various documents. 39s. 

DEUTSCHE 
RENAISSANCE 

Johannas • .JahiiV this 
book can be deservedly termed an 
mqwfopstfla of art for the period 
of ffie German Renaissance, ft 
gives a complete description of all 
J?*? ‘‘C aspects during thfs time in- 
.SSjy architecture, furniture 
pc ! ,,0/ V- sculptures, palnl- 

or?^ , 'tt '. ennrflv,n03 and W»er 
printing. Masters such as Albrecht 

burer. Hans Holbein. Adam Kraft 

Pi. 1 ?® Qthera are sectioned. 

A must for art lovers 163s. 
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itii'piMiii ill , and (mudi L -ai- 

lien .i p.ntf Hf idle i naiiw liurnmni/a- 
Mofu fni die / itiiiemutiuii\ of 
Jrinmol,. uilli which lie n said lo 
li.ivc ■* ilnuw n ” die singers m ||i s 
•■lipl'cMlici- iI;l> s at [ Jniifi . 

Jltiuevi-r in iciest inu all this rn: u \ 
he. it Js in die 'ketches for impoita-ni 
«ork> Jltat tilt- real value lies. A>. 

I r of c * mu Kvi-man says. re fearing to 
the sketches m geueial. they "ciuisii- 
tide a simi'ec fill slikly nf imv,| 
potential th;i! has remained laruelc 
untapped . Hie firoce-ss <>l trial anil 
error, die many reieelioiis and re 
writings, the gmilh of great mu.i k 
irom humble begin, nings, coiwliinic a 
lessen in coniposilimi and ;i ntiii|ue 
example of ■hununi endeavour. 

ilieulli oven's f.iiM cuiicein, it seems, 
was to capture .some 4 mmi: idea in no 
matter how primitive ti form. From 
wtere he could set to work, mul the 

act ,»| setting pen f ( . p; ( .p Lj w-., s 

a -A laijic imiiuhei 

ul fill' pre-l«f*d works are renre- 
sen led in t he A Hu elhuy, ineliidiiig 
fourteen ol the first nineteen onus 
fuimbeiiN. Professor Kerniau'* 
riMnank, "all but five work, ", is 
misleading, since iimmy of the- num- 
bers cover groups nf works. The On 
ip quartets, fur CAimijplc, are minimi 
s‘.\cept for No. 5, and apart from the 
rejected variations, only its finale is 
.11.1011 dtd to m ilciail. Other exist in e 
sketches lie elsewhere- imderstand- 
* m « '»»« Af/uvl/m i- is not M 
rue sketch hook hut a collection ul 
loose .sheets 

Those who know NuHebohm will 
recofim/e many of his finds- Tic 
obviously Jiad .access to the collec- 
tion through Aitaria or Kafka - .such 
a ’ andante version of . the prevtis- 
stmo finale of Uw C minor Pjafl'u 

dude j B S ‘ f thl ' 1cn>po of an i*a 

cludeal the composer in the initial 
'‘hige-s so did its rhythmic lorni ‘I lie 


fiiKilc uf the ft Hat ( uuceitu. ()p. l r i, 
is a J union s exam pie. Its syncopa- 
tions seem to be born out of the 
need fm rhythmic variety, but 
Kerman tael fully disiigices with 
Nmiehuhni iivei I Ik . 1 nnlcr ol events; 
tin 1 most advanced -.ketohes rcjcelcU 
ilic .siyiicopaiioii. .mil then it was 
apiKiicndy rcadopled. having mean- 
wliile "caused Heel In 'leu several 
chaiHtes i«| mind ". the l ; Hi! .slow 
movement started life in p majoi. 
but this was not unusual in imer- 
movcmeni lelaiimisliip, : there was a 
M'mi tonal shift in the ( Tuinoi Violin 
and I'jano Sonata ami in rlie ** l£m- 
penn *' i oiicei to. 

Most interesting, too, jic (tic* 
caden/a sketches loi the first move 
mem. .some ol which anticipate the 
alhlcnc iugalo Ikclhoven wrote for 
rewrote ?l year*, later for this earliest 
enneertn, I he <.' majoi ( \incertu, Op. 
I- S . also appears in some detail with 
the i.iniiliai fai go Iheilie vet again in 
die mung U'V- I) i la i - hut will: 
banllv a breath of Hie finale. Some 
I r.igmenis of (lie third ( ' minor 
( 'oncer! o. not peifornied until ISOd. 
are embryonic hill recognizable : the 
timpani -part in the first movement, 
the striding opening ol the caden/a , 
and the up-beat (only) of the rondo. 

I he first two concertos are panic- 
ulurtv significant since ihcv were the 
most important of Beet ho veil's 
orchestral works to date. Vc: more 
than one .symphony was sketched, 
and a C inaior one seems to foresha- 
dow the eventual First Symphony 
LlKOOj. even if only as "« repository 
of unfulfilled ideas ", Noitebolmi 
only ‘touched on it briefly, mid it is 
good to find it i mining to nine 
■whole pages of ‘transcription. In all 
these cases it is easy nowadays to he 
wise after Hiu event and to sec 
Beethoven’s almnivc alleiupts at a 
slow introduction reaching fulfil. 


nienl in the s>(iiphony we know, or 
lo discover the seeds ol die J-jft], 
M m phony .s 4 ScIkt/o in a still earlier 
f minor s.unphony sketched in 
fl<iiirt. I his is, at least partly, implied 
by K ern mn.s word " poteniial ". I he 
sketches iiflord a unique cnlrance 
mlo tlie depths and ilevelopiiH-nis ol 
•i great mind. 

: l he i|iiestion may lv .,sked ■ wlmi 

dues one Uuirn from the sketches. 

which were pure It private docii 

men's not mietided tor p„l»| K - pcru . 

sal - One leanis. foi a start, not to 

akc mu si erst n ikes lor granted One 

learns that in spite ol his lanu-as an 

extemporizer Beethoven left little in 

chance or n, memory when it e.mic 

hi serious composition ewivlhine 

must lu- written down, leurilten ami 

rewritten again. As he said himself : 

I carry my ideas with iik loi ■, j nril! 

hmc feting and rewrimie until I am 

l‘ w m! S | I,UV u,|lsd ‘ , ‘ IN »'• what 
i w .i ul , I nev er Ins.- sj m )■ i lt | . j. . 

fundamental idea It rises hi-diei :,„j 
higher limit I see the imngi. nl ii 
roimded and ciriplele. standing rl u -re 
before my mental vi'mihi. 

Hie labours in pmiliiciiiK the 
present volumes can hardlv heovei- 
praised, and likewi 
and cooperation 
project. Mr. I . ( 
of Manuscripts 
Museum, offer 

Koynl Musical z\ssociaiion toi the 
initial idea, and Joseph Kerman 
includes in a wide range of acknowl- 
edgements the assistance ol several 
graduate .students at the Ihmersin 
ol Cali forma, Berkeley, where lie is 
professor. I he large oblong loin, at 
was dicta led by the folios them 
•selves, and the Iranscnpiion volume 
is to match; (lie Oxfoid Uinvvis.lv 
tress undertook the printing, anil 
Messrs. Hulstan rhe Miusic-sotiin,.. 
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f ll,e “Pensep£„‘ J 

h °IKil tl, ai libranJ k ' t! " 

"hat is now neat,/ • 
•■■Muni 

""“I, 1 »iTOii|)l c 

groiitcr works nu ,r ■ 
Hiv Ninth, are’ a 

gives references in A 
other sources" j n 

IV »'orks incliidtd; Jii 
‘di torsi up one nt W 
gratitude, ry i 

Apari from the 
1,rs »,B hud undent, 

ft* KlETiSt 

■"bl'vntnng, uum J. 

Kller to his friend Zatfsi,!- 
« n,Hl f Don't beer i 

on ?h 0 l ° ^ ril « rnderf j 
on the enclosed feller . do 
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l:iler years and Kctiwh 
ykiinis ihat "reading iImb 
' s relatively feasible e 
I here is a vast different i 
the early period, hetweeo . 
vopv of the Trinklied (RJ 
the earliest of ihc sketcteT 
am conscious of what Um, 
■'iiul Beethoven. He had, ini 
the composer's prerogjiiitc'l 
ing between his own lines. 


lilj of Music 

Swr culture, we are all exposed 
L much musie far loo much 
1-ae; and it is comparatively 
la encounter |ieoplc who are 
1 mough lo admit that music 
i meaning for them. Indeed, 

I tbaicJ persons feel the need 
ilust sonic nodding aoipiain- 
i&idi music, if only so that 
feel able lo lake part in 


mathematics, or the 
more commonly 
.... are. as Bertrand 
cmolionally somewhat 
i is not invariable: 
difficult lo sustain 
,.wh children arc all 
neurotic. B scorns likely that vvliai 
wc are concerned with is a human 
peculiarity related in the siligului 
prolongation of our childhood im- 
maturity compared with that ol 
oilier primates. 

Ihc growth curve of the human 
being is such I hat a biologist might 
expect physical and sexual maturity 
at an age considerably earlier than 
that at which it actually occurs. 


is 


Hardy w-iitcs. a mathematician 
'* a maker of patterns of ideas , 
and " beauty and seriousness arc the 
criteria by which his patterns should 
he judged ". 

At first sight, the comparison 
appears seductive. A great part of 
the appeal of music is, undoubtedly, 
aesthetic; and anyone who cannot 
appreciate the beauty of pattern - 
making in music has no rad grusp 
of what music is about. Ye* it is 
obvious dial this is not the whole 
appeal of music. As Ij. PI. Hardy 
puts it : ” Music can be- used to 
stimulate mass emotion, while math- 
ematics cannot." 

‘that music docs induce emotion 
in the listener is undoubted. Music 



REMBRANDT ALS 
ZEICHNER 

By Welter Beheld! g. 

This book exploits ' a compleielv 
new sphere of the work ol this re- 
nowned artist. Rembrandt's can- 
ar ® famous hven to those 
wio are not connoisseurs oF the 

rtl™ “JP'* i ul Fev i lsnow hie first 
class sketches, this publication 

o!™ 5 a ™l; nal0ht the work 

VINCENT VAN GOGH ' 
SAMTLIGHE BRIEFE 

h SPSS; *7 0ulch b / , E “ 0 

A oompletosatof six voluitl'ea don- 
tafnlng the letters o? Van Gogh' lo 

t^b^ecTheo. hl, 

• iVone of. the most' Wiio- 

arttsiB ever to have 
I® olren termed Ho mier 
^ t.i n 2?'® on ^ or ft , I* l 9-BCcaintriCi bv 
hii 0 S?i na a c . dr T IetB chronicle ol 
and °® cl| mema, which 
■ their own biography-. ’this- 

I ftnrf B0 hi e atHl ^ ds tawsrci * Van Gogh 
l and his art; vanishes. This oiib- 

K ?£»!? Un V*« ln throwing a 
hew light on this artist, a man of 
. eeneltlvlhr whose siyie 

fl,m to ° e ae thl 
i^.1 Precursor of Expressionism! 
Each vo I u mb oontalns at least'-fDO 
pages and many plate's; both black 
and white and coloured; ? -t, 

Complete, set of Six Volomoa- 
. v ; ;■ - " ei8' : iaa.7ofr‘ 
All texts in German unless ‘otfrdr- 
wise stated. ■ •_....- 


The Book Dlvialon. 

BRITISH AND CONTINENTAL 
MUS|C AGENCIES LTD., 

8 Horae and Dolphlri Yard,,' ; 
London W1V.7LG. . ! 


PAMELA J. WILLETTS : 

Recihbvcn und England 

An Annunl of -Sources m tin- Briii.sli 
Museum 

ikK,!/’ 1 ' ,,Uk ‘5 < rn, ' ,lWs “ f ^ Bri- 

tisli Museum f 5%. 

ICuiope 

Uiccntcna ire de Bee tli oven. 

Kj VC, f r ne . vcr Cnglimd, but 

he had a hfo-Iong interest in the Enu- 

■ J 1 / n:i| ^ et - and not only the Eim- 
bsh but the Scottish, sus shown in Ihi 
5 ^ correspondence over folk- 


llriLish Museum maternal ami lt short 
btbliogrHplhy ; and there arc sixteen 
plates-, all i eve lam m die text, 
ijk'iiitfmg Hie miielMlebaieil coda ol 
tlk- first movement uf || u - Violin 
C unccrlo (u liiefi CKeinenti persuaded 

1“ ‘“INI" «' u ni;„H, 

ionoerlo for L-nglisli pnbliculionV 
Hot later ohaiplers revolve round 
Beethoven's dealings with Hie Mill 
liarmume Society. AIMiough it re- 
jected two of Hit diri-e overtures 
Beethoven font in 181?, |, b had g 00l | 
cause ifor gratitude, and not un!,y for 
the gift made during his rinal illness, 
for will ich ho promised his tenth 

ar rail gemcnis * ~wi th r Georne ' lhv ’ Wl >' had per- 

Thomson of Edinburgh. It is touch ^rr^ -*H t J- K ‘ "Wbwiles during 
mg to find -nioimon protesInVmHiJ , i 0,Ut,in 8 lhc Ni n«h. Can on? 

comouscr '.V fi ‘9 Hte imagine, however, the famous ijistm 

bTsflrn ative ° n -? sol ° d ^We- 

oass men Dragonetti's V His letter 
or acceptance is preserved, with its 
caustic comment that had he seen 

douW,°7w' hL ‘ ^ ,,W have asked 
double the fee. Although tho Unr- 

S-B HR r latc '832. dismissed 

Xfr i l iLS n " r| .° ^ 

PnJi- u ^‘hoven's hold on the 

SSif 1 ! continued, with 

Mosdieles as Itigh priest in the late 
TOO xonauis. and with the complete 

But what nf ' Beethoven and ' 


articles by a dozen writers 

of Beolhoven. including, appm,.,, 
iilely. Beethoven and B. map;, He. 
Beellmveu and I icikI, wuicis, Bee! 

SSri 1 " l™** Hus last, In 
n ■ Robtfr . 1, ; s,1,ns “I* die geueiai 
public view; "h inily U nxk them 
Ihiecquariers ol a cent my i„ U . UI ,, 
ni/c his genius w.th.iut q„e>t,o„ ? " 

■ cu. iouslv 

Litough. led to the belated ITeiieh 

ucccptanee of BeethwmV IcdViest 

Sets' ,i: ' ym| ' h,,l,ll,s ■'"Hi tbv late 


Knuuin RvHand pkydfo 
spreading the gospel, and t* 

( Jetiiher. 1**70, begins by pi 
hilheriu unpublished leliH 
dating from ItVJZ.'and addSr*R 
young lady “qui n’niiw/w 
jiovei) (He inarm/ te * . 
the same year.) Anjtwe « 
read such a persitwi 
the 1 lammcrklavic/ v id 
converted must haw » 
stone; yet, us lie said at 
" Beethoven is the r ntnl 3 
imisicinns and the I 03 " 


bj fed able to take part in Hut at which it actually occurs. ■ - 

f«J conversation. Many pro- Instead, as Alex Comfort puts it in ,1, raise the 

i pod deal of enthusiasm for Mature ,nnl Unman Nature: “It is *■ “ ‘ " aJ. f h o eJcclrical 

k;“ aWc to recognize and :ls Umugh a 'shelf or plateau had skin amt doh h 

ever been upon a route march 
accompanied by military band will 
testify. Music has been known to 

ibwwhiwm pleasure ; mm iivii lH ,i, pnuitmieniiii. wm- m m 1 ... * 

SAbertvs poorer if music were must inicicsliug and least studied 
^a4a4.M,for them, as they features is the opportunity it gives the 

BAYut is. B u . , !,< if i.:i i i . .1.,, f,-\r iilnnw. 


upon pretiiicciuuis acquired lumii" 
the ages of live and thirteen. Cer- 
tainly, most people who have nil 
abiding passion for music seem to 
have developed it early in life, 
lt is obvious that, to people ol 
kind, music " means 


was thenon the !£££ 
ncitd of hi s liist-pcriod works- “ V»n 
must wme the variations in a ££ 

iuihnf o Iind ' illShl,y bri,li; ‘nl stvTc; 
lc Brentest nnmbar of hur 

- an pl!,y UtKj cr, j°- v liS? 

-W rhomson correspondence i 8 

fho ? Ih , e ® rilis l» Museum’s Bec- 
thosej) coltecUon, and. as s^, it 

^ .chapter WMiss Wilfetts’s 

book,- wMrfi was 'Spared Ta„ 
jiecpnipaniment to the seW-iivJ 
taw «hib; lion ir, he “^ 

“jj«- W-. i , - 4 -* 0 * 1 

' $ teSeff tS ,T' 'taw .of 

• (reviewed l f , ki,Skelchbook ‘‘ 'V mem0jrs recall hts ( ,wn 

"Mhc vsndaliMiv lrral iS 
ana Bonn'-Tisnlf .<a«S JS- fL ' -k? th T n ^phonics by 

,1 he origin, of. the varku,« ^HfashjujiabS ^n^? 



Laurence Davies 
Cesar Franck and his Circle 

‘a reuiHsksddi- l«».k whic h i» likeh to l.mg rciiwin a 
work f,W. / f/ r z-.v,- ; w. /0 A .,, Hl 
iNiistririfl v JS . 

Edward Lee 
Music of the People 


uouiu «u - «■ euilliini .temeveiiitiii- 
,v serious loss upon predilections ac 

idetpcraicbcnsivcnieni. 1 ■ -* 

‘ { others this is not the case, 
ecxisi a good many people l oi 
P music i 5 so important that it 
.•iwilt tor them to conceit e ol 
•Mnout it. Indeed, some would 
vithout much exaggeration. 

.were they to he deprived of 
'.We would lose its meaning. 

# many df the people w hd 
t* ^' 5sl0n for music of this 
; themselves musically 
jwner is executants or com- 
‘■His not true of ail. Both the 


brain. Moreover, we know that re- 
eordings of the maternal heart -beat, 
played lo infants, have a calming 


pia-ycu io iniams, nave <t v>rmnira 
and sopirific e-l fccl. No doubt they 
have, while still in the womb, 
this kind, music ~ means sonie- become acoustomcil to this rhythm, 
thing, and that the meaning which it an j t | 1lJS fjnd it ruasairing to redis- 
conveys is of cardinal importance. crtV( , r j ( a fr t ,r their leap inlo the 
Yet, as a study of their writings on world, 

he subject will reveal, even highly nilKt generally accepted 

iccomplished and sophiMicaled . t) r ,u c emotional effect of 


A f.sei(i»ii.ig j lir mu ^- { ^ f,re..i Brftdii fr* 1 " 1 

* f -ii V :l r, » rhe pies 1 ,*! it d.iy. Tu ,, 

will Iiciyiiik sriml.ird «nrk‘ IJurck frwcll, 

Illustrated 70s; 8 
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i 

“fence of God ; he knows. 

ilivi^ nsC - 0f kmwin X '' P r °- 
p ' lssl onale musician. 

' n the first 
aut °btography, des- 
“Ti,. • oncou ntcr with 

tflh was one of the great 
ita J'fc* as dazzling as 
L ' h n had not imagined there 
* i*o delicious in the 


■'»- ^ he comotiscr's liclinBs. He doe, 

compos, 10.1 P«« ^scs « ■>»" (|c lha[ nl usic induces emo- 

JS,TJ! - ;™ l^riSsr. *3SS 

,hclk .: , " d , ™^S l,a !;;, , r 1 'oth" , r manipulator of rhe lislener's feelings 

been use “ he knows by experience 


necessary connexion 

f.>rms of huntati t-r — v 

beauty is achieved in the musn. it js 
beauty discinbodied ; if conflict 
.ippears to be resolved, the cnncui- 
- Th uiiiiviuus in me sion reached has no relation witn 
f . 0r whom mu ^ic is a the resolution of human conflKi. 
hkaly u, recall a similar People who maintain this ate 1- 
ln f?fiard to the flr<tt Jutisl’’ point of view arc i apt to 
, h muiic Which deeply compare music with maih-matics. 
'^ although it is proh- Stravinsky, for example, in hxpov- 
, inetr initiation will have ilons uml Developments. '•W- 

. 'll <1(1 Mrliw Mrin,l in .... .. « ..iU.U:c ||]g| nilisi- 


ny connexion 

forms or human experience. If 
k :.,:hievcd in the music it js 


Christopher Dearnley 
English Church Music ; 

1650-1750 ; J 

in Royal Chapel, Gathcdral ' • 

and Parish Church uc %cn>p ^0 com 

The organist pf St. Paul’s radtcdral U* written a BiJ " something im- 

prcwnis the music written ft.r die Ghureb in the h “ n j^S juvekk! 6 -™ 18 . ? Conte m- 

following the C.»imnifit|Wcnlib • with inilght »*! 

. .sympathy,! 1 •- >=' • k- ‘ l * 'L ■ . 

I 'Illustrated 


been use “he knows by 
that certain patterns of tone-semag 
correspond with certain emotional 
reactions on the listeners part . 
Hindemith further believes that 
“the emotions released by music 
are not real emotions, they are mere 
images of emotions that have been 
experienced before, and we know 
about our unconscious technique or 

uncovering them in their mental 

hiding places” .For wm^ r^on 


9°»-. 


1 •• 

irrie&Jenkins 


1 place -ii " u ,r u Wl " navc #*•»»»««"' . hiding places", ror 

^ than ‘rh- car,er , ne r ‘Od m 1 “know”, nevertheless, that , v hich remains obscure to me, Hin- 

t feriBHd B? ,18 f, ot e cvcn .'idn, and maihcmauclans arc boih j ;<tl Relieves Ihat the other arts 
l: “ llM ‘ 1 ' h a' working from and ta a . dif£ „ enl category, 

^™*e some out “ta *. inlin „ poem, sculpture, work, 

js* 

disdnguishin^ ■ <( nd unmodified feelings. 

arrogant for 

" alike- dependent \ ’Than a professional 

i San to affirm that these obser- 

mad O H-'vaLn. of Hindemtlbsjre non- 



^ tSle" " that wt are 

ihat onlv in 


...... „ K a g e . rin. rattier ■ than on criteria 

LT^'Ps N trTu in > Ui;h f1C ’ lS ‘ , r u 1 vationv of Hinoenman ai® 

^mJn - happ,DekH t0 ** has ^ ^ Jnse were it not that one of the 

cons, ' tu,eJ HATdy’K brief masterpiece rj ; ^ ihoughfcful of professionals has 

Pjjtbs to joy. it majhlun'* Apahqy will find himscll most C^oke, dKcuwing 
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in Ills bunk The Language of Kin vie font., i... ... 

the first two remarks of HJinIc- culture ilnV IT' 0 1:1 ’ w,l ! ,m n Musical experiences of suspense arc 

ith’s which have just been quoted sensm ’■ibou? uV.X Buncra .- C ? n ‘ W * m|| »rp Chose eiperieieed in real 

writes: “The nnivclc and illoL-iVd , 1 W,I V I 1 a particular J fc - ■ ■ ■ Musical suspense seems to 

ity of this analysis comine £ 1 * TV" ,,erw,i: a!,J sn on; hi,ve analogies in experience in 

composer of Hindemith’* 8 nimt. i ‘ <rU a ' Sn d , ’"Ck , ««l fhe musical Jf*™ 1 ; ' f makes us feel something of 

h «h.VI. these effects are 1« the f» 
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SSTh J"!"'? *hCi iK effects are ^ » — TSTTaS 

well kwwo that fheS “ta'™'*’ , ' l,i V ,1,tl,0r ' uf ‘ h '' , n«ru | i .b , e W ...kr., e , of 

aged inspiration, and regarded com- resides in thS idi K I'h, ° f mu ' ,c A “ ,,rdlflg ' 0 lh,s view - plcas- 
posiiHui as a technical exercise ; but cris i enioiium r! ! c f 0 /" 1 *"* £ re Wv ^ f fr ° ,n music is not scry 

it is hard to underhand how any listener vi-i iL iJrt . l,,red i 0 / ,c ft ‘. r 1 reinovet ! fro »» the pleasure wo 
composer can really believe that his nrim-in.ni/™ v ,. k 1 . and Mint “Pununce in going to see a 

own subjectivity has nothing to do Som»£p iVSs T ami?I ^ J* 0 ,11 ?' SI,S|,C|,SL ' !" which we expose 

rwasrnrars 

^ “ PradU “ — <* -■ -f f-- M and 

Oeryck Cooke's own definition of Sont; L'ttS ^Tt "i c,,,,r ^ -1 i,nd !,nxi '^ 

what composers are about is a good priiiaip.iNhe.mc ‘ U b k * ,h;i1 » « h'llowcil by 

deal more illuminating than Hin- P resolution. is prut, mi idly satisfying 

dCmilh'u “ Unci.-. - ill |U^|) I a.’inarH Miu«. .1 .1 iO i 10 himi:iM mill. I .-inn.-. :■ ■ 


•.« V Ul-an Hin- . , 1 ■ -wuiMying 

i‘tn s. “Music ... is the * . . , ' eon » rd Meyer, of the 10 Hw. human mind, since it is 

rone ext press ion of universal University of Chicago, wrote a re- reasy| ring. On a simpler level, the 
>tions, in an entirely personal | p®rhablc bn ok called Eifioilon ami SIinie mechanism can be seen to 
’• b y great composers.” This i» Music. His principal °P“ ra,e In who sock the arlift- 

sraiemonL admirable so f ;ir Q * concern also is to delineate how a c,a! “dangers'' provided by the 
goes, orrins anv reference to rJu- ‘■’ lj, up» , ser manages to nrou.se emo- machines in iinmviuem p:nks: a 
organizational aipoct of musical ,MIJ1 } n his listener. In his view, the J't'hjooi psychoanafylically explored 
composition 'fine expression of uni- cniu,,ona 'l states which (he com- iy Michael Halim in ' |]j s hook 
tvisal emotion in a personal w:i\ »raiwniiis are less human I v 11,1,1 «c'.wvv/i./i>, 

r> V :i lin-Tf >Mnin.vLAr i tl« nrt rv« 


' f 'i | 

: • : i-'.r -i; 

i i ■■ . r;:.!,, 

h-'X. su; ? i ;; 

i 

V-r-': 


. j — . ■ . unr- w «iuvii me coni- imiiiii mi ms nook 

wr.vai emotion m a personal wav i KI ‘ ic ' »ransmiis are less humanly n,n "' 11,1,1 ««wv* «/.■«.*. 

«««*■■?! O ' n!I ' 0 ^ r n, ^u he a yelj ***** than Deryek Cooke would We migiu thus venture to u<\h ln 

ft Si . C ," , £ PPetl ° n his ,0 e ; but have us believe. “The etkvlive ex- Doryck Cdok 's stuiJm^m v^vin» 

« ivmdd mil bp music. fSome pro- P encnc * made in response to music that music is the smrll,! ‘ . V f 

2^]“^ !* n«t far from such and differ^tiated bit univj S3 \ 

uiuMiy.) Um. fn another passage. IS . so 10 lerm» of the musical personal entirely 

' r **P ;,t| d, his definition to s,| nmluH situation rather than in crs : loeelher’whh ihf?^ 1 ^ n,pos : 
S! : , T h‘ .««« Mhi makes a of e.vtramusical stimuli" In n«ifr ) l h f r ^ won ° f 

r '«hi statement nf the l, . l,,e T ."ortls, he js closer jo the those *jt , *-f.iclion of 


sirnrn' o Tbi ‘. ® re . aI «■'««! makes a fernis ‘ lf e.vtramusical stimuli." In rc^lniba *!? S ro ^ ion ° c f 

^f- mL,|v r 'fihi ’ statement nf the l, . ,,, er words, he js closer jo the those emuiinn r jJ jl,sfftcl, °n of 
emohuiis one feels oneself but position of those who great mm.! lU rtllf ,ncssa 8 e the 

cannot j su( j s ., vi|Jfi maintain that music has no referen- cSt d!nl! i !hl,s c( ! nv «y is fien- 

exprcssion. Me has no doubt that h ' a * meaning, but exists sui oeneric h * n -? c, U l ni>! invar|a My, one of 


wprcssion. Me has no doubt ih'ii l ‘ ial meaning, but exists sui oenprk hin^r, r * invariably, one of 
" Ul « ■' “ "Ijrgim*. ,f JZ,T r k mraSinSful"^ “t m ..f’ ' f ?' C COn,iidci “ »™t 

£dt Pi I , r P i > ' ;C ° and the a wt >rk‘s inicrnal relations r JM y lR, ? c ln mo °d as 

ul , ,m V‘ ,nvint ' ia S nnd interest- Pm r^ « • S'lS C ' ln '"or String Quintet, 

ing book is devoted loan exposition thenrJ\,r i' ,eytfr . : ,c wpH that Wt ‘ « r « IU, I overwhelmed by 

of musical kuigtiage as it has devel- Ih^ - f ei ? 10l,r ? n wl, *cli postulates L ra * Cll >'; RaH «r are we learning 
opt»J m die iv«Mf ' u that cinormn is „,i.^ .. from the h.m.t i_V . 


c sniipl} ,i way .,f saymg that music is 
d sujiMperM.nal and .super-real and as 
Mali hey mid verbal meanings and 
» xcrlial dcsuipnons . . . today I would 
f pill it rhe other way round : musii- 
‘ ?Vrcsses itself . ..acom^sSk 
IV Ilio embodiment of hi s feelings and 
- " m«y be consi.|J?ed as 

. or .symh.i|i/i„y u k . m ; 

; 'ousli cnsuoiiMiess of this slop 
uni cmieeru the composer. Miiic im 

p-'"."' i- i-..i «... ii,;. iZm 

feeiinus- v I" tfl - 1 u- ^ompnsei’j, 

zn&ub : A ,h?w » r 

-111 other vvoids. a great composer 
!■» not Nnujily a .supreme cvikkiW 
ot wihat we all .ftx.il aujswuy. Me is 
autr.dily showing u.s ^miethiiig com 
pJctcly rutty. J,t m.iy be easier To 
giasp tins jt one considers a narti- 
cular example. Ik,rl.ik\ so-eaHid 
nahue music or “niglu music" 

rin , ::^'- U r ,n {Uc i-' l »««riii and 
L: 1 ' S . , , nn - Ouai tel* and the Third 
* WP*ir.i to ,„e not 

W> Ui have mo .predecessors, hut to 
^ . U l, /?£. an ovporience which is 
very JUiIhcuH to niatoli in one’s 1 
previoas /^i^ Once haviiij heard 
and assimilated i|,j % mus J , 

cannot forgei it; but it .seems m c 
ave mo precedent. Of course, other r 
feSS *">' agree with me c- 
sim d 1 ^ fllwPe . !,re * l>nu; pt^plc Who i 

0finiZc wha ‘ narlclt was a 

exipressmg ; , a a “ M]prtriH j y ■ nil5 , lt • h 

statement of die emotions one feeb a 
S f 1 l>l,! 1 dl,|,bl if there are e 

many. . 


Of HHHfa, h, IBllas ;. Zi! h“ p ™ 
npt»J in Hire West 

To my mind he has amply de- 
many *?ave dlnied, 


thu . .. ~v ••■■■sii pimuinics 

hat emotion is evoked when u 
tendency to respond is inhibited ". 


c - “ ■ *- ivt irarnms 

from the hand of a master that 
i ' :,n he faced, accepted, 

assimilnift,! i . . ' 


. ! r: 

- i 

1 -i ■- 1 ( 

lift 


i 

1 .. • • 1 . 

S'l'.j? 

• !';if 

ii!}:,';. 1:1 

; :l 

lisf 

llli 


! wm- 
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>«• my uuna uc lias arnnlv do a . v ” ,,u " innioHeu . V 1 ^ ‘‘ivvu. accented 

manstraled v,h a[ many have din ied l ° l -T s ll,cory - «* ^ not and inuismiHed im, 

that there is a basic musical vo^bu-’ stimulu T"- ' f T res P°" sc 10 « ^ . 

huy , and that composers do use the when t', ’> , « ,,1, ed | alc. It is only Hans Keller in his article “Tn- 

tvUi* nf'T 015, kc 5' -signatures, and tween ‘‘sLi"’ ^ ,S ,i ; ICr P°*« d b «- 11 ' ! ' hair > Music" (rhe 

types °t phrase to express the me and ?i t ‘ S «,V ! hc f . arou *® , l °t R desire L,x [^‘r. June it, |i)70) comes 
emotions. He does not, of course JT i sal,sfac,, °n, that emotion is pa| her close to what Professor 

lfcimi ““h? 1 * bn8 “ iBe *»’ to he' utflhc de ' D feai"’,L hi V' le ' V ' r° tlon is Mc l' 0,i ' “ Vint wlitn lie write: 

apXi a[ c An C e r e r ri - 

there bo mnr« JS ^'ologica] reasons for le™^ i P'^'n 


frit Satie 


win I « . vuni inn. 

kZll, WlKlll r &l, toli»n 




...i,.., „ vumriiaa'icd bv 

- -i — mi jiiiMsani or nn. ' . 7 l, u |ie:n. |( j s ||,j s |i>iicj ( >|| 

plcasa ni rs -whether wc cotifidcnllv cm?!!!’ 11 i" 1 - l,,tc,,sil >' actsirding to t|, 0 
c-vpwl that the emotional dislur readied' 1 h J " m:,,lrc a nHupiKilion has 
be rnolved. or whether di J amt wE?!L' " 2 l!!L A * cw " l l»oser 
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lel™ one Writing, Sp^W SA S 
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Silence 

Udures and Writings 

John Cage 
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International Electronic ,n'~' "^o’^Z tt JS S' T* 0 ?’ lhe le "- 
• Millie CdtWog t ' .. -&USS«S 1 bBI- 

' Dtovi^^ 1 £!^ /r0 d fo Musl ° CafH/oo moment wherT* rhvtlm^ bSLXS^ ; )J , S, 1 ^ OTntfadlcti::k ry 


iisp-r 

lit 

& ?!' 4 Is .■ 

iii" 

i'W . J^r ’-M 
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it, ^! ,e S:u ” u point is made by J. W N 

>y Tr ,Va - n ( u> ,lls v#i: -'ah' 
ig . ' , c > ,sls lo winmmiicalc .slates of 

aI Cie'uTT 1 ' r ,lid, i :,ro hi»>HT ■> Vil- 
li, 'hetic wholes riun thu.w ,>f ordinal v 

*> bSKJ' T 11 , ' '! ■ lilc v ,JSI q»a * It’ll 
wwih ih ■ ■ ,S ‘ ,tfa,lns w 7 lh *•:>•« lor 
i- X" ? i 1 * no «»!*>‘»gucs in any 

l f c Mre UU qua nets „| "jc" 

Ir for'tl, r r n | W in 11 N1 ‘-' L ' ial *»!«■ 

fituy. fhej' do not rx-jticseiil «n.i- 
Uojis wluch we have all experienced, 
i- mil feelings or states of mind to 
n which mast of us have had no 

r /Solis 

J f rcat therefore, is not 

•' ;. ,n y H,i: ®\picvsi,»n or the con ii Kisers 
| ;,,ul n ) c tranvlcr of il,,„c 

. feelings to the listener, but may ; ,]so 
?c a model „ r .paradigm of ,,ic 
linking together ol feeling* which 
youerally appear incimm.it il,!c. thus 
Lreatang « „ ^ynllicsis. .Sullivan’s 
de gnuum 1 , he Alia Aanza 
tetlesca nim-emcnt of the H flat 
Quartet of Jleothovcii, Op. | .To, QS 
tfay iinol ancli oly " serves well as a 
.sample example of what Umcunt. 

reillTS CXp£ ’ suro to great music 
really influence people 7 Our culture , 

^ so obsessed with the word that 
we are apt to discount Hie effects of 
non-verbal communleiiion. M us “e 1 

rieasurs " ly ' h ? ismis <«l « » “ mere’ ! 
hlvp 1 ^ not considered to J 

^isun.» y ? UC beyond ,hat of r 
sensuous pleasure or aesthetic * 

othe™!si IO ThJ he T iCn,S ,houahl II 

Smjf* word wiwfr. had. it t( 
OrSS A^1f r a COnn r° ,alion for lhe il 

creeks than it does for us and vm* .. 

P*!ES J!!"!! to inolude lhc s!udy S 

JET B , U i SocnUel'dkcuSsM S 

Svif b 

SST-=f?ss l Aa s 

SocraJ adv^t Z Ki&S 


■ufiis Jj - 1 !;* Iun 'an and i 

..a 

a ssinKS' 

i and, guardians " ii, 

/'sr 

imsi- .. 1 1 - mi l mudcrurnn ' “ f 
'•«.»(/ peacL ‘ an J freedom of ^ 

, j**; 

" l,,r| iicnce that ■ ^ 
kislt n “» along i^. 

si, or iw,h whMi lie should^ 
I C i s reinforce hi* 

01,1 ' W,SI '' ln i° his judgment 
lo And Jlicrcfnre. | 

11 J ' n, ‘ slc;i1 . training 
! kd f ■ vl " inMrument 4 

ic because rhwlni, ? ,; 'i 

S 3 

"o Srf'SfVfi 
1C !’ 

:,rJ Jf " :i >’ ‘ ,f 'hinlinaaboi 

>ne " 11 *win strange to comJ 
lo vducal„r„. abo da J S 
l lcr music as influencing iJ»a| 
n C . conduct : only the omniJ 
ho is supposed to do (hat M J 
•‘as j ,vcr * -should be taught im 
it because it •• enriches nm 
cb. and enables those thus utsino 
ire enjoy music in later life i 
hanccd appreciation, Thiti 
N. s'nough but it does not ( 
UI "guardians" that rhjlhniii 
of piony m;u - thid their way is 
n. inward places of the ral*. 
ly thus modify what goes on i 
Is mysterious region. 

,r I'*-* 1 1 should not he wp 
iv i ui nrc generations wieaKti 
!o plain the off eel of great mui 
e- us in terms of ptysiology Ik 
:• happily outmoded opewlk 
i- prefrontal leu cot only seraiJi 
i. nc\ ions hclween «4iat ruffe 

0 be called the emoiional m 
i> the brain und die rest, fiat 
d nic that great musrc.dofl> 

«»ppi*site. ”0nfy connect . 
it Popular music may be a| 

,, firm i mle abreacnon; great n* 

L . cncimr.igc integration. I beJrcR 
Hi eat music facilitates a met 

1 /.it ion of our inner eipm) 
When we know raw * 

1 ulicmic.ii basis of pwwy *» ® 

1 formation of paltoraji im uft 
• connexions helwaeti lie 
n tents of the ncr\w» 
may he able to discern how on 
performs this function. 

The great composes * • 
who combine-in Hans x* 
phrase -a maxltoum of wj 
tion with a inasinwni 
between the contradicting 
How. in life, do we cmWf 
sion, reason, humour. «jt»» 
violence, serenity? We ill I®, 
whioh are discontinuous. • 
mented. We are the M*' 
emotion after another, Gratfw 
the course of experiwet, ». 
to make a whole, a stag™ Ft 
ity. out of the disparate *^® 
which we are oonstmcied^i"? 
composes are . dflia0BS 2S'i 

such reconciliation h ^ 

words are a very poor way. 
lo paraphrase their 
Ultimately. diU may be ^ 
music lias ««* unn ”Jfi JS 

exalt, to console, and W i 
out or the disorder of our w 
duy experience. . : 1 
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tlPRAVVY. 
kuna Opera 

Weidenfeld and Nicolson. 


Uvfeaw Opera was reopened 
Liter the Russian occupation 
a Viennese Indy said lo 
Tinulive of Th, Times : 
L»i»8 nic'^ns lo us wh.H 
nation meant to you " The 
Sepriaiely chosen for the 
Za that hymn to freedom. 
^ Fidel io. Actually it did 
p, particularly good per- 
jJntaB was too much un- 
« ral-fife emotion in the -air 
y Professor Prawy records in 
Wy book— at once history, 
nil pDery and social commen- 
celebrations soon ran into 
i. But this was no more than 
Owi running true to form, as 
sior Prawy’s narrative makes 
idly dear; passionate devo- 
bdi lo clashes and quarrels as 
is io great achievements. 

wild appear that the author is 
in of Vienna who has known 
Opera as a devotee since 1924, 
4o spent several years as a 
KtiHhe Metropolitan in New 
L No translator is nmned blit 
pihcr that this English version 
node by Joseph Wechsbcrg. 
book itself whs printed in 
Dh: it ha* hundreds of illuslra- 
i, rome in colour, some from 
dj iuet in the text, some from 
to^aphs with elaborate captions 
«ooth paper inserted at intervals, 
ha much fuller account, 


garnished with good gossip, foptifkd 
by personal recollection, authenti- 
cated with documents, press com- 
ments and caricatures, than certain 
similar worthy books on the 
same subject. It goes back to 
I RIO and contains an appendix on 
the history of the Vienna Ballet, 
which in tiirn goes back lo Novcrre, 
founder of the ballet d action. The 
ballet was less influenced by Diaghi- 
Icv than ally other European ballet 
company, but is now, under Vaslav 
Qrlikovsky, the equal of Europe's 
other great national Ballets. 

The occasion for the book's com- 
pilation was lhc centenary of the 
Opera House on the Ring last year. 
Its method is to group the facts of 
repertory round the personality of 
the director of each period. Each 
director, Mahler, Strauss. Schulk, 
Karajan, or whoever — even if he is 
sometimes not a musician but an 
administrator — puls liis imprint on 
his reign ; yet according to Professor 
Prawy. "the extraordinary lack of 
dependence on the quality of the 
director is one of the most remark- 
able phenomena of the Vienna 
Opera ”. His lively narrative explains 
that paradox. It evokes memories of 
the great singers of the past and 
unique experiences of the theatre ; an 
opera, -say, by Julius Bittner or 
Strauss's ballet SrlilagolH'rs, or the 
Mvistcrsiiificr overture and The Blue 
Dantthe front the Vienna Philhar- 
monic Orchestra on the- morning nF 
November 5. 1955. One docs not 
need tit hi* Viennese to feel tile 
peculiar effulgence ol this institu- 
tion, which is rofluMcd so well in this 
rich book. 
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■opular styles 


"IRQ LEE, 
hk ot People 

Bank aid Jenkins. Li HK. 

Itttfcty fett \$rc been too ntany 
wiify written betits about popular 
ask. Nearly all have been super* 
«. jt&iiif Haley or Presley a* 
iwJ figures and trudging chrono- 
*9 front soul, the Ren lies 
By in, to the posl-psychedclic 

“■*lm. 

forerunners of rock such as 
f domino, crooners like Crosby 
1 Stain, essentially homespun 
y singers such as George 
little has been written 
fete earlier popular stylists. 
°f definition alone— the 
^ Mr Instance, between a 
form which is *' folk " and 
S? ls " pop ", and the tceh- 
snd aesthetic elements which 
! one composition classical 
u ^° us 1 and another hum- 
mui ephemeral)— there arc 
fetters which have yet to be 
jrntly discussed. 

■ «e comes no nearer than 
. ® r io a clear conception of 
““d now many kinds of mubic 
7. j* called popular (or, 
m?L- , r suctl a distinction is 
and his purpose is 
njot to create categories In 
Jaimes entertainfiig but 
b°ok. The head- 
^88 a full-blooded history 


of the ** music *■! the people" lull u 
is nut Mlffui-.MllIv cl.'.i > v.hieli peopi** 
he is talking iiluuii. eilliei in lei ms ul 
class or of proportions of the play- 
ing or listening public. Loo much 
space is given lo minority group* 
within the larger tradition- middle- 
class Victorian parlour harpists and 
Sliurpcun folk revival bis, and dcso 
lees of those iwenlieih-ccnlury com- 
posers Milhaud. Weill, florsltwin 
who have been influenced by ja//. 
and ragtime. 

'lhe first pari of Mr Lees hook 
might he described as an outline 
history of certain types of music 
which can be termed popular. The 
second, more argumentative and dis- 
cursive part, is concerned with iwen- 
iicih-ccnlury forms. Rut lhe chapters 
on the attitudes of popular musicians 
and their audiences arc too brief, 
and too casually written, to be very 
useful, and the impression of a 
“ modern dance hall " is inevitably 

dated. . . . . 

Mr. Lee. who is him*elf a working 
musician, is at his best on lhc 
techniques and melodics of modern 
standard songs. When he writes 
about the subtleties of themes such 
as " Ail The Things You Are , 
“ Tangerine ”, and “ Laura * and 
compares them with the banality of, 
for instance, "You'll Never Walk 
Atone", he is fully engaged and 
makes his points with clarity and 
orginality. 


The Harrap Opera Guide 

SIR ALEXANDER 
MORLEY 

An invaluable reference 
describing 88 'of today s most 
frequently performed operas, 
i It provides a summary of f tR < 3 
action and significant dialogue, 
■/ discusses any. outstanding 
: ' niusical feamres, and assesses 
' and places the v/orb in its 
hjsloricdl and Uivisi'Ml context. 

: 42s ■ ■ 
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Five years ago a series like Studio 1 
Vista's blue* paperbacks would have tl 
been financially unimaginable. The n 
history of black vocal music was un- c 
discussed except by a handful of 
enthusiasts who communicated huf- 11 
fily with each other in Jazz Journal ? 
and Jazz Monthly. There were few 1 
long-playing blues records of inter- r 
est to lhe specialist. Visits by Ameri- c 
can singers were rare. r 

Wider interest had Its origins in ( 
white pop. The Rolling Stones used 
blues themes and confessed them- 
selves influenced by authentic black j 
music : at its least whimsical. Ben tie 1 
music also had a blues base. And 
pu«.t- Beatles pop, with its heaviness 1 
and iis middle-class self-identifica- 
tion with lhe horrors of the ghetto, is, 
ai its worst, pure blues parody. The 
twelve- bar patterns, it is hazily 1 
argued between joints and/or trips at 
an ersatz “ blues festival ", are real 
and diriy and mean— a protest 
against the straights, the people who 
don't like blacks (or white hippies). 
Because ihe blues has remained 
apparently undemanding technically, 
its •pilule possibilities have oecn 
d-.basid m .u.Mmiundule U-eWi- .mil 
Irisbionable posim ing. 

Yet, now, significant numbers of 
pop dissidents arc being lured into 
lhc historical mysteries of ibis music. 
Duke Ellington rhapsodized that 
the blues ain’t nothing like nothing 
I know" und to help the young on 
their way there arc excellent speci- 
alist labels such as Roots and bulk- 
ways, and hooks like Hus valuahle 
hilt variable Studio Vista sefes. 
There is also a new hlues erudition— 
an industry almost— with subdiscip- 
lines and rather solemn discographi- 
cal societies and symposia. The 
blues fan— clean-shaven, twentyisn. 
Wasp — can be a bit of a bow in 
an argument about the matrix of an 
early Arthur Crudup. He knows 
nothing about Led Zeppelirt. 

Specialist study is justifed because 
it uncovers a great deal of rich music 
that has yet to be transcribed to 
i long-playing records. Lively scholars 
: can also help us to distinguish be- 
i tween vocal styles which wall perish 
; as aging performers either retire or 
i die and, with them, their territorial 
. idiosyncrasies. Research is also 
I worthwhile because, at its best, the 
, archaeology of the blues is a crucial 
i part of the political history of ibo 
1 United States. ; • ;• 

I Many lyrics are bitingly observant 
and In Savannah Syncapalors lAr 

Oliver aptly compares toe Jjlues 
singer to the African gnot , 
mordant, critical minstrel, an im- 
proviser with a conscience, a sense 
of humour and a justified chip on 
his shoulder. This folk/polilioal iole 
wus not necessarily restricted to the : 
Mack community in Araerica. AS 
Mr. Russell demonstrates in hisstur- 
dilv factual account, protestation, 

. complaint and advice— the staple of 

. the blues— are » , b ? found 
popular white mmnstream. Neither 
the . music nor the ethos of the blu« 
has ever belonged entirely to die 
■ Negro. Indeed, as Mr. RunpO again 
. trenchantly shows, the . black singer 
borrowed both 1 ■ bill-hilly and 
Slhemes from post-plkutaHon 
white society. :ln early twentieth- 

century America the prepecupations 

of poor black and poor white tiatur- 
ally coincided : both were poor, both 
had the blues. , ; : . 

■ Mr. Oliver, is <?r?ly utargiitally 


L-oncL-riK-il with social import ami p 

Suvnniuili Syncoptiiw is essemially ' Jl 

an essay on "African retentions". p 

The conclusions are reiieenl because 
the evidence is misty. At times, per- i| 

haps, they arc not quite reiieenl p 

enough and Mr. Oliver almost ver- ^ 

tainly exaggerates the significance of I* 

facial resemblances between African ^-| 

savannah peoples and American tJl 

blues singer*. This is purl of an A 

effort to consolidate .1 thesis that — to d< 

put il very crudely indeed, in lermi- Si 

no logy beloved of n now discredited Q! 

school of historians — the “ hlues ? 

began " in the Sudan ic savannah, and ,r 

not in the rain forests along the west 
coast of Africa. 

The total schema is persuasive. If f 
slaves were taken, cross-country, to , 

the coast from the savannah lands in I 
the north, rather than directly from t 
the coast itself: if the stringed instru- 
ments of, for instance, Niger are ( 
comparable to early American 
homemade guitars: if, perhaps most 
important, vet teasingly unprovable, ‘ 

of all, the flattened notes and croon- * 
ing glissandi of the wandering savan- j 
nah singers are paralleled in Ameri- v 
can field hollers and w or k songs— 
then novel connexions between Afri- 
can and American music can be l 
most elegantly made. 

Such a line of research supports 
an increasingly attractive methodo- 
logy— a separation, both in terms of 
form and chronology, of the blues 
and instrumental jazz. The one form 
did not (one is tempted to say could 
not) have " led " to the other, and 
(here is a provocative hint at the end 
of Savannah Syncopators that Mr. 
Oliver may one day follow instru- 
I mental jazz back to grdot groups 
t rather than the west coast drum 
, orchestras. 

And yet, by the early 1920s 
I sophisticates such as Ma Rainey and 
, Bessie Smith were undoubtedly sing- 
i ing " jazz ", as distinct from “ folk " 

1 blues. They and their lesser contem- 
poraries arc the subject of a disap- 
f pointingly scrappy and ill- organized 
n account by Mr. Stewarl-Baxier . 

(Happily, their commercial for- 
j tunes arc charted in Recording the 
,, blues by the knowledgeable team of 
' Dixon and GoJrjch.) 

Ihe ‘classic" singers, as they 
■ have been named, broadened both 
e the social and musical content of the 
i. blues. They introduced melodies 

- from vaudeville and the levee camp: 
i- they made the blues a public music 

- with a largo urban audience: most 
e significant of all, it was against their 
i, muscular vocal lines that Joe Smith 
n and Louis Armstrong fashioned 
n some of the most magnificent of 
s twentieth-century music. The classic 

singers recorded on the race 
e labels, bolstered by advertising 
c which, perhaps for the first time for • 
o any product, exploited the purchas- .. 
■s Ing power of the black community, 
i- But Ihe blues boom was relatively 
h i, r i e f. The Depression, the hegemony 
>r 0 f sw i na music in the middle and late 
*1 1930s, changing expectations^ the 
o black community itself — the destnic- 
ie tive ngents were many and complex, 
a^ In terms of chronology, it is unwise 
io to settle for a specific date (j^ as . 

Js fuiiie to. invent an absolute begln- 
>t nlng). but Dixon and God rich have 
r. decided that 1945 is the " end of an 
>s era’’. This is probably a realistic 
a date, both for recorded and live- 
i- music; By the late 1940s the blues, 
se urban and country, had been Irens- . 
in muted and Adapted Into a host of 
le conglomerate , and overlapping / 
ie genres, both black and white-r-pop- 
is ular gospel, rhythm and blues and 
r- nascent rock. The classic singers 
n, wire forgotten along with the Afro- 
af American traditions which they had,, 
ie Inherited and modified, 
er During the past fifteen years aoca-,,; 
es sional pioneers have been brought . 
ie bafcjc to the recording studios frora - 
in railway yards, telephone exchanges ; 
er (favourite refuges for impoverished.-: 
id black musicians) and rotting tene- i 
an m ent houses. But jt is sad that so.few ; 
h- of the "first generation " singers ■; 
ns have benefited from what, Ip the past | 
ir- five yean, has ■ developed Tfito a; !- 
ith surprisingly lengthy period of minor-!' 

Uy enthusiasm ’ for this beautiful 
Hy . ipitaic* *’ v -.'.i 


Christopher Simpson’s 
Compendium of 
Practical Music in 
fivo parts 


Edited with nn Introduction by 
PHILLIP J. LORD 

The text of this edition is essentially 
that of lhc first complete edition. 
An introduction has been added, 
denting with biographical details, 
Simpson's other works, the contents 
of |hc Co/iipe iid/HHi, an assessment 
of its worth and its place in the 
instruction book tradition. 
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' A well-produced second edition of 
an extremely valuable work of 
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New edition 

Handel : A Descriptive 
Catalogue of the 
Early Editions 

WILLIAM C. SMITH 

This was the first complete cata- 
logue of all the well-known issues 
of Handel's works in his own day 
and those of importance up to the 
end of the 14th century. The author 
unravels many bibliographical 
puzzles, including the complicated 
story of the early issues of the 
Messiah. 
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W. F. STERN FELD 

Modern French Music 

ROLLO MYERS 

This Is a survey of developments 
In French music slnco the turn of 
this century up lo Hie present day, 
seen In relation to the changing 
pattern of social, literary and 
artistic trends both inside and out- 
side Franco. 1 
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. I MIL 

Ail u iico nciiu tiled he n cf it o| ■- lirttsi (iciliardl he says iliui 
lonjscvih i> that one may he able to f "mure than real " win 
|>rodiue nut one hut two anlohio- ' lNt "U - lie dues, however, oiler 


Cline, .mu [tie l*Alf| ROSi- l it . 

all nhiil ion o| any teelniieal uhser\a- . . impressive hn 

Hons to Beefcmesser is shew ohseur Impressions sky’s iic’o-n. ' ,[ 

amism. .Sir Neville says hiimell that Ldiled hi llerhen A. Icilu.wii/ ,lcw harhaihm'!!? bl1 ^ 
he lias iievei wrrHen with a public W2pp. Allen and Unwin I* Ss nncraci : nh !‘ 

m an editor m imml. and this la\ - "" ’ Riiropc’an eriii ' 

athlnde leads him sonieiimes min . . • ~ V il now .seem,, 

:m elleclive unpiessionism. suine •' J“ l,n, ‘ilisl | e rei iew iii|> consists Hie nvcr-huni.J!? ti * r K 
times into near n on sense, as when I,, »l , arl mt; basic infix mat ion : , IU I vi ‘ , ns ol Seh.?« c^i: 

\‘LL 7’?i :,hl * ll, ! hc T rr;,nkl -' n,!,fci| W '‘*'110 jm(|Hiienls '‘Wirolre hvilL^'-* ! 'f. 

Ilia i will help the ivadei decide l 1 * 1 * c “mposcr^ of'hk 
whether n iricen Mini ..r ..... power: hi- r,«..c. \ftir 


iant-garde theorist, conservative performer 
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cntiv in his eiahtics and a master resipie method in an aesthetic exam- . * cri,lt,,s »‘ voiisisis in the was insiMi^hi 

iiislfiuiieiilali.it m his nineties, pro- “'“Hon of the possibility ol objec- : . ,n , ysls and e\pt»sil*t«n of Hiese U'mlerness V* m r<T, M 
nimSr : L, S “n >ml b:i,L ' 11 l,vc j l| JB'»«n%. Such inai indeed be Aments. Neil lie. journalism 0 »i emotions "i if ^ 

rv: SSI/r^Sl 

^ ^ *;z ^ -ri I 11 ' i 1 ™ 1 - 1 ; 



Liiiu h\ (i # 11 1 i 11 ." i ' 1 1 *'1 s 't j 1 n * ° «"* 1*11.1 11 i nth decade and Wc lhc impulse as Whl ' n l,c «rong. w ^ 

f he new h ,V ovc » V N e :inSC01, ‘ k f an P nv is wnliihrU to ««viiuhle. if not puniiiveli dcsir- '' ron S. this does * 
* . L* .I . 1 J s ,N,,f ss,y he thinks about recent able. ‘Mve his erkta. 


’[ he rteit h l L V ^ 1 ' ■- , a,,y ‘ mv vhe ' is •■■"‘illed to H«viiaWe. ,1 not puniiiveli desi,-. ” ,on S- ‘his does no, 

ii™a Snu: 1- : h ' , „“" 1 re ™‘ “T 

im thei; processed into a liisi-person cricket. even il ii is , ni r m , ll ' ,L " kl ai,d . r .' 1 ouni ;‘ ,IMn . |S J’ 1 . nature cpliem- ' | Un > niusiciam of ^ 
nan a I lie. thoneh its subjee? dis- ». aslnoiiahle. erai. and musical journalism is most thoujjht Mahler a rhetorkV 

crauns autobiographical Malu> on . .• Kllhn ‘ s immersion ol himself of il[l * , ‘* r 'l it pa^iuy Lag. an aivounl utterli Midi 

he g i omul that, while Hie faels and 1,1 ( i' an uiiorihodo.x kiml ^n. . V ° n , M,lllHl ' 1 ,, i.il arc them- later esptriencL* uf C J* 

He sentiments are cerlainK his the of auiPwrch... i.„. , V . 1 S ?J VL ' already py'i. || it m-ith-rv .. .. ul 
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- 7,™ ’ ^ pr- "" 

i,n v. 11,1 nriZ'S!? !!!“ •" 


, , vircKei. a seel ton | irfllll . , niamaee has 

Ul l innate memories of Vienna , 11,11 ll!, PI»iness ditrinu his 

and a couple »| sketches of the old -mfi n, ^‘ II,L ' nit,,J «'» Prtrlo Kico. 

hitiiit Ittwisy (,, itirtlimi never I'uil to J™! .if P«rlr;iil of hj m 

e mch their points vv ith ;t '“^od Z'T i *T \ ,Bd h >' «*«* Photm 


Nowadays cspecialh. our journal 

5=^ -s ,, «Tr^T, d *K!yj s:;r z z u! ^ 

meeting between ( pc...,,, 0 , cello was f,i r a || i.j s . .• • V 11 ‘’hi hat in lour nionl is pi’wisely ju« : reading hn to 

l.loydCieilge after whkb “ .“S iirli ' lry «" ina.lwp.ate Z? f | 1,1 l T ^ ' ^ essay Ja Bruckner ISninkij 
Cicorge said hv Carduc •• his crusades lor liberi! id,.'.! ri . \ 1 ld J c worth reading loilv while a good critic's first to 

old rascal. enough her" ! a h„m ’. irs . l,nK V *»«« he to approach he responsible to in here J 

Cardus " Lloyd Cieorge^ you ‘know ‘ , .° nv his inducting, his piano much c»r\Vto°i 7 iii? J'Vi' '1 lruc of ^ ^ m?V 
C ardus-an unscrupulous r.ip.ie" playing, which some peonlu :i ‘J ., 1 w itmg of the American music ..i«A .ynif oe/mumi 

U«c tmisic-.J a-,.,!.! . 8 ’ country heard xvlien 11 s “ J«»™«Iim Maul Rosen fold ■ in« hi th what « truer fb» i 

pciloi nier, in,/ k ijicideiii ‘ Ul " ivi1 ,i,L ' ’'»«cr S,is ; ,n NIc k dfe'T o hl i^'"' a, " a >' s 01 even our own truths. Similarly i I 

«>i' some Ji J n diuiv w|„ as'cimv,- l, - - U ni!l11 ,n hls 'nine iiukinunh « r ong about middle period h 

NcidK t* K «~S 3 Sd : i ; ^ 

Samuel Uimlord vs ,! n i 3 L '’ lhl ' MM,y siring p| aV er uL !■ T m, “"'Hu-i as a name he hits a nail hanlmdf. 

h'* r,i was n d.ingerous ail musicians w SjJ,ui JI y 4 - ,w, ‘ ni «»l exercise, hui ^ in detecting lhc dcalh4<w0¥fl 

without reseni.lion cs«n lal ma.iile'l;,iio„ ol lift." \Zt» »> Stravinsky's \attml 

'a-v c 0 *es niultilaiious „i|ic, lhc intisie ini|«reswe toM* » 

|~Jor*n/'4 . r -s,r“ 1 • ■ i‘ Mie cts. honesty and ils inliiftW^^ 
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pialllS I . i?; ^i.t about. . in j K ' ,mu - h,,wcvcr - *JSr 

aki'uh sciinaiii:,.. lnd . r,Bl " tT " U "" lbkt 

%A‘ 2 r dU °* : = toir HZJSZ XiZ w J^!,i r ^ 

a w — coii„ , 7 Mkt rsr , 

— ^ ‘ which woni d auah,i W lu '°. Ihi ' 1 , f 5 ' areal |)l ’ ss I hJy s|il1 ‘lie onlv The Iriumphs. anxietiw.^ 

77.,.- c, , 7“ which hrnwH i u 1 S.ram hut m 1n ( ip "' L ' r> America has pro'- and personalities of tjrf ^ 

Artui Schnabel Was a pianist who One was in ^ Wt,rtl1 diiing. d J Ked; nmreover lie gave ihe Halil famous orchestra, w® 

made a strong and distinctive imprcK- cords ith* S^^^plmne re- r J- ason ' f ‘ ,r his estimate of their account of Sir 


1IS aM “ml to modern Ami 
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dismissing him because of iba 
at least possible that iti 
overestimate Mahler bna 
neuroses are so danpnwhd 
out own. 
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,Ji brain* for his job do- 
Ncvraiiaii of I crruceio 
Km pianist, eoiuluetor. 
rtS* and joumalisl. 
► -jiical articles appeared 

! namc of Bruno l-ioro- 
.. ||ic versatile Busom 
sent himself as ;i re- 
E. T. A. Ilolfmuiin. 
dij become a literary 
jujus ol this I a ilia siic 

loffnisun influence is 
my revealing glimpses 
Professor Sluckcn- 
<nwy, drawing upon un- 
m btrers and memoirs in the 
■# of Busoni's pupils and 
ji 11 k scope of the book is. 
i. based on the admirable 
Ui on Busoni by Gisclla 
jjili anti Edward Dent, 
tahich arc now more than 
,ars old. Other readily 
i sources have apparently 
pored, among litem the 
nAnce of Debussy with his 
aw. and ihe valuable com pi - 
sf Busoni's writings irans- 
m the Clernian by Rosa- 
ki 

let the finer qualities ol 
I'maiilion and generally 
i'we to the sensuous aspects 
*’,Buw)ni was predoniinantly 
cXntuat musician. He was 
nith lhc mathematics of 
ajoint. Professor Stucken- 
so far as lo sav that 
iKfered love was not a lilting 
i (or irl". Therefore, as 
il people now reluctantly 
. Iim music faiK to rise from 
wwd. Busoni seemcil lo liax'C 
femieHtciual and imaginative 
ol a great musician, vet 
ftirtsd with these aiinhuU*-.. 
t. Fflusimja Alien hi hi i . even 
s rws\ wcawful work, the 
was unable 
JiMthcveiurf^ genius. 

*on, was a great aiiangci. 
j m hf K.n introduced to 
i_ ‘ composirions of Vhoeii- 

jwtinM (h c unfomili.ir cluwil 
»m, cfearges them with even 
in ni? n8nw ' douhling th,] bass in 
K Pcaa cliaructeristie coin- 
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hinalioiis. carrying them into higher or 
tower octal es. lie even adds notes or 
intervals, in order lo emphusi/c the 
relevant overtones. But above all he 
changes the basic form of the piano 
composition by breaking up siinple 
qiiioer passages into re|>ea(ed senii- 
,j Miners, trails (erring certain passages 
from the right hand to ihe let! and 
vice versa. 

fine can well imagine Schoenberg's 
opinion of these interferences. Any 
composer must regard them as 
catastrophic, as indeed they were. Il 
is clear that Busoni made this tran- 
scription merely for his intellectual 
amusement, m the form of a flirta- 
tion wilier than a solution of the 
vast mathematical problems of 
music. In tact, this forward-looking 
pamphleteer of music, this virtuoso 
in the Liszt tradition, who was also 
an organizer of avant-garde con- 
certs. never allowed himself in his 
public piano recitals to play a single 
work hv a living composer (apart 
from his own estimable piano 
works) that showed the slightest 
trace of a revolutionary tendency. 

Schoenberg was excluded from 
his piano redials, and so was Reger. 
The piano works of Debussy and 
Ravel were never played by Busoni, 
nor were those of Scriabin. He 
suffered, as we see now, from too 
paralysing .in addict inn lo Liszt, 
despite the fact that he never heard 
a performance by this lion among 
virtuosos. Mis performance of the 
Famt Symphony of l.iszt (not men- 
tioned by Professor St ucken schmidt) 
certainly revealed a high-minded 
idealism. Piano writing should be 
llamhoyant, Busoni believed, yet 
only part of his mind perceived the 
evocative undertones of the piano 
mechanism. He was a Bach and a 
Beethoven pianist with the usual 
mistaken notions about Beethoven’s 
innovating ideas of piano writing: 
lie was not a t’hopin pianist, and he 
therefore failed to sec that the 
pueiii sivlr ,'l Dehii\-«y was .tit 
itll'liool »l tin cXiHalivc style «d 
( hopm. Notes at the keyboard, in 
the works of these composers, were 
merely illusions of notes, and 
therein lies the poetic quality of the 
piano. 

Al the same time, Busoni was 
blind 10 lhc development or ihe 
style of I t'/t’s iumvivruli’iitat Stud- 


ies in Ravels iitl.\lkU,i dr hi Sail. 
particularly in the piece entitled 
" Sear ho " from this set. In ilteory 
Busoni was revolutionary, in prac- 
tice he was a conservative. The 
proof of this dichotomy in Busoni's 
musical mind is that he persisted in 
playing the works of only two con- 
temporary composers in his piano 
recitals, namely the lyrical music of 
Grieg, who can hardly be called a 
member of the avant-garde, and the 
correct, academic music ol Saint- 
Sniins. devasiaiingly described as the 
master of “ la mauvaise nuisique 
hien dcrile ”. 

Here Busoni may He compared 
with another Beethoven pianist of 
liis lime, Artur Schnabel, who simi- 
larly attempted to embrace Hie 
avant-garde style in composition. 
Like Busoni, Schnabel never played 
advanced harmonic compositions in 
public. Perhaps they never retilly 
believed in them. They were inter- 
ested in the fantasies of new scales, 
in the theories of new harmonics, 
hut not in their practical realization. 
It is amazing dial Busoni, who is 
still believed to he one of the great 
revolutionary forces m Iwenlicih- 
ccnlury music, never actually heard 
/.»■ Sin - r i ihi Prin ir nips. 

He left a masterly criticism of 
Richard Sir:iu*s. fn a letter to his 
wife of I "KM Busoni says of the 
score of the Sinfonia Domrstirn 
that il “ looks like the streets in 
New York This is a wonderfully 
suggestive image of the noisy com- 
pactness of Strauss’s orchestration 
which often degenerated into ono- 
matopoeia. Professor Sluckcn- 
schmidl does not pursue the implica- 
tions of this statement. He might 
have commented on Busoni's subse- 
quent remarks on this work : 

An admirable facility for making 
things complicated und spreading out 
what is small. Sliattss seems to write 
out both the principal \oiee.s, then the 
piiiKip:,! middle voice, .mil afterwards 
, r.nn ni i\ i'fi Iliina i be ic ,s -.till room 
Ini in I'clwvcii. ( inc viiti go mi and on 
with Unit, and he lines not slop on 
time. He dues not unde refund the 
masimr of the unfinished. 

T here speaks a disciple of poetry 
and understatement in music. Once 
again. Busoni .saw clearly what was 
wanted, hut wax constitutionally in- 
capable of achieving this aim hiin- 


M'lf. lie s.iw Sit.iirxs in this wot k as a 
kind ot Unvaried Debussy (lhc 
" mastery ol the unfinished vet 
when Dchtusv limtscll heard 
Busoni's Indian Fniiuisy. this largc- 
scalc flowery work reminded 
him - ot Richard Straus* ! 

By die nature of his split musical 
mind Busoni said one thing hut 
practised another. Professor Si tick en- 
schmidl sets out. m the lashion of 
modern programme notes, the many 
attributes of Busoni's principal 
works hut does not .dvvayx reveal 
the issues that condemned him to 
remain a controversial figure. Some- 
times the -qylc of a radio or film 
*cript is adopted. " I lie elegant 
bearded virtuoso clatiuetisi Pro- 
fessor Stiickcnschmidi writes of 
Busoni’s father, “ an lion line d 
fannies with the reputation of a 


Doit .1 ti.i it. swept hot [Ann;, Vu i" j 
.o complciclv oil her leel ili.n -Ik 
decided then and Mieie i«> becnine 
Itiv wife" How does he know ; 

In Mans the child Ihi'oni is x.iid 
tii have "played around with ph\- 
siiinlos Again, where Joes this 
(|iiaint information come from 7 
|-'i]ni associations alia in inm-iri<uin& 
heights in .in image of the key- 
board. I he young Hu soni " Itrst felt 
excited and, at die same lime, pecu- 
liarly disquieted by tlu l.uee 
wooden piece ol Itiriumie dial 
stood ill one ol his grandfather's 
enormous rooms, and from which 
one could entice sounds simph by 
touching the while keys". A I lolly ■ 
wood Busoni 1 Ihe spirit of 1 l"1f- 
mann and Liszt which lived on in 
Busoni is hardly served by an in- 
iicnsitive approach ol this kind. 


Taxing the mind 


MARI' PIMtRKT: 

Mnlrv Hens nvec Pierre Scbueffcr 
l'Dpp. Mans: Pierre Bdfond. 

19.50 fr. 

Marc Pierrci's book docs the pioneer 
of musique eoncrtlc an injustice, for 
Pierre Schaeffer is a far more im- 
portant ami interesting figure than 
the reader of these rather dull Entre- 
tiens might suppose. Newspaper- 
style interviews are rarely ot suln- 
i-jvflt substance lo survive transla- 
tion into book form and these are no 
exception. It a _ P‘ l y ^„ at , 
Schaeffer's own writings, which re- 
veal a quick and lively mind, remain 
largely untranslated. {Hls Trait/ des 
a hie Is m tide mix was reviewed in the 
TLS on January 4, 1968.) 

Schaeffer epitomizes the per- 
manent argument for musique con- 
crete as against electronic music, and 
rightly so, for he more or less 
invented the terms. Many would 
prefer ihe distinction to ho an nistor- 
\ ical one. but despite the new meth- 
ods of working which ought to nave 
obliterated it, it is sttJ ■ wy real. 
Cologne versus Pam, and the wand 
versus Paris. More surprisingly, it « 
realty machines against mi “ ic * 
the fact that mudque concrftte must 
use machines is just an pccupauonaJ 
hardship that must be borne. Alter 
hearing an extract from ■ 

Koenig computer piece, SchaeBtf 
said. , why can t they gtve „ the 
awnputer some staging lessons t 
■ The theory of musique concrete is 


Maqlrh 

ij’;!’ i* : 'l Y-t ' v 


The theory of musique concrete is 
scientific* I'y (or very n« f Iy *o) 
explained by Schaeffer on the piw- 
umption that w human 
hot irvteliertually or aesthetically 
satisfied unless our minds are roa^y 
: taxed. This docs not mean Hja| 
simple', things cannot satisty, hut 


merely that Hie stuff of which they 
are mndc must toe 'interest ing orunigli 
lo excite. Synthetic eJectronic music 
is too .simple, bounded toy, the limited 
manoeuvres of noise .generators, or 
even, more recently, by the difficult 
syntax of computer languages. 

This ham-fistedncis appears as an 
overall grwing fad or in Hie resiil- 
taiit music. Chi' the other hand, rich 
and varied sounds are available by 
twisting around recordings of natur- 
ally occurring noises, and it is true 
that almost any amount of .reshaping 
and reconstitution will leave some 
remnant of the disorder or complica- 
tion that made the original noise 
interesting. 

t The. argument against this is Jo./ 
a*ik, as everyone does, where are the 
marvellous French pieces 7 Although 
the textural quality of electronic 
music in French concerts is more 
interesting than dn English, Ameri- 
can or German ones, there are fqw 
good recent works, . It was hi me 
early 1950s. al the. time of Schaef- 
fer's classic “A la, recherche d’une. 
musique concrete ’’ that almost all 
ihe best electronic marie piece* were, 
made. Only, now, two decades iaiter, 
has it become apparent that the 
hopes of that dynamic period epujd 
! never have been, realizcdasquiclcly 
as had then been copfldendy 
! thought. Now a. new breakthrough 
seepis imminent, cwnp<»era, 

SSf 1 to draw, on .^«?W ri€S M 
Sind that, though a«ly o>rie, 
are ® ffidh and va^ W ^un%. 
occurring ones. . ^ * 

discipline and ft n gte-raifld^me« or 
the French School wiitt ortce agaln 
i blossom. 


J 

GUSTAV 

MAHLER jm 

Memories und Letters 

ALMA 

I2DITED BY DONALD M ITCH El .1. 

'1’raiixlutcd by Basil Creighton 

’ An enlarged new and haiuKnnic cdilum . . . enriched hv 
fresh photographs and hv letters omitted from lire ongimil 
■pi i-M ical ion and by a top-da sx intrudriclinn by Donald 
Mitchell. The inrrntivc is fascinating, the complex mind 
ami temperament of Mahler are eonvinemwlY evoked.’ - 
Neville Cardus in fhr Guardian. 

IHuvlnilfd art 

JOHN MURRAY 


Cvih I’rUuUt^ 

CIVILISATION 

KENNETH CLARK 

Nnl u history of lhc arjs but a 
history of life-giving beliefs and 
Ideas mu tie visible and audible 
through the medium of .ul. 
Everyone who saw the renowned 
television scries on Bill 2 Hie 
revised scripts of which make 
this :ibnnk-- will remember Hie 
mastery with which Kenneth 
Clark incorporated musk; into 
hi* ili eme. 

48 C of our and 28f» Hlutk und 
While Nliisrraiiuns Ms m l 

BBC PUBLICATIONS 
and JOHN MURRAY 

Full details from 

John Murray 

50 Albemarle Street London W1X 4BD 

BLACKWELL’S 

MUSIC SHOP 

, - Blackwell^ Mode Shop, started fifteen yearn ago. having 
outgrown Its original premises at 39 Holywell Street has 
moved next door into a specially designed new, building, 
inaugurated by Sir Adrian BouIL on 9 November 1970. 
The new shop, almost. 6,000 square feet and just over one 
mile of English oak shelving, is probnbly lhc largest shop in 
..the world devoted to books on music and printed niuslo. 
Frederick Dymond and his staff have increased the stock 
to 2O,0OQ different items of Britlsb and Foreign instrumental 
music, miniature and futy orchestral scores, opera, and music 
for the solo voice/ There ere also 2,500 different books 1 
on rau?Io i ., 

' The Gramophone Record Department stocks records by 
all the major, British, companies, has a large import section, 
a selection of records' tinder £1; delated records, and other 
special offers. 'Records for Export are iuppiied tax-iree, 
and -the personal export scheme is In operation for oversea* 

• . v»J torsi 

BLACKWELL’S MUSIC SHOP 

‘ , 38 HOLYWELL STREET, OXFORD, 0X1 i&W. 
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From murder to suspicion 

■l l.f MMON.S. , .... 



•'* I f M .MONS; 

1,1 L ‘ ''*1111 Wl»„ l.f ml Ills Wife 

< ufll H*» 25s 

■Mr. Svii ions hugan his csirwi as (to 
hm: a (iL'iilr.J (emu a rmudcr-.Muiy 

rt n ltf ! w ,h 81 nHVt ‘* pwWislicd in 1945 
called i ht' fnwnur rial Murder (axe. 
lutein a I evidence suggests dial n may 
actually have been conceived before 
Inc war. arid indeed ihnugh ji was a 
sophisticated affair ij.s essential 
machinery {a lung list of mis peels and 
an esoteric liicm ry clue in -lhe cpi- 
yiaphi i.s rooted in the I9.10.V A 
couple id superior but on the 
whole convent Utiiul murder stories 
appeared next. and then jn 
1 150 c “»ic ihe Thirty first of Feb- 
riutrv, which exploited the schizo- 
phrenic vein oi dial time and can he 
tm beside Helen EmiiVx The H un- 
round Man and die laic Shirley 
lac* sons ffantiumian. Tim pallern 
Air. .S.wmins lias ibll.nved since: a 
iinvei or two of consolidariun and 
,!**’. a breakthrough into territory , 
of bis n 11 '! clearing or half-oulli- , 
i.c led liy oihcs. The Progress \ of a > 


ll mi feSJl 

;1, ( • », ■ .} 1. . I . ^ 

sf S| Other new novels 


f nnu (|o ( ,i„ |, L . i (1sla(Kvd 

W'finse plain realism and escape I'miri 
l he pure puzzle element (yet retain 
_ iny suspense ami ainhiguilyj in . W v 
oral ways anticipated the kind of 
• >101 uali l > lound in Hungs in other 
i genres, si lei i u.s ills* lelevision series 
^>niv. sunk-, -hk- m ,i pu i 
; thi.myln.iii has been cipimm. V el of 

U rC, M llf r! f:i,y h, ^ h "hindaid. More 
iccemiv Air, .Sjnioiis has relumed in 
P«irc ingemiiiy || K . h t . s , example 

hemy perhaps 7 he Mm II 7,„ Killed 

triniself. a thiiie.sc-hnxc% sorl or 
novel blit St, || hold my the gains of 
realism n, cha racier mnf sellimi of 
fhs mimed lately preceding work. 

His new book once again breaks 
fresh ground: the Yugoslav pan 

J*. N !!* W sl,,r >' lhe Hrukcn 
f ,n"y (1*5.1). h tu here H, t . Havel is 

7, ahoul lhL ‘ cnilimin of , 

C Itiiacici. fhe l radii ional pi U /| L . |, as ( 
aiinosi disappeared and Ihc reader is r 

wJii'^ a . ,on . |i J b >' 'he shifting and r 
ell- de pie led backgrounds and the a 
revelation of human motives e 

SvmnnL ,,lfi h - lllC b,lirb - Mr. g 
■Symons characterizes iho tale ^ “a a 


d. novel uf suspicion ”, That is an a pi 
,n descriplmn and would include also a 
. good deal u| i he area covered by the 
if lielion uf Patricia Hiyhsniith. with 
t " i . 1, . lcl1 fhe presen j work lias ccrlain 
s alliiiities. If a criticism i.s in he made 
I til i lie iibu novel, and the same 
f remark could be applied to some 
: olliers of Mr. Symons's more " ser* 

1 « ,us Hovels, ii is thm (he author is 
r 'HMillieienlly involved wilJi his hem 
1 1,, ! s ‘ s "o' rhe case in Miss Hiifli- 
sitnlh s work and i> a source of her 
slreiigili Mr. Symons's frequent 
ciiiiiee ol Hie ordinary nun willi the 
ordinary job as hero, ihoiiyh permit- 
ting crfecis ol comedy and satire, 
leaves om ihc full force of the 
authors mind as revealed in his non- 

liclional honks. Hut this is possibly 
bemy perniekely. In the overall held 
ol wlim. with another good snoke of 
delimjion, he has called the ■ crime 
novel Mr. Symons has provided . 
noi only abundant cmcrtainnienl hut J 

n ? v ran * c °f interesting 
ellects, and the process is clearly still 1 
goiny on with undiminished vigour 
and resourca, s I 





m 

•• r 1 ! 

m r-M 

m 

m 


f 'STjsfi-: 

r.l -i; v i ; y.h . 

7 iWtj 


ill'll liE BOHN: 
riie big li| for Pcligmuio 
-S4pp lEyre and Spottiswoodc. 35s. 
'rhe private life of an idol of the 
n^l™ Clcm cm «nia sounds more 
sLnr^'ih^ for a magazine 

Ti h i? i f °c 1 nefltl V ,ur «ed novel 
kl , nd do B om has here 
produced. The Fight for Peli guano 
Is a sequel to her last book. The 

M-Z'rhT- ‘"^"8 U P '"Ic of 
Mara Chester, of Jrinmy, the imagi- 
native and lonely son 0 f her first 
marriage, lm d of Robcn Atmore 
her second husband. As in the 

hr™l° 0 K ih ? pivot for lhe action 

F'. hTr n nd W h h a Q 'l d ® V °? d t0 his ^cp- 
he nn fi for strik- 

,r| B up friendships with voluhlp 
adu lv This lime M.Xs de fiorn t,, 
wrill cn a more penetrating work by 

i?* ; “ -po'iwt fro,,, him^li,,|e 

Ind focusing longer on the adults 

Jhl.ii 1US , exj,| ? ins Jimmy better n d 
oro ' hcr i’°»nJs (oo. 

Mara has rented a vilfa in r-ili, 

■!nieir lVe,, l e i ,0kcd wilh its heat * Ms 


ZZIT “■ ■« r for Mr. Or slcr ,„e 

Ladv B K°ll "mv? ° f lllL ' n ‘ llrillli 'i"e ™v-purposu» wilh eairli ulhor 
Ladj Kelly. Milly louk.s on it as a ni . ls,n tcrproiing and eonscmieniTv 


L- CifARJ.MS 1)K TOI,\av . 

*■' Miclielungelti 

; Volume III: J he Metin i ( hn/Hi. 

i ~ 75 . |, P . i,nd V»ll plates Princeton 
University Press Inndnii: Oxtord 
; Umveisity Press, uu 

One oj a series of five uiIuiik-s first 

•A b' nt h T V,, | |,J " :,,ul 
A hook based on louy revar.b ,nj 

an m (i male knowledge of the corpus 

f drawings, eontaiiinig. moreover 

unpublished documenls as p ar i u f 

ong senes of notes, catalogues anj 

.ippendiees |, K . plak . s 

^ and many o, 'hem nude from 
y)\. i 'wealing photographs. - 
>''*•’• March l‘f. 

. (he Volumes are lieiim re- 

issued without modi I'ica lion cxeepi 
for the replacement of a number if 
photographs (a note about Volume [ 
rippcarcd ,,, k*,™!, 1 . 

-vJrl' . ch!,l,ges ;irc minor but in 
every ease seem to be an ininrovo 

aT7: VL A fy nd " ™rrS™U 

ah vl volumes will appeal as an 




M of Khru* h ' ( ^, 
■>hapiro analyJ lit* 
hwcoiicImionSl 1 ^ 
ptirlieularly 
opposition to 

vcr > or 
appointed himseln-W 
'iiclude u mow fi . ^ 

^'c live lil53LSa*l 

'•"tv over the 
mae une. whk-h is e J;f 

fmal chapter. 


i j .. me pmruni/.ing 

f-adj Kelly. Milly looks on i, a . a 
jewel made of paste. She win , n . lkc 


. . r " eacii oinor 

isinlerpretmg and consequently 
Conversations go oddlJ 
; drift; portents remain unseen; 
J \ r, ; r ? 1;i,n llcv iotis and hidden. 


ti.. » . j k “ new woman ■ . ,• icmmn unseen' 

has Sf,v2Y. PrClti . ly and krtows *hc TT K m n tk:vious and hidden! 
™n™ f ,ho lsno<, ,“ ok '> ‘n allrucl y,7 n " n,l ’ l l n ' 1 " 1 ’n of bewildermcnl 


men - iho u “ «’ ‘ill met 

men she has .small patience with 
U^c droopy dependence of her 

Off d,e a ! ,d DOl ' ) ' i «h?ug 


hill ,i. V .■ " UCIH > maintuincd 

u iJ n nK m whcn ti "-‘ h union i 
ls , k,s .‘han subtle. We would In e 


5 3 n , ize i: hc ss 

the i»r d ,Sm ,SS Wome " of 'S n , lic;,ll >' ‘l u . lrk y name., : l.jvcn- 

, ^ i *r 1902 were required to S°od for the vicar: Crack fur >u.. 

com/; * Y“ J 1 "* ■ - — — 


.... . uKvviops ms 

some 'i dCfl and 

'■^IK^n«d'm^' 5l ^'^(; 


ANTHONY STOREY , 

I hc Kcclur 

I^PP- Ciililei and Hojar.s 10s 

*w «*».. 


= MS? S=^=s:r.s 
srtxs, 

very ^tillable young doe ^ I '! lem^| ! ^.,! , K'i.! ,K .l™''- 


w-wb'HI £k' i'Ci.t'iSi.rjs 

Insian i IvriL. a - -5 llperficlftl Way. f f JS-i5 r ' ^ lth a ,,asl y s cflr on the h ? com mg of Christ reali/ed in 
"inton , T f ^ orehea<l *nd with a ll to dp again. 1 moi,e ™ time, and l n Cem 

prSrS-S 'ssar- 1 f 5*5 

■ ■ ? * - ™,rd. 

BPnai Sfp 

s=s?~r:' SsSffiitl 
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ROBERT IM>\IN(,To\ , 

The Inst rumen I.s uf iMusk 
262pp. Methuen. O tpaperh.iek. .HK.i 

in.. !hi C L S . l ' l , ll f 1,1 hc Jo,,c 1,1 review 
whh, ,u k U ‘' l, ' ul ^Honieiuiing ii 
without reservation. " | ( a „ 

-slruction bo„k (of ih v w,.v u ,s| ( „. 
mcjjts work, not how to play them). 

0^.rTlo“S, Ma ™" ' " / V - 
fch-a;; 

enn^"-' ■ 11 , ‘ ht '"“U '"ceaso in' ^ 

enns si, ihc ni;ll „ „ r IKU jn||ll . 
due Hon and a new chapter ilea ii m* 

iimlei nism*. 

'V , 1 “ L * 1 respectively with the nsv- 
cho og^d and the technical aspects ( 3 ,f 
t^icw jm.s.e liven ,he e.sp^ilorv 
sole Of flic hook lias been revised to 
improve an alioaJv admirable clarity 

lr'T Uw ' : ,,tfW fcaltiresV not- 

* h y on election ics and oilier acouM - 
c I phenon'en... have Ireen Mi.ood'lv 

h h 1 y" n "‘ l f M ;i,Ul «W»i 
‘ “f h,, ' c Psi'Mrtl into obsolesmiec 
Mich as the cinema «.r«.„, have I in « 

quietly eliminated. 1 n * L ,ktfn , 


1 

Hundel: ADnrrlpiiaJ 

11,1 ‘'Hriy lidiiions ^ 

:\ 7l4, \ p - V'M: Blach*t J 

Mr. Smith " lit.s ofcaor-J 
P.roviot.s books orffi 
‘•'iglileenih-ccnlnry JSi- 

"e new boot is I.T^ 

ferlibnns.fe 

I ’ff 'y «f He mi « 
‘"HI It mir«Miehdet a I], 1> | 

}‘ ,p tv ” ,re - repetition of ihefti 
bon" 

77 V t ■ P L reW 
1 7v s - N °vember 25, l^i 

y The new edition is m 
in ?.En , i , i m ‘. he ongin^ pj 

i ln ,{ ? 1 ALsu : 11 «nl-iinsih 

ihSEi^rr 1 s . ,vinB ajdi!| ^i 

c hanged local ions and a fn ( 
!V*!> 01 ,bc works listed i n 
n' I, ! ,n ', ( ! noiw furihenno? 

P ,n > of Mr, Gerald Coke u 

! ,i ‘ i col,eciw3t ' 
f ‘.'n Place, Bciilley. 


This is the first in a projected 
trilogy about, according to the blurb 

mnl ’- 8 ° f C,I,ris, rcali «tl in 

terms Th mCS ^ ln modern 
‘ ™ ■ Those 0n the look-out For 
contemporary equivalents of biblical 

ZTL/' n ? C d ' sa PPointed 






>nd js not exactly a 
Storey's intention, 
weaken a myth by 
he uses the fact of 


Pi 

!-®v i 

iw&l 


oy qiuing oif an outside car • 'i h 7 n is enffaced • «< ■*, « • UJfJ pure preRnhnpw 

DiMBmanoobMMiJr 50 labyflnfbs. The results. fortunitelv ita } s 

— . 1 are,e>s 


1 THOMAS S. KUHN { 

, «evaSr orSl, ™ ,,fit 

It has the mark of a noud book ih n 
is honest and penetrafiiig as well a 
provocauyc. •*. It holds a new m'™ 
p lo scientists and. by reficeiion 
to ?hn new u nfi,c - thing of value 

&feV ,Ch thCn ’ ™ 

Dr ^ -Kuhn, inventor of the nnra- 

H e %°" V™^ “f S" 

loses much of ihc^dae'nf ‘Hr b “' 

Rbolit 1920} that^vc o s .^ w ^ (in 
always falh to zem Jn n , y -° f a ‘ sas 
an aerofoil, thnf?y,^- floW u ny ovcr 
nonsense of f.i. Us ■ rtin H in S beautiful . 
tu ry ae%d v namir 10 D ninc,<?en Ih-cen- 
theory is as eom i'ii B -° Undl,ry ,ayer 

painful nand?ffm i! ,nfi Mani P ,e «>^ 
Kuhn wfil ^ hanae 0ve r as Dr. 
should^ Rfl* ln "folysing ii ho 
lu ^ 80 write more simply. 


h ^NARD SCHATIRO : > ~ r 

t V£ 0 » 0mmm '« Part > of ft. Soviet 

V provW^°^ b V ,l l ank « i for 

1 8roS of th . nUive Tecurd Of A 

s-a5?Saw«t 

■b.v; .C 1 ; i ; : -- 

i /.i.-V • 


l'n- WALTER WHITE: j 

•in). Hwijiimin Oritfrn 
/ ■V. His l ife and Operas. | 
. , -ttpp. Faber and F a fw 
and Hawlces, £4. ! 
d/c i* , * r ^ 1 .^hion was com* 

Atlantis Verhg of Ztol 

in.. pi,bbdlcd 'n this country bin 
l,t :, nd Havvkcs in 19-18: "A« 
‘•n. ii ii pretentious gospel discrec. 

‘ bimng the qua/fflef oAigisf 
with those of a modern ra 
iry agency ", though the uncsod 
•»» "will nevertheless find many i| 
ity esting things in this book 4 (I 
at- I cbrtiary l«), 1949). For tfc .wj 
ti- edition tif 1954, many of tin 
ill- chapters were revised and iw wj 
g’s added on {bitten* faKt opets' 0 
■e. V In this revised |hW 
mi operas occupy so prominent aN 
lion that the subtitle has beta® 
_ god from " A Sketch of HhWt( 

Works **. The chronological W 
works has been brought up 
and amplified by details of 
forma nees of the operas: 
s. bibliography added. 

lined lo books, and it b b*w 
it that all but one of these (a 
s Peter Grimes by Fnow 
r arc by English writers, onM 
, half-dozen of whom do not t^ 
. Ihc immediate circle °' L ltlJ r? 

■ ser's friends. Strange 
’ nothing by an American, 

. stranger that no German «JJI 
r studied the unique 
, BnltonSBiOeMmfcJJI 
, tal background, The tayiw i- 
graphic illustruliojis, relays P» 
Hie composer’s life and 
lions of his operas, are e» ( 
chosen. 

MUSIC AND 
musicians 

Books (In 

this field our spec aW 
(and some mosicl •; 

MAY AND MAY , 

5HofhamRM<*i . , 

London, S.W. 1 5, 

Phone : 788 

Catalogues^, 

Wants Lists Wrfwag^ 

INDLAN LANGUAGB^j 

Hindi bfudt Easy, .M] 
iiani Without a ShilWl, JJ* 

Dominic RjJ.-rj 

S. M. Kapajh. Rs, 3 JO <AU . „ 
Roman Mripl ) ■ • J 

TARAPOREVALA 
210, Pi. P, Nioroi 1 BwD. 


I Old An in New 
ited by J- E - bchulci. 

William and Jane 
« Thomas Yosclorf. 
|\V. H. Allen. £6. 
a austere legatee of 
^veness would today 
jjt antiques and old 
alo a modern scheme 
nation, and this book 

demonstrate by means 
our illustration how 
f may be bronchi into 
^ idea is belter than a 
Emulations into aclu- 
j mi all the rooms shown 
j, Id everyone's taste, hm 
Ay original suggestions for 
matmeni and opulence of 

him. Old Sporting Prims. 
[fling Books. 35s. 
fobd in 1908, this book, 
railj written and informa* 
ad lists of principal items 
nttlion prices, is now re* 
•its original style (including 
aidvcrtisemeitts). The half- 
ailionstend to be somewhat 
[jtlhey are incidental to the 
a colour plates which are 
^reproduced. The auction 
I'M, would have gained 
s if today’s prices had been 
J where comparison was 


laled by Professor M. B. U. God ward. 
Recognizing that full appreciation 
of the form of plants can be obtained 
only by looking at them under 
magnification, most of the photo- 
graphs have been taken from un- 
usiial angles with the object of depict- 
ing part of a flower or in (lore sconce 
and its development in great detail. 
The results are not only beautiful 
but very instructive, ranging from 
familiar plants like the Celandine and 
|‘orgct-inc-nol to those less usually 
observed, such as tree calkins and 
some of ihc mrer orchids. 

.SMIIII. l.YMVN B. The liroinclitidx. 
54pp. 34 plates, lhonias Ynsc- 

lolf. Distributed by W. H. Allen. 
£(». 

A record of forly years of Dr. I.yman 
Smith's research on the HmintTiti- 
evae i.s beautifully illustrated by Mar- 
garet Nice's paintings made, after 
considerable cITorl, from living 
plants. The family occurs in tropical 
America, the wealth of species being 
found from Mexico to Peru and in 
eastern Brazil. The plants are with- 
out absorptive rools and obtain 
water through leaf scales, the leaves 
often forming basal rosettes which 
hold water. Ecological distribution 
ranges from tree-tops in the rain 
forest where die plants arc drenched 
or scorched, to the weak light of 
the forest floor and to the upper 
alpine region. The flowers arc very 
beautiful, and the book contain* bot- 
anical and horticultural information 
as well as great ariislie merit. 


over the .South Africans — she was 
rather keen on apartheid but terribly 
unli-crickct. These are- just two 
examples. The whole of this little 
collection bears splendid witness lo 
the author's comic artistry and 
civilized wit. 

Pick of Punch. [92pp. Punch with 

Hulehinsoii. 3ns. 

It is now no longer fashionable just 
lo say that Pnneh is not what it used 
to he; the emphasis today is on ihc 
extremes (o which, under its new edi- 
lor, it has gone, on ihc shift towards 
cosmopolitanism and sophistication. 

This particular Pick of Punch does 
not altogether support this image 
of the magazine. True, the set, poli- 
tieal cartoons of the Bernard Part- 
ridge type seem far away— but then, 
in point of fact, they arc. For the 
rc>i, much of the hunjonr is amiable 
and. if ihc phrase is not self-contra- 
dictory, even traditional enough 
within its modern context. The 
drawings, on Lhe whole, have the 
edge over the text, although they 
sometimes give the disconcerting im- 
pression of being the work of a single 
hand. 


Social Studies 

Hannan, Damivn: Knral l.yndns. 

348pp. Geoffrey ( h.ipman. U I IK. 
Dr. Hannan's work is Mih-tidcd " a 
study of the forecs influencing the 
large-scale migration of Irish rural 
youth ". The basis is intensive inter- 
viewing of young people .uid their 
parents in 1965 and l«>68. Not sur- 
prisingly, the shortage of work in the 
area examined was a factor of im- 
portance, and the author also notes 
that occupational frustration has a 
considerable bearing on the decision 
to emigrate. His findings are sup- 
ported by carcf ul research a nd 
should be of interest to those con- 
cerned with community well-being. 

Sanctuary, Geuai.o and Wmrr- 
llt-.AO, C'onsi anc P.. Dhitne—Aml 
After. 222pp. Gollancz. 30s. 

Mr. Sanctuary writes fi om his experi- 
ence as a lawyer and as a recent 
general secretary of the National 
Marriage Guidance Council, and his 
co-autlior is n journalist who has 
been concerned with running clubs 
for divorced people. Their work 
deals usefully with such practical 
matters a'- maintenance, settlements, 
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housing. ,md ihe Mliiaiipu of child- 
ren, anil i can he recommended as 
a reliable guide 

Vsc i v. M ANfjANi: i . Di-.AimLN, Rust- 
si mis ; Pna.. Koisin; and Robin- 
son, Dwiii. Ut^pUaL, ( hiitfren 
niiti their I'lintifiex. IS?Spp. R nul- 
led gc and Kegan Paul. £2 10s. 

This sludy of ihc huspi tal izu lion of 
children under live will he of interest 
lo hospital administrators, doctors 
and nurses in hospitals as well as doc- 
tors. health visitors and parents out- 
side. The authors look at their 
samples of children before and 
after hospitalization, and observe 
ihc behaviour of children, staff 
and parents from both a socio- 
logical and a psychiatric view- 
point. 1 lie altitudes nf parents to ihe 
imspitali/utiiin of young children, the 
difficulties of adjustment of nurses 
to mothers on ihc wards, and lhe 
amount of unoccupied time children 
endure on wards when parents are 
not there are nil explored. The prac- 
tical recommend a lions in the con- 
cluding chapter arc unsurprising but 
well worth making and acting upon. 


S i and Memoirs 

M. (Editor). Captain 
3pp. C. Hurst. £2 15s. 
Ittikm ol papers presen- 
taft Bicentenary Nympo 
Hht Australia n Academy 
■ Cttam/m May. 1969. 
WTOWtftaed There are 
coatrSwStt^ from I ord 
M W- Badgei.Sr 1-rcderick 
■ vMothy Hill, H, Newton 
r a *I Sir Aichanl Woolley : 
I*® Sfireeablc to read las it 
live been (he most delightful 
j) tojeomes most aptly from 
eifteholf, the doyen nf Cook 
■\ on “Cook the Man ": a 

™ perceptive accouni of “ ihc 
* professiontil ”, 

9‘ {■ L° r d Castlereagh 
Uaiversiiji of London, Gold- 
^College. Is. 6d, 

disliked in his own 
autocrat ; his 
^ h s head had been 
■gating with kings, and 
his country’s 
S5 of Europe. Later 
fPjA 00 ^ ndcr view of 
marking Ihc bi- 
t^?^ re ngh’ S birlh in 

kJSP#' Dr * Bart,cu 

tt nini ~ r lbe discovery 
jiL ™ ■ J* an age as distur- 

5sL^ D ’ ^L tlCrCaBb ‘ S aimS * 
.He better appre- 
itofS} 1 ? bere as a man of 

! n ! t,a . te m peuce- 

a5f eruncnt in international 


S ‘cms of Plant Life. 

a?jSarjs 


woicn. over 300 

^ 3i p ! ct ' tHe d » ver% 

iibtirfJr™ a,, d the rich- 
^iih SSjiJff “lours, inter- 
^^aUonsfrom 

Wo[°tS, Showi . n 8 lht bio- 

lhfc “quenw 
are .mostly of 
jfl *2 tje recurring 
Win,cr 

f w «n8?«2re ^ arch - the 
Period in 





History 

Uuucmii. D. A. iK'h; "»y ht ‘ r . 
Invaders. 30pp. UmveftUy o£ 
Nottingham. 5s. 

Professor Bullough’s in-u'gura) lec- 
ture as Professor of Medieval History 
at Nottingham University, the text ol 
which is now printed, is largely con- 
ccrncd with a work that k still th^. 
mo‘t substantial conlribulion by an 
Englishman lo the historiography of 

niL-dicval Italy": J 1 '*’ 

kin - , linls mid her Invaders (IKXU- 
99 ». Ihc leasmi l»u tile neglect ol 
this massive work. Professor II ill - 
lough suggests, is not r»> much be- 
cause its author a Quaker hanker 
-was an ainalcui historian as be- 
cause ol the Mihseqiienl changes in 
the notion and practice ol hisioneai 
inquiry in thia country. 

RirNim. Rix and \ui \. A Phitvkil 
History of A uxhvltn. 3 1 7pp. 
Haiulyn. Mis. 

Nearly 600 skilfully chosen drawings, 
engravings and phot.igraphs il ustrale 

this Historv nf Australia. InevituOiy, 
they steal' the eye. Ihc readers 
-ibiliiy to concentrate on the authors 
succinct narrative miglu have been 
helped by a less haphazard a r range - 
mciit of the text ; and the student 
delighted to find a hitherto unfamiliar 
drawing or painting will he frus- 
trated by having no details of sources, 
and too often no artists’ names or 
media. This attractive hook will 
nevertheless provide abundant 
pleasure and interest to w browsers ol 
all ages. 

SCOTT. A. F. (Editor). Every One a 
Witness. 462pp. Marlins Pub- 
lishers. £3 5i. 

Mr. Scott’* anthology is designed to 
show in a nicely chosen selection ol 
passages from books, newspapers and 
letters of the time, how the Georgian 
age appeared to Lhose who hved in 
it? While it opens with some charac- 
ter-sketches of the Georges them- 
selves, hx seen by f-hesicrficld, 
Horace Walpole and others, the mam 
concern is with the ordinary hie •> 
the people in every :i‘pcct 

Humour 

Lan(\sii:». Osiii hi. Retarded Live. 

b3 pp. lohn Murray. 

Once again Osbert Lancaster shows 
[hat the leader writers arc super- 
fluous. On topic after topic lift 
thumbnail sketches with lhcir inci- 
sive captions, reproduced here trorn 
the Daily Fx press, have >.nu dlMn« l 
needed To be said. . "bo dont risk 
damaging your 'ilul oiffsns by 

cigurettc sipokinB"-'‘i? want them . 
the • television spokesman for me 
T B.M.A. was idling Maudic and 


ei 


imj; 


t/mlsplun| husintss was on. 

Qreat 'Aunt '-Ethel wavjn a quandary 






The Times will publish on 1st December this 
excellent guide to naked-eye astronomy. • 
A most helpful booklet with explanatory. 

notes and a glossary by The Times ■ 
Astronomical Correspondent. With 12 
monthly star charts showing the position 
of the moon and all stars and planets 
visible in The Night Sky from the U.K. 
during 1971. ' ■ 

Printed on board, and spirally , bound for . 
easy use at night, The Times' Night Sky ' 
1971 costs 5s. Od. 

trade orders to the 

Publications Department; 

The Times, 

Printing House Square, 
London, E.C.4 
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Dir. A-faculties 

Applications are invited for a 

FULL 

LECTURESHIP 

Philosophy. 0f modern Anglo-Saxon 

sis,- sm sss is." * • 

faculty's notice are invited to write % ° • thfl 

^H? ai T n ° f lhe Cenlral Interfaculty 

Coehoornslraal 93, Niimeaen Hoiiam y 
addincj a list of iheir publications.' H ° an8. 


CYMRU 



assistant 

REFERENCE LIBRARY 


IN CARDIFF 


"{Judes responsibility lor a small library and re- 
",1 limited scale. Experience of reference library 
j $ routines and thorough knowledge of Wel3h 

uiO pa. (may be higher It qualifications excep- 
$>$510 £1,575 max. p.a. 


jljaartment. 


IONDON BOROUGH OF BROMLEY 
PUBLIC LIBRARIES 

L CHILDREN’S LIBRARIAN 

vlan's Grade (£1,126 to £1,866 per annum) 

tats should be suitably qualified, experienced in 
> library work, and possess a working knowledge 
in's literature. 

salary according to qualifications and experience, 


UNIVERSITY OF READING 

l .Am / iAA!iU ,B £*"\ 

... - a ® * , «lili iralmnn and v\i^u. 
p .‘T ..f i'uiru, 3 J?'«l*Ui*l | "a. i.„ it,r 

i u ! f AKCHUhl III i hr* I fnk u wit v 

LftSiJ Cl nJIdj ig, -mould lu llt - 

fCLUidi ahMnM Si.|.,Ft t,,i| Ur 

1 , b"i , l-in v-ali. 1 1 7 ‘,i 
5*,li e, c # I'.j.h, 7 ! ' 1h , 1 ' •U’lhilmed 

XJ!!u i. tST l,kc J,,, ' - n 

I'nrl hi-' N'l'tuUij nut- i v .Kii , 1 , 1.1 
fjoro ihr l.lni.uluii. Unlvci-iij I iiirji,- 
** JJjJS L' m*' Hi-idina iti.iii vii 'April'' 

.4 1 Ion. <<M« s.ipt). ('.aril,,-, 1 , 111111 ,- 

n.nn ■>{ in. 1 ninec*. ifluu'd iv; 

Rj, |Hi 70 *' jn ljkf Ikan 11 . (till. 

KOTilWELL (YORKS.) 
URBAN DISTRICT 
COUNCIL 

IURI.K' UriHAKV 

111 IICAIIliJJ.'l ,iro In. Ill kl 1 

. , RM.WU into 

ointiSS 1 ?/ iinniimi ucwiudiiiii (u 

AH!"* l" d cawilence A I ,,, 

■f l! ii'i fl n«nln..,.M i .Vm 

r.|iK« J Mr ■ ,n^lll,l 




, CAlIrrc al Sijeqcet 

iSSSt*®^ “ ,Mon 


It 'IWJ lor c.rllcr 

SrSsrj^ 3 ^**ife^ 

Mid lag 5 b Purpoae built 

to iSXlii P *' h:u ° L « e “*"r ScnTe. (T.t^o 

sg£'“"« fr vfe arsss 

PRPtrrv Ubramjak , M idr« >», 


. DENBIGHSHIRE COUNTY 

few” 

■* 

SSSM'lW 1 ™ 
filter sch,wij . 

• »>£fSK% e , S? n ** a, ' en » Wet* 

BBJS.SI 

-,'JSfl- appo ! mm * ,| l» >r* aubleet m „»■ 

•aamfijjuan 1 ^"^ auS^S Ki^ j* 8 *" 11 
oTbw nleTcit. &a bi ,h Ji?,.i?' r S» 

s? 8 l a s, H ms - 1870 

fc?' *<»««• oMblnabl. “(fir Ilw 


NORTHAMPTON GENERAL 
HOSPITAL 

.U L ‘ n,tAH,AN 'WMAIK, ' 

SEsstes-i: 

:3sta k; 

imjThwi 1 " M h lh0 01 
OLDHAM PUBLIC 
“AM.ERA AND MUSEUM 

«yur« for 


snnm 

uo ndu- 

.*1 ,Shl 4 ry on 

nnnvoi. 
“Mrdlna to quill 


“Uon 

Ofirarta aicJ 

CMItlllUrlu 

a Milan* nhd 

dsswr 


ffom 

Siren. uHiNin. 
Koien^bet ivjj . 


•I'fin faim 
■wift Union 
"Ip Jlhb 


«b* A M£ftn T - S “OWat lSOM. Mark r-f 
Vnrt. 

WESTMORLAND AND 

■sPMBSa-- 

IW 

Wcsinof (ana AM krnSS 
S trlikh ndyjiB. k oMit ,tl> 

Tr.A»®i^ R 

A.POINrME^V rolLEGH 

lissTsfe'sH-i ™ 1 

s. r n®„, a ,» > r f ” “■ 

Pieient £l.«5u U» iJMs, ,h * m J,rtl< '»• 
ately! aS 


COUNTY BOROUGH OF DUDLEY 

Senior 
Assistant ; 
Librarian 

(Librarian's Scale) 

A vacancy uxibls fur 11 Ronlor Assistant Librarian In Bli 
Liliiiifm.s. Museum:, mill Arts Deportment. I 

Applicants mu<;t bn Ch or tmod Librarians or p»Wf, 
who b.ivn cmnpluiud m 0 Pari II ExaminjS?" af » 
l.ibrmy Aii-indailoii. Libruriana in this grade are qk-en 
wirin uxpnriruico liy job rotation nnd ByBlemalicWhws. 
Dudley tins a wall dovelopod system serving a pop* '> 
lion ol 18^.000. Further particulars and eppPcat* f 
form available from the Director, Centrai Library. ^ j 
Jamon'a Road. Dudley. Woros. j 



LEICESTER UNVERSUY 

library 

(ASkStSTAKYs 

ifctasi 

S- 8 '-^^S 


OXFORD UNIVERSITY 
«*£«*» facx-ltv unaiav 

ftJsHAE™^!? » 'at!? 

■blllly 10 lype. (moJilSS!*-. K'Wfleoc*. 
annum. Sunlni JS' ?1.0SO per 


EfJJJw. tor Tiw SiiideSErS 
'Aolverhamiiion. WVl 31 ^. 


Public and University 
Appointments 


ucuifi. J* JO BKjembw_ 1 

University of reading 

jliAdUolvt ifHli 0 ?!Si B i" , 1 „. lnk ‘ l 5a from 




. iru ex- 
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London borough of 

BARNET 

•Tk.^" 0 ® 01 *1tfk Urllh 

T U l Wl 

. wid, knawicifH «r Ubt*r»n. a 

»i*ll le * UWMIure. 

•jErsfe 1 «/»"« m 

•naiWof'iM uSm 1 r« 

TOiS 1 


1 ■ ■■■■ 

. " H WlUMl To®„ citrb' 


ASSISTANT 

LIBRARIAN 

Applications are invited 
from qualified librarians 
or those about to qualify, 
for the post of Assists nl 
Librarian at the Ewart 
Library. Dumfries. Salary 
Scale — Chartered Lib- 
rarian's — Cl ,413 to 
£1.778 per annum with 
placing according to ex- 
perience. Applications 
in writing, stating age 
and experience and quot- 
ing ref. 23987/8, should 
be lodqed with Lhe 
County Clerk, County 
Buildings, Dumfries, by 
28th November, 1970, 

LESLIE T. CARNEGIE, 

County Clerk. 

County Buildings. 1 
Dumfries. 


DUMFRIES 1 

couisn-yccxjNcii-f 

THE UNIVERSITY OF 
, . HULL 

E g yt A ■ i .a i &, ! F3j&' a l 


BELFAST C 

LIBRARIES 
(a) Area Dbr«l» 

ialiry BM->***^ 
fb) ABSlsUntLBwW 
(2 poslllons) 

kiari-rf 


nofoan Ltttwy m ... . 
Saury ti.eiftj. W g. 
(c) Branch LUtfin** 

te uj ' 

d) Senior Aeabla 1 " 

3 posltioni] _ 

11 HRSRM 0» k 

? ShJkwniUbw 



McMASTER 

UNIVERSITY 

Hamilton Canada 

Application!! aro Invited far 
ll ,c lollow-no rods: — 

1. Principal Science 
Librarian 

Librarian noortod la suporvlse Ilia 
rooonl library orgnnU-Mlon and 


iho planning and Ilia ndmlnlabo- 
llon of Uio nuw library building. 
Cnmlid.ilo should Imvo u dogioo 
in Bclonco and a IHimry dogioe. 
A lolovnnl dagroa in oclcnco. anil 
bxpurionen or Inlnraat in Informa- 
tion Bdonca will bo rogardod oa 
or lino Qbsola. Salary rongo $10- 


llcotlons and cxporlonca. 

2. Reference Librarian 
Librarian needed io assume res- 
ponmbilliy lor oioaniioiktn. dovo- 
Icipmoul und usa al tho Science 
Llbfaiy reading room Bnd blblfa- 
ijraphic sorvlcea. Library dagos 
from an accredited library school 
is necessary, Selary rango $fl- 
$ 12,000 commensurale with quali- 
fications and experience. Apply 

° HAROLD S1R00NIAK 
Science-Engineering Library 
McMASTER UNIVERSITY 
Hamilton, Ontario, Canada 


}aj Branch Idb^nr 
Salary $1.27$-E1,»1» 
Applicants for P«& 
mui t be Ch*rf* Md 

gar-Sc, 

me UbtmJ^r* 
studying lor the ' inJI 

CwvaMjdP .Iff*' 

AppllcailonlomRino 

S'-W-K'Sfe 

relurned » 

UNIVElia"' 

LIBRARV 

BBTErV- 

slpnelly 

a»£^5s 

Application- fig*. 
Stirling, in 4 ; p . w ^> ** 


THE WHEATLAND REGIONAL LIBRARY 
_ requires a 

CHIEF LIBRARIAN 

from wi?® 7, Hbrary serves 64,000 apprecfalhe 



i-Owar l « o 1 ” nB n , Wheatland Regional 

r Level ' 2 3rd 8t. and 4th Avenue, Saskatoon 



Managing Editor 

wanled for a major reference work 
to be published in association with 


THE TIMES 


In colhiborniion with i'/ie Times the Rninhiril Pub- 
lishing Group is preparing u comprehensive, aulhori- 
lulivc major work of reference which will bring a 
completely fresh approach to the division of know- 
ledge and ils presentation to modern readers. It will 
be produced under the editorial guidance of an Advis- 
ory Panel of distinguished specialists. 

The Rftinbird Publishing Group is now seeking the 
services of a Managing Editor whose function it will 
be to implement the preliminary plans already made, 
to engage and direct a staff of specialist researchers 
and editorial assistants, to maintain liaison with the 
Advisory Panel, and to commission and sub-edil con- 
tributions, and to bring the whole project to fruition. 

The post is one that should be of challenging 
interest to someone with practical publishing or 
journalistic experience, a questioning but scholarly 
mind, and wide-ranging contacts in the academic 
world, combined with drive, initiative and meticulous 
attention to detail. 

Tile post offers exciting future prospects after 
completion of this undertaking. Comfortable offices 
nnd an adequate staff will be made available. Initially 
the salary will be in the region of £4,000-£5,000 per 
annum, according Io experience nnd qualifications. 

Applications should be nindo In writing 
(and in confidence) Io Mr. George Rain bird, 
Chairman of Tho Rninblrd Publishing Group, 
Marble Arch House, 44 Edgwnrc Rond, London, \\2. 


HUB 

W 

1 1 

7 

SCOTLAND 

requires 

ASSISTAN 

T, 


to be responsible lor control of Him stock and establish- 
ment of Film Library In Glasgow. , 

Essential Qualifications : Experience in using up-to-date 
orofessional library methods; high level of general educa- 



knowledge of film handling teohnlques and terminology. 
Salary: £1,200 (may be higher If qualifications excepllonfil) 
by £76 to £1,576 per annum. 

70.G.97D T.L.S.) Io Appointments Department BBC Broad 
casting House, London, W1A 1AA. 


CITY OF PORTSMOUTH 

(Incorporating the seaside resort ol South sea) 

CHILDREN’S LIBRARIAN 

AP IV (£l,776*£2,026) 

Post No. 191 


LIBRARIAN/ 


KTatTiT 


OFFICER 


The central Research Laboratories ol Tl. a large 
industrial group, require an experienced librarian to 
taka charge of the library and Information service 
for a scientific stall ot 140, mainly working in lhe 
llelde of metallurgy, physics and engineering. The 
person appointed will also be responsible tot ihe 
editing, progressing and distribution of technical 
reports. 

As >1 Is Intended to Introduce post co-ordinate index- 
ing, the position offers considerable scope for crea- 
tive and original thought in the development and 
Introduction of a suitable system. Two assistants are 
employed in the library. 

The laboratories are located in a pleasant coun- 
try situation about nine miles from Cambridge, and 
free transport Is provided from the city and other 
nearby residential areas; assistance will be given 
with necessary relocation. Candidates, either male 
or female, should have had several years’ ex parl- 
ance in similar library and/or Information retrieval 
work, and, preferably, be In possession of profes- 
sional qualifications. Starting salary la expected to 
be between £1.500 and about £2.000 per annum. 
The Assistant Director Invites applications giving 
brief details of career to date and current salary. 


TUBE INVESTMENTS 
RESEARCH LABORATORIES, 
Hlnxton Hall, 

Hlnxton, 

Saffron Walden, Essex 


RESEARCH 

LABORATORIES 


mnxa 

TELEVISION 
FILM LIBRARY 

BRENTFORD 

SENIOR CLASSIFICATION ASSISTANT 

l ROt. 70.G.0B7. T.L.S. | 

An exnorionced librarian roquhad, to bo responsible lor the application 
and doveiopmanl ol Universal Decimal CJaBSiflcelton .schedules. 
Dulles Include ttie supervision ol ell cImsIHc alien work, ensuring lhe 
conslslenl u» ol U.D.C.: the malnlMonca end development of special 
Him auxiliaries and other local adaplaiions; Unison with Brniih 
Standards Institution rogerdlnc revisions, extensions end olhor future 
developments. Professional library qiiellllanllana and thorough know 
ledaa of U.D. 0 . end lie more sophisticated application oesenllal. 
Some knowledflO of television produallon end of Him desirable. 
Bolary ■ £1,81)5 (maybe higher If quallflailiane exceptional) x £90 Io 
£2,055 p.e. 

FILM LIBRARY ASSISTANTS 

/Ref. 70.QMS.T.L S.) 

Duties Include research end supply ot film material tor programme 
deportments; cataloguing and cIbbbIII cation ol B.B.C. produced film ; 
continuous evaluation ol Film Library holdings against foreseeable 
requirements. 

Experience In apeofellaed, academic or Wall developed reference 
Hbrariae using up-lo-dete profeBslorial methods; good generat educa- 
tion ; knowledge of current affairs and en awareness of scientific. 


library quail lloatlone end knowledge ol Him desirable. 

Salary : £1.400 (may fas higher If quell Iteatlons exeepllonsl) x ESS Io 
El ,92s p.t. 

WHIs for epplloallon form (snoteslng addressed foolscap envelops and 

S uollng appropriate reference number] to Appointments Department, 
BC, London W1A 1AA, by November Mih. 



GREENWICH DISTRICT HOSPITAL 
£1,866— £2,115 (AM) 

The applicant should be qualified and/or suitably 
experienced. 

The successful candidate will work, in a new 760- 
bed District. Hospital. and be responsible for' the 
general library service to patients and staff (open 
access library and trolley. service to all wards) ; medi- 
cal library and nurses' training library. 

: Further. luConnatfoii and application forms from 
Borough Librarian and Curator, Greenwich Library* 
Woolwich Road,, London, S.E.10. Closing date : 2nd 
December. . l . .. ; t - 

LONDON BOROUGH OF GREENWICH 








